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Foreword 


It was not until George Biihler's groundbreaking "Report of a Tour in Search of Sanskrit 
MSS made in Ka^mir, Rajputana, and Cente^ India" had appeared in 1877 that the 
attention of scholars was directed towards^e treasure of manuscripts preserved in 
Kashmir and to the local script in which the majority of these had been written, going by 
the name of "^arada." Well versed in epigraphy, palaeography and manuscripts, Biihler 
was in a position to judge the situation right. On the spot in Kashmir, he immediately 
recognized the importance of the Kashmiri manuscripts in terms of textual criticism and — 
to the best of his abilities — took measures to preserve them. Wherever physical 
preservation seemed to be a hopeless enterprise, he arranged for apographs prepared 
from the manuscripts on-site. Biihler's pioneering activities were supported and continued 
by the eminent archaeologist and Sanskrit scholar Sir Marcus Aurel Stein, who himself 
utilized a unique ^arada manuscript for his unsurpassed edition of Kalhana's 
Rajatarafigint. Moreover, Stein not only catalogued an enormous number of Sanskrit 
(Sarada) manuscripts belonging to the Jammu Raghimatha Temple Library (1894), but 
also purchased manuscripts of Kashmiri origin and entrusted them to the care 6f 
distinguished libraries in Budapest, Oxford, Paris and Vienna. The accessibility of these 
manuscripts ensured, they soon attracted Indologists, whose research benefited greatly 
from consulting fresh and unexpectedly weighty source material. On account of the 
increased interest scholars were taking in these manuscripts, the ^arada script as such 
also received attention to a greater extent. As early as 1884 Karl Burkhard reproduced 
the first charts ever of $arada characters (Vienna).^ He had prepared them from a 
manuscript transmitting the Kashmiri ^akimtala recension.^ A few years later (1901), a 
high-quality, extraordinarily costly $arada facsimile edition in three volumes of the 
Tubingen Kashmiri (Paippalada) Atharva Veda, which is the only one of its kind, saw 
the light of its publication.^ Despite its imdisputed importance for historical research, the 

1. Karl Burkhard, Die Kagtnfrer QakuntalH-Handschrift. Wien 1884. 

2. Edited and translated by S. Vasudeva as; The Recognition of Shakiintala (Kashnur Recension). 
New York 2006 (Clay Sanskrit Library). 

3. The Kashmirian Atharvaveda (School of the Paippaludas). Reproduced by Chromatography from 
the MS in the Univ. Library at Tubingen, ed. by Maurice Bloomfield & Richard Garbe. Vol. 1- 

R?»lfimnrp 1901. 
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drawing up of ^arada training aids seems to have been considered dispensable. In 
consequence thereof each scholar wishing to consult ^arada manuscripts was bound to 
acquaint himself anew with the script all by himself. What holds true for this early 
disregard for sjmchronic depictions of $arada is equally true for diachronic — and in the 
strict sense palaeographic — explorations of the historic development of Kashmiri local 
handwriting. A number of ^arada characters were published by Jean Philippe Vogel 
in 1911, but he dealt with inscriptional forms of the alphabet only.''And although 
George Grierson's laudable article "On the ^arada Alphabet" (1916)'’ was indeed of 
help, it had its limits, too: the characters reproduced there represent the late 19th 
century mode of writing. 

We may mark up as a considerable improvement on the unsatisfactory situation the 
appearance of Lore Sander's palaeographic investigation into Central Asian (Turfan) 
Sanskrit manuscripts, which resulted in a classification of proto-^arada characters and 
in the derivation of the fully-developed ^arada script from what she had determined as 
"Gilgit-Bamiyan-Type II."* A subsequent, unquestionable milestone in the history of 
^arada-related studies was Dr Deambi's well-known Corpus of Sarada Inscriptions of 
Kashmir (Delhi 1982), giving particular emphasis to their palaeographic stratification. 
Equipped with exhaustive tables, his book has served Indologists extremely well over the 
years. Among those benefiting from Dr Deambi's thorough study is also the writer of 
this foreword, who — in utilizing one of the Kashmiri manuscripts Stein had bought in 
1894 and presented to the Viennese Imperial Library — published a Sarada Primer in 
German.^ To two papers of Michael Witzel (1994) we owe penetrating insights into the 
essentials of Kashmiri manuscript culture.® Another important reproduction-cum- 
transliteration edition was brought to the public in 1995. This famous mathematical 
treatise, known as the "Bakhshali Manuscript," is considered the oldest extant manuscript 
written in Sarada characters.’ 

The past decades have seen a gigantic progress in the cataloguing and microfilming of 
Sanskrit manuscripts, of which the early pioneers in Indology could not even have dreamt. 
Mention must be made of the microfilming and cataloguing campaigns of the IGNCA, 


4. Jean Philippe Vogel, Antiquities of Chamba State. Vol. 1. Calcutta 1911. 

5. George A. Grierson, On the Sarada Alphabet. JRAS 1916: 677-708. 

6. Lore Sander, Paldographisches zu den Sanskrithandschriften der Berliner Turfansatnmlung. 
Wiesbaden 1968. 

7. Sarada. Deskriptiv-synchrone Schriftkunde zur Bearbeitung kaschmirischer Sanskrit-Manuskripte. 
Reinbek/Hamburg 1993. 

8. Michael Witzel, Kashmiri Manuscripts and Pronunciation. In: A Study of the NTlamata. Aspects 
of Hinduism in Ancient Kashmir, ed. by Yasuke Ikari. Kyoto 1994, pp. 1-53. Michael Witzel, The 
Brahmins of Kashmir. Ibid., pp. 237-294. 

9. Takao Hayashi, The Bakhshali Manuscript. Groningen 1995. 
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a vibrant, highly esteemed centre for manuscript research, and of the reputed Nepal- 
German Manuscript Preservation (and Cataloguing) Project (NGMP[/C]P), another 
inexhaustible mine of manuscripts. Under such favourable circumstances of easily 
accessible materials it was inevitable that the study of the wide range of the different 
scripts in use in South Asia had also made significant steps forward. The year 2005 saw 
the launch of a German Internet palaeography (IndoSkript).^® As a database containing 
hundreds of thousands of single characters drawn from inscriptions and manuscripts, it 
can also be used as an electronic tool for analyzing their palaeography. 

From the above, the importance of Dr Deambi's present publication will easily be gauged. 
The author has made every effort to select all the data relevant for carrying out a 
comprehensive study of a separable palaeographic subject, definable as the ^arada and 
Takarl spheres of writing. To be sure, their historical "cultural boundaries" extended far 
beyond the political borders and administrative districts of today. As a result of Dr 
Deambi's endeavours, scholars can now conveniently utilize the vast material he has 
collected and which he presents in a meticulous historico-systematic arrangement. The 
first chapters of his book treat the ^arada alphabets arranged according to their 
developmental stages with special attention not only to their epigraphic and manuscript 
varieties, but also to the manner of writing numerals. It must be emphasized that Dr 
Deambi has also thoroughly treated the much neglected Takarl alphabets, as they are 
the results of a transition from the Sarada script to its descendent known as Deva^esa, to 
which the subsequent chapters are devoted. On this meritorious achievement Dr Deambi 
deserves to be congratulated in particular. It is for the first time that scholars will gain 
easy access to reading and interpreting numberless Takarl inscribed artefacts and 
paintings, mainly from the region of Himachal Pradesh. It is the first comprehensive 
Takarl study of its kind. 

From the palaeographic point of view. Dr Deambi has manifestly recorded the ^arada 
letters and their changes, and thus has rendered developments in the mode of their 
writing comprehensible. The exhaustive charts included in his book with carefully drawn 
aksaras involve another, evidently practical, purpose: scholars consulting ^arada and 
Takarl documents caimot but welcome these tables as reliable guides and perfect reference 
points for decoding the characters of their sources. 

In the realm of basic research in the humanities, the 16th century humanists' Latin motto 
ad forties ("To the sources!") will ever retain its justification. There can be no knowledge 
'without sources of knowledge. There can be no knowledge of the past without sources 
of knowledge of the past. The ultimate precondition for working with sources of the past 
handed down in writing is, incontrovertibly, a correct interpretation of their letters. Is 
there anything better one can say of Dr Deambi's ambitious book than that he has given 


10. http://userpage.fu-berlin.de/falk/index.htm (ed. by H. Falk / W. Slaje) 
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scholars direct access to primary sources of knowledge as are the preserved treasures” 
of Kashmiri Sanskrit culture? 

May this successful study of Dr Deambi, doyen of Sarada palaeographers, receive a 
warm and friendly reception. 

Dr Walter Slaje 
Professor of Indology 
Martin-Luther-University Halle Wittenberg 
Director, Centre for Research in the 
Halle (Germany) Historiography and Intellectual Culture of Kashmir, 

March 12, 2007 Akademie der Wissenschaften und der Literatur zu Mainz 


11. For a significant collection of Sarada manuscripts recently acquired by the Staatsbibliothek 

Berlin see Gerhard Ehlers, Die Sarada Handschriften der Sammlung Janert der Staatsbibliothek zu 
Berlin-Preussischer Kulturbesitz. Stuttgart 2006. 




Preface 


The value of the epigraphic records as the most authentic and dependable source of 
history and culture in India has long been recognized. Ancient India did not produce 
any Herodotus, Strabo or Pliny, and in the absence of genuine and authentic written 
records of history, epigraphic records form the chief original source for the study of the 
history and culture of India's glorious past. Their value was recognized long ago by the 
sole historian, worth the name Kalhana, of ancient India, who for writing his history of 
Kashmir consulted the extant epigraphic records of all types and was thus able "to 
overcome many errors" arising from other soiurces. 

The study of the Indian epigraphic records presupposes the knowledge of the Indian 
scripts in which they are written. These scripts have been a subject of study of scholars 
now for more than a hundred years and many a mystery associated with their 
decipherment has been unravelled. However, some important regional scripts have not 
received the attention they deserve. Among these may be cited the examples of $arada 
and the TakarT scripts. 

The ^arada script has a pride of place among the Indian scripts. Though evolved 
from Western Brahml about a millennium ago in the 9“* cenhuy, it continues to be in use 
even today though its use is confined to the older generation of the Pandit community of 
Kashmir. Though an alphabet of Kashmir par excellence, it remained for several centuries 
a popular script in an extensive area of north-western India including Afghanistan, 
Gandhara or north-western Pakistan, the Darad territories of Gilgit, Qulas and Chitral, 
Ladakh, Jammu, Himachal Pradesh, Pimjab and Delhi. The epigraphic records written 
in $arada script that have surfaced in these regions have thrown welcome light on many 
facets of the history and culture of the area of their provenance. Nearly the entire extant 
manuscripts of Sanskrit and old Kashmiri texts and historical works of Kashmir are 
written in this script, which in fact considerably enhances the value of the study of this 
important alphabet for the critical study and analysis of these priceless manuscripts. 

The $arada alphabet continued to be used in Himachal Pradesh up to the 13* century 
when it was replaced by its descendant the Deva^esa which in turn gave rise to the 
modern alphabet of Takarl. 

The extant epigraphic records of Himachal Pradesh numbering over several hundred 
are written in Devasesa and TakarT, and only a part of these have been edited so far. 
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Besides, the captions of majority of paintings belonging to the famous schools of Basohli, 
Kangra and Chamba have been written in Takarl. There is hardly any image of immense 
artistic value enshrined in any temple of Himachal Pradesh which does not contain an 
inscription in T^arT. Thus, the importance of the study of Takarl for the decipherment 
and critical analysis of early medieval records, paintings and art pieces of Himachal 
Pradesh can hardly be exaggerated. 

The ^arada and the Takarl though very important regional scripts have not been 
taken up so far for critical study and analysis. A very brief account of $arada alphabet 
has been given by George Biihler in his Indian Palaeography (English edn. p.78 f.); by 
George Grierson in the Journal of Royal Asiatic Society, (p. 1916, p. 677 ff.); and a somewhat 
detailed treatment, but based only on the inscriptions of Chamba, has been given by J. 
Ph. Vogel in his Antiquities of Chamba State, Part I. More comprehensive study of the 
script has been attempted by the present investigator in Section 1 of his Corpus of the 
Sarada Inscriptions of Kashmir. Since the publication of the latter work in 1982, lot more 
epigraphic records and manuscripts written in this script have come to light which have 
necessitated the revised treatment of the subject in a more comprehensive and detailed 
manner. 

As far as Takarl is concerned, first noteworthy study of the script is available in the 
introduction of the Antiquities of Chamba State, Part II, by B. Ch. Chabra. 

The present work aims at fulfilling this desideratum. Besides, a detailed and scientific 
study of the origin and development of the Sarada script, a systematic account of the 
evolution of the Takarl script and its relationship with the Sarada alphabet has been 
attempted. There is ample scope for further research on the Takarl script provided one is 
weU conversant with Chamiali and allied hill dialects. 

As pointed out above, while almost all subjects pertaining to Indian history and 
culture have received comprehensive treatment at the hands of the scholars and 
palaeographers, the scientific study of the Indian scripts have remained neglected subjects. 
The result has been that the knowledge of ancient cind medieval regional scripts of India 
has been consigned to oblivion. The Sarada and Takarl scripts are no exception. The 
number of scholars having a sound knowledge of these scripts is extremely small. There 
is every apprehension of the complete annihilation of the scripts imless timely measures 
are taken to disseminate the knowledge of the two scripts among the younger generation 
of the scholars. The knowledge of the Sarada script is all the more necessary since a 
number of important and valuable manuscripts on medicine, architecture, mathematics, 
astronomy, linguistics, grammar, philosophy, etc. written in this script and preserved in 
the important museums and libraries in India and abroad, are in long wait for publication 
by the experts. 
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Though TakarT is the alphabet of Himachal Pradesh par excellence, there are very few 
scholars in the state possessing a sound knowledge of the script and ability to decipher 
and analyse the records written in this script. Of late my enterprising student Dr Rita 
Devi Sharma, presently Curator, Epigraphy Section, National Museum, New Delhi has 
evinced some interest in the subject and has published Primer Part I and 11 of Modem 
Takarl. 

The present writer has been approached a number of times by scholars in India and 
abroad who are interested in the study of unpublished texts of Kashmir on scientific 
subjects written in the ^arada script and in the study of medieval culture, arts and 
paintings of Himachal Pradesh. They wish a comprehensive treatise on the two scripts 
of $arada and TakarT be prepared so that the same would serve as a guide and a valuable 
aid in their respective fields of study. 

The entire study presented here is based on original records and is comprehensively 
illustrated by palaeographic tables and charts prepared from published facsimilies, 
photographs and original inscriptions and manuscripts. 

The writer is profoundly grateful to the Department of Culture, Ministry of Art, 
Culture and Tourism, Government of India, for awarding him a Seruor Fellowship to 
complete the project. He is equally grateful to the Indira Gandhi National Centre for the 
Arts, New Delhi, specially to its Member Secretary Dr K.K. Chakravarty and Professor 
G.C. Tripathi, Head of the Kalako^a Division for considering the publication of the 
completed project. Last but not the least he is thankful to his student Dr Mrs Advaitavadini 
Kaul, Editor, Kalakosa, IGNCA for editing and supervising the printing of this book. 

The writer would be failing in his duty if he does not express his profoimd gratitude 
to all those epigraphic stalwarts whose most valuable works, plates and facsimilies he 
has ulitized in writing this monograph. But for these (cited in references in this work) 
and other eminent scholars, the study of Indian Epigraphy and Palaeography would 
have never received the attention it deserved. He is also highly grateful to Prof. Walter 
Slaje, Professor of Indology, Martin-Luther-Uruversity, Halle — Wittenberg, for the highly 
learned foreword he has written for this publication. 

Haldwani (Nainital) Bhushan Kumar Kaul Deambi 

May 14, 2007 
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digit Manuscripts) 

PL 50 : Bakhshali Manuscript, 12* Century ce. (Source: G.R. Kaye, The Bakhshali 
Manuscript, Parts I & H, plate XI) 

PL 51 : Sarada alphabets, modern phase, Brahmana text manuscript. (Source: 
Personal collection) 

PL 52 : ^ivamahimnastotra. (Source: Personal collection) 

PL 53 : Prahlada stuti. (Source: Personal collection) 



Key to Transliteration 


VOWELS 





31 a 

31T a 

? i ^ f 

^ u 

U W r ^ f 

(Roman) 

(palm) 

(it) (police) 

(put) 

(rule) (rig) 

^ 1 

C • 

^ f 

^ e ^ a/ 

3fl 0 

sft au 

(able) 


(there) (aisle) 

(na) 

(loud) 

CONSONANTS 




Guttural 

^ ka 

^ kM 

’I ga 

^ gha^ m 


(skate) 

(blockhead) 

(gate) 

(^ost) (sing) 

Palatal 

ca 


^ ja 

?! jhd^ 51 na 


(chunk) 

(catch him) 

(john) 

(hedgehog) (bunch) 

Cerebral 

C ta 

3 tha^ 

^ da 

'S dha^ vf na 


(start) 

(anihill) 

(dart) 

(godhead) (under) 

Dental 

cl ta 

ai thd^ 

^ da 

Cl dha^ ^ m 


(palli) 

(funder) 

(that) 

(this) (numb) 

Labial 

^ pa 

^ pha^ 

^ ba 

bhd^ W tm 


(spin) 

(philosophy) (bin) 

(abhor) (niuch) 

Semi¬ 

^ ya 

J ra 

H Id^ 

^ va* 

vowels 

(young) 

(diama) 

(luck) 

(sile) 

Sibilants 


^ Sfl® 

^ sa 

? ha 


(shove) 

(bushel) 

(so) 

(hum) 

Others 

er fcsfl 

^ tra 

jfia 



(ksatriya) {tri§ula) 

ijMnt) 



3[ {—) rit anusvira is a nasal off-glide that immediately follows the 
pronunciation of a vowel as in sajmkrti. 

ar: visarga = h consists in abrupt release of breath after a vowel as in prStah. 

s Avagraha shows non-pronunciation, that is, deletion of "a" after "e" or 
"o" as in itne 'vasthitBh. In Vedic Sanskrit, it can also show word division. 

HINDI LETTERS (extras) 

- = M - = fi ? = r« ® 

_ {candrab indu) {anusvara) 

^ Longer form of the preceding vowel. 

2 Aspirated forms of the preceding consonants. The compound words 
given as examples should be pronounced without a syllabic break at the 
underlined places, "tha" and "pha" should not be pronounced as 
fricatives. 

^ retroflexed and written as "L la" in certain phonetic contexts. 

^ Pronounced like "w/’ without aspiration. 

^ "^a" is palatal; "sa" cerebral or retroflex. 




Origin of Sarada Script 

The use of the $arada script was confined to the north-western part of the Indian 
subcontinent. Earher in this region the two well-known scripts of ancient India, viz. the 
Brahmi and the KharosthI were both fairly in use. But it is only the Brahmi which survived 
and led to the development of the later Indian alphabets. The KharosthI script went out 
of use after the 3"^ century. So in this chapter we shall study the development of the 
Brahmi alphabet of north-western India from the earliest known period of its use till the 
appearance of the $arada, its descendant in the 9^ century. 

I. Brahmi Alphabet of North-Western India 

(c. 300 BCE to C. CE 300) 

A. Maurya Period (c. 300 to 200 bce) 

The earhest definitely datable records of north-western India written in the Brahmi script 
are the edicts of the Mamya emperor A^oka engraved on a rock situated at the village of 
Kalsi in the Dehra Dim district in Uttaranchal state,^ and on a pillar which originally 
stood at village Topra in the Ambala district of Haryana and now stands in the Ferozeshah 
Kotla Groimds in Delhi.^ The other record of the region assignable to the same period is 
a small inscription engraved on a rock lying in the village of Pathyar in the Kangra 
district of Himachal Pradesh.^ The upper limit of the Brahmi alphabet used in these 
records cannot be fixed with certainty and the lower limit according to George Buhler^ 
cannot be far distant from Anoka's reign and must fall about 200 bce. 

The Brahmi alphabet of the Maurya period has been discussed at length by the 
palaeographists, both Indian and European, and for our purpose it would be sufficient 
to examine the peculiarities of the Brahmi script used in our records which have a bearing 
on the development of the script in the subsequent periods. 


1. Hultzsch, E., Corpus Inscriptionum Indicarum, vol. I (Inscriptions of ASoka) p. 27 ff. and plates 
facing pp. 44, 50. 

2. Ibid., p. 119 ff. and plates facing pp. 122-23, 128 and 134. 

3. Vogel, J. Ph., Epigraphia Indica, vol. VII, p. 116 ff. and plate, 

4. Buhler, George, Indian Palaeography (English edn.), p. 50. 
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THE KALSI ROCK EDICTS 

The letters in the Kalsi edicts are hurriedly written and mostly show cursix'e forms. The 
following peculiarities deserve notice (see Table No. 1, col. I); 

1. The initial a shows several forms but most of these are the variants of the most 
common form consisting of two curves placed one below the other and attached 
to a vertical on the right. 

2. k has a dagger-like form but also sometimes shows a highly cursive form. 

3. kh has a big round loop at the bottom. 

4. ch has sometimes a peculiar shape. It consists of two circles with a small vertical 
line standing on the point of contact and bearing a serif at the upper end. 

5. j which is mostly cursive possesses a loop in the middle. 

6. t and y are mostly written with only two strokes instead of the usual three. 

7. Among the Asokan inscriptions, only in these edicts do we find the forms of s 

and s. In s the inner stroke issues sometimes from the top and sometimes from the 
nnid.(il6 of the left curve. 

No signs for r and n can be traced in this version. 

MEDIAL VOWELS 


flowing peculiarities of medial vowels leading to later forms may be noticed: 
Medial a is occasionally represented by a stroke slanting downwards, 
letter^^ ^ sometimes marked by a slanting stroke placed over the top of the 

the DELHI-TOPRa Pn t AT) 

LAR edicts (see Table no. 1, col. II) 

In contrast to the Cl a- 

with care and att ’ Delhi-Topra pillar edicts have been beautifully executed 

display the follow^g^^ betters mostly show angular forms. The first six edicts 

foot of the vertiw°^ ^ instead of a loop at the 

2. 'no, show a loop as ii, Kalsi. 

3 -A. 

rare I consisting of d with a dot below is first seen in these edicts 

The seventh edict h u 

cursive forms. comparatively engraved hurriedly and the letters show 
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The following features deserve notice: 

1 . The curves at the left end of a show sometimes greater bend. 

2. kh shows a dot at the bottom of a bent vertical. 

3. dh has a spiral form. 

THE PATHYAR INSCRIPTION (see Table 1, col. ffl) 

The Pathyar inscription consists of two lines cut into one stone. The letters are of 
considerable size, the last one being not less than V/z" high. The characters of the inscription 
correspond entirely to those of the A^okan edicts and do not display any significant 
peculiarities except that the lower parts of the letters are much smaller in size as compared 
to their very long verticals. 

The last phase of the Brahml alphabet of the Maurya period is represented by an 
inscription discovered from Kahkall Tila in Mathura by George Biihler and assigned by 
him on palaeographic grounds to 2"“* century bce.^ The letters show forms which are 
later than those of the A^okan inscriptions but decidedly earlier than those used in the 
records of the post-Maurya period. The following developments are noteworthy (see 
Table 1, col. IV): 

1. The letters are more roimded in shape. 

2. The verticals of the letters are smaller in size. 

3. The curves of medial i and t are elongated. 

4. Small triangles replace usual circles in m and v. 

5. In s the hooked curve on the left is dravm further down towards the right. 

B. Post-Maurya Period 

(c. 200 BCE to the beginning of the Christian Era) 

The Brahml alphabet of north-western India in the post-Maurya period is represented 
among others by the following records: 

1. Coins of the Indo-Grecian kings Agathocles and Pantaleon.^ 

2. The Mathura inscriptfons of the Kshatrap king ^odasa.^ 

3. The Mora (Mathura district) inscriptions.® 

5. Biihler, George, Epigraphia Indica, vol. II, p. 195 ff.. No. 1 and plate. 

6. Gardener, Percy, The Coins of the Greek and Seythic Kings of Bactria and India, London, Plates 3-4. 

7. Epigraphia Indica, vol. II, p. 199, Nos. 2, 5 and plates; Alexander Cimningham, Archaeological 
Survey Report, vol. Ill, p. 30, No. 1, plate XHI. 

Cunningham, Archaeological Survey Report, vol. XX, p. 48, plate V, figure 4. 


8. 
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4. The Kanhiara (district Kangra) rock inscriptions.’ 

The alphabet of these records display two remarkable tendencies (see Table No. 1, 
cols. V-Vm): 

1. Shortening and the equalization of the upper vertical lines. 

2. Development of the top marks represented by serifs, nail heads or triangular 
wedges. 

Besides we notice the following developments: 

1. The lower curve of'a shows sometimes greater bend towards the left. 

2. The horizontal bar for initial a is attached lower down near the foot of the vertical 
in an inscription from Mathura. 

3. The rare initial r consisting of four dots placed in the position of a square is noticed 
in an inscription of ^odasa. 

4. k occurs in a developed form with bent bars in an inscription of $odasa. 

5. The letter d shows a remarkable development with its direction changed from 
right to left and is mostly cursive in form. 

6. The lower limb of m is mostly represented by a small triangle in place of a circle. 
We have already noticed this practice in an earlier inscription from Mathura 
noted above. 

7. r sometimes occurs with a curve at the foot of the vertical. 

8. The letter s which is cursive in form shows advanced form in the inscriptions of 
^odasa and in the Kanhiara inscription. 

9. s which is now mostly angular in shape displays marked development and may 
be regarded as the precursor of the form of the letter in the subsequent Kusana 

• period. 

MEDIAL VOWELS 

1. The curves of medial i and f are further elongated 

2. Medial o shows an advance form in the inscriptions of $odasa; and 

3. Medial r consisting of a downward stroke slanting towards the left is found for 
the first time in the Kanhiara and Mora inscriptions. 


9. Vogel, Epigraphia India, vol. VII, p. 116, No. 16 and plate. Vogel assigns this inscription to 2^^ 
and 3"* centuries ce. But the forms of most of the letters, e.g. d, s agree more with those of 1“' 
century bce than those of the 2"^ and 3'** centuries ce. 
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C. Kusana Period century ce) 

The Brahml alphabet of the Kusana period which marks the next important stage of the 
development of the script is represented by several records both epigraphic and numismatic 
belonging to this period. The present study is based on the dated and well-preserved 
inscriptions of the Kusana kings Kaniska, Huviska and Vasudeva discovered from north¬ 
western part of the country mostly from Mathura and its vicinity.'® 

The Brahmi alphabet of this period displays the following developments (see Table 1, 
cols. IX-IX): 

1. The left limb of a is occasionally represented by a wavy hne. 

2. The bar expressing the length of the vowel in 5 is attached slightly above the foot 
of the vertical. 

3. In /, the earlier three dots are replaced by three strokes one of which is sometimes 
placed vertically. 

4. u shows a curve at the right end of the base stroke. 

5. The base of e is mostly at the top. 

6. The earlier straight bar in k becomes sometimes a curved line. 

7. Jn kh, the triangle at the bottom replaces the earlier circle. 

8. n shows several peculiar forms. 

9. d displays larger bulge on the right and its lower end is drawn further to the 
right. 

10. In n, the base line is curved, or looped or made angular. 

11. In m, the triangle uniformly replaces the earlier circle. 

12. y mostly shows a hook, occasionally a loop in the left limb. 

13. In s, the two side limbs come closer and the earlier slanting stroke becomes a 
horizontal bar connecting the interior of the two limbs. 

14. In s, the central bar is sometimes drawn further to the right and touches the right 
vertical. 

15. s shows occasionally a loop in the left limb. 

MEDIAL VOWELS 

The following developments are noticeable in the treatment of medial vowels: 

1. Medial d is sometimes expressed by a downward stroke attached to the top of the 
letter on the right side. 


10. Epigraphia Indica, vol. I, p. 371 ff.; vol. II, 195 ff. and plates. 
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2. Medial i is generally expressed by sickle-shaped curve placed over the consonant. 

3. Medial u is expressed occasionally by a ciirve drawn to the left and attached to 
the lower end of the consonant. 

4. Medial r is expressed occasionally by a curve open to the right. 

5. Medial e is expressed by a slanting stroke placed over the top of the letter. 

6. Medial o sometimes consists of two strokes placed over the consonant and rising 
upwards to the right and left, respectively. 

LIGATURES 

1. The letters forming a ligature are usually written one below the other. 

2. The subscript y differs from the initial form and is bipartite in form. Its curve on 
the right is sometimes drawn to the level of the top of the letter in legends on 
some seals belonging to this period.” 

3. The superscript r is represented by a short vertical placed at the top of the left 
vertical. 

4. The subscript r is expressed by a curve or stroke drawn to the left. 

II. Brahml Alphabet of North-Western India 
( 4 th. 5 ih centuries ce) 

The Brahml alphabet of north-western India of 4* and 5* centuries represented by the 
following records illustrates the next stage of the development of the alphabet. 

1. The Abbottabad (Dist. Peshawar) inscription of the time of Kadambe^varadasa 
of the year 25.^^ 

2. The Mathura inscription of Candragupta II ge 61 = ce 380.’^ 

3. The Mathura stone inscription of Candragupta 11.^“* 

4. The Shorkot (Salt Range) inscription of the year 83.*® 

5. The Tusam (dist. Hissar) rock inscription.*® 

6. The Bower Manuscript.*^ 

11. Handa, Devendra, Studies in Indian Coins and Seals, plate XIX, No. 5. 

12. Epigraphia Indica, vol. XXX, p. 59 and plate. 

13. Ibid., vol. XXI, pp. 8-9 and plate. 

14. Fleet, Corpus Inscriptionum Indicarum, vol. Ill, pp. 25-27, plate IIA. 

15. Epigraphia Indica, vol. XVI, p.l5 and plate. 

16. Fleet, Corpus Inscriptionum Indicarum, vol. Ill, pp. 269-70, plate XLA. 

17. Hoernle (ed.). The Bower Manuscript, Archaeological Survey of India (New Imperical Series), 
vol. xxn. 


Origin of ^arada Script 


7 


7. Chilas (dist. Gilgit) inscriptions.^® 

INITIAL VOWELS (see Table 1 B) 

1. The initial a shows at the lower end of the left limb a curve open to the left in the 
Tusam inscription (col. FV) and the Bower manuscript (col. VI). 

2. In the initial a, the length of the vowel is marked by a curve open to the left in tiie 
Mathura inscription of ge 61 (col. H) and the Bower manuscript (col. VI). In the 
Chilas inscription number 61 (col. VO) the letter has a peculi^ form with the left 
limb represented by a big curve open to the left and a small slanting stroke attached 
to its lower end. The length of the vowel is marked by a horizontal stroke attached 
to the middle of the vertical. 

3. In initial the lower dot in the Bower Manuscript (col. VI) has been provided 
with a curve. 

4. In the initial I in the same record, the upper and the lower dots of the ancient sign 
which consisted of the four dots in the position of a square have been converted 
into a vertical stroke with a wedge at each end. 

5. In initial u, the curve at the lower end is drawn further to the left (Bower 
Manuscript col. VI). 

6. The Initial u is formed like u with the addition of a small slanting stroke attached 
to the back of u near the top (Bower Manuscript, col. VI). 

7. The initial r shows a peculiar form in the Bower Manuscript. 

8. In e, the base of the triangle is mostly at the top. 

9. In ai, in the Bower Manuscript (col. VI), the flag-like line marking the length of 
the vowel has been attached to the vertex of triangular e with base below. 

10. 0 is formed like u with the addition of a wedge at the left top end (Bower 
Manuscript col. VI). 

11. au is formed like o with the addition of a hook at the back (col. VI). 
CONSONANTS 

1. ink, the earlier straight crossbar becomes a cursive bar. Occasionally the end of 
cursive stroke on the left is brought down to meet the foot of the central vertical 
resulting in the formation of a loop as in the Bower Manuscript (col. VI). 

2. In the loop on the left becomes a triangle as in the Tusam inscription (col. IV) 
and the Chilas inscription (col VII). 


18. Dani, Ahmad Hasan, CHILAS, p. 75, plate 55; p. 79, plates 60-61. 
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3. g shows both cursive and flat top with right-hand vertically elongated do\vnv\'ards. 
The letter also develops small horizontal bar or a wedge or loop at the end of the 
left vertical. 

4. gh in the Shorkot inscription (col. V) has a peculiar form with all the three verticals 
provided with hollow triangles at the top. The top mark represented by a hollow 
triangle is a peculiar feature of the inscription. 

5. n shows a wedge or a button at the right top end (cols. II, IV). 

6. c is mostly beaked in form. 

7. ch consists of two circles attached to the top bar with a small vertical as in the 
past. 

8. j which is very conservative in development shows a slanting central bar in Tusam 
inscription (col. IV) and Bower Manuscript (col. VI). In all cases the upper-most 
horizontal bar merges with the top bar. In the Chilas inscription (col. VII) the 
lowermost horizontal bar ends in a curve. 

9. jh occurs only in the Bower Manuscript (col. VI) and is characterized by a top bar 
with a vertical attached to its left end and an angular hook attached to the vertical 
in the middle. 

10. h occurs only in conjunction with c and j, and is represented by a cursive 
downward stroke with another small cursive stroke attached to it at the back 
(cols. II, VI). 

11. f is sometimes flattened at the top as in Mathura inscription (col. 11) and the Bower 
Manuscript (col. VI). 

12. th has likewise been flattened on the right in the Mathura inscription (col. II). 

13. In d, the lower straight stroke has been converted into a curve into the Tusam 
inscription (col. IV) and the Bower Manuscript (col. VI). 

14. ]n dh, the loop is missing in the Chilas inscription No. 60 (col. VII). 

15. In n, the curves at either end of the base stroke are turned sharply round. A 
peculiar form is found in Chilas inscription No. 61 (col. VII). 

16. In f, the earlier sloping stroke now becomes cursive. 

17. In th, the earlier dot now becomes regularly a straight bar. 

18. In d, the bulge is now more pronounced. 

19. dh is regularly flattened on the right. 

20. n consisting of two strokes of unequal length attached to the top bar with a small 
vertical is now more angular in shape. 
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21 . 

22 . 

23. 

24. 

25. 

26. 

27. 

28. 

29. 

30. 

31. 

32. 

33. 


development m p is marked by the elongation of the right-hand vertical in the 
Bower manuscript (col. VI). 

ph has a peculiar angular shape in the Mathura inscription of ge 61 (col. II) In 
the Bower Manuscript (col. VI), the loop marking the aspirate is sometimes 

attached on the right instead of inside. In a few cases we have only the open 
curve on the right. ^ 

b shows a bend in the left arm in the Shorkot inscription (col. V). 

bh shows angular form in the Mathura inscription (col. B). In other examples it is 

cursive. developed form is found in the Bower Manuscript (col. VI) with a 
wedge (solid or open) on the left. 


In m, the development is marked by the twisted left limb. TTie later form with 
stra|ght left limb is found sometimes in the Bower Manuscript (col. VI) The 
Mathura inscription (col. B) retains the earUer form. The letter has been provided 
With a flat top in the Abbottabad inscription (col. I) 


LT'" of fho loft hand 

stroke with the horizontal base. The intervening form is found in the Mathura 

olZ'fom “d r' ChUas inscriptions (col. VB), we sometimes find the 


wMch generaBy retains the archaic form shows an upward slant at the foot of 
the vertical in the Tusam inscription (col. IV) and a small wedge in the Bower 

K ■ "Snify an important development to 

Shorkot (col. V) the letter shows a smaU triangle at the foot as at the top. 

to i, the curve on the left is t™^ more sharply round and the right-hand stroke 

toe BhoT, ®‘°"f «on as in the Mathura inscription (col. B), 

the Shorkot mscription (col. V) and the Bower Manuscript (col. V^. 

V is both cursive and angular in shape. 


In the top is sometimes flattened as in - • . . 

cu 1 X . . . . , Mathura inscription (col ID the 

U lldT'’'’°b ^ development 

IS marked throughout by the elongation of the right-hand vertical. 

s is universally angular in shape. The earlier cursive form becomes rare. 


s shows a hooked left limb considered a mark distinguishing the western form of 
e letter from its eastern variety. In the Bower Manuscript (col. VI), a significant 
development is noticed in the conversion of the hook into a triangle or a wedge. 

h shows downward elongahon of the right-hand curve. 
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34. Example of jihvamulTya and upadmanTya are foimd only in the Bower Manuscript 
(col. VI). 

MEDIAL VOWELS 

1. The medial a is expressed by a curve (cols. I, VI) or a button (col. VI), or an 
upward stroke (cols, m, IV, VH) or a small downward stroke (cols. IV, VI, VII) 
attached to the right top end of the consonant. In case of j (cols. Ill, V, VI, VII), 
the stroke is attached to the end of the middle bar. In some cases, the sign is 
expressed by a button attached to the right top end in the Bower Manuscript. In 
tha, in the Chilas inscription No. 61 (col. VII), the downward curve expressmg 
the length of the vowel has been attached to the middle of the letter. 

2. The curve of medial i is sometimes inordinately lengthened and drawn to the 
level of the bottom of the letter (cols. H, HI, VII) or below (col. VI). 

3. The medial T is marked as earlier by a sickle-shape curve. 

4. The medial u is rendered either by the lengthening of the right-hand vertical of 
the letter (cols. I, II, III, IV, V), or by a curve open to the left attached to the 
bottom of the letter (cols. H, IV, V, VI, VH). In the Bower Manuscript, the sign is 
also expressed by a wedge attached to the bottom of the letter. In case of tu, in the 
Chilas inscription No. 61 (col. VH), the vowel has been marked by a downward 
stroke attached to the end of the base curve. 

5. The medial u is rendered either by a cursive horizontal line attached to the bottom 
of the consonant on the left side (cols. VI, VII) or by the subscribed sign for initial 
a (col. VI). In case of pU, in the Mathura inscription (col. II), the sign has been 
expressed as in the case of pu. 

6. The medial r is expressed by a curve open to the left and attached to the lower 
end of the consonant. 

7. The medial c is expressed by a cursive upward stroke placed over the top of the 
letter (cols, n, VI, VII) or by a knob attached to the left top end of the consonant. 
In case of r the vowel has been marked by a horizontal bar attached to the top 
end of the letter in the Mathura inscription (col. II) and the Abbottabad inscription 
(col. I). 

8. The medial ai is expressed either by two superscribed strokes (col. VI) or by a 
single stroke combined with a knob at the left top end. In the Mathura inscription 
of GE 61 (col. II), the sign has been rendered by a superscribed stroke combined 
with two small downward strokes at either end of the top. 

9- The medial o is expressed either by two small downward strokes or buttons 
attached to both sides of the top of the letter (cols. IV, VI) or by the two superscribed 
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strokes (cols. I, II, IV, V, VI, VII). In one case in rfo in the Tusam inscription (col. 
IV), it has been expressed by a superscribed stroke combined with a small 
downward stroke attached to the right end of the top bar. 

10. The medial au is formed by two superscribed strokes combined with the small 
downward stroke or button at the left top end (cols. HI, IV, VI) or by a single 
superscribed stroke combined with the sign for medial o (cols. H, El, VI). 

LIGATURES 

1. The superscribed r is marked by a smaU vertical attached to the top of the letter. 

2. The subscribed r is marked by a straight, slanting or upward stroke attached to 
the bottom of the letter on the left. 

3. 1/ as the final element in ligatures is always bipartite in form. Its right end is 
drawn sometimes as high as the top of the letter (col. HI). 

4. Other noteworthy ligatures have been illustrated in the table. 

III. Brahml Alphabet of North-Western India 

centuries ce) 

In the following representaHve records of the 6».8“' centuries found in the north-western 

India,^ we find further development of the forms of centuries leading to those of 
th6 Sarada in the 9^ century. 

1. The Kura (Salt Range) inscription of Toramana.’’ 

2. The Nirmand (dist. Kulu) copper-plate inscription of Mahasamanta Maharaja 
Samudrasena.^® 

3. The Gilgit Manuscripts.^* 

4. Brahmor and Chittrahi (dist. Chamba) inscriptions of Meruvarma .22 

5. The Gum (dist. Chamba) stone inscription of Samanta Asadhadeva.*® 

6. The Hatim (dist. Gilgit) inscription of Patoladeva.^^ 

The development and the peculiarities of forms displayed by these records are 
discussed m detail below: (see Table 1C). 

19. Epigraphia Indica, vol. I, p. 239 and plate. 

20. Fleet, p. 286 ff., plate XLIV. 

21. Facsimilies edited by Dr. Raghuvir and Dr. Lokesh Chandra. The forms of letters have been 
taken from the facsimilies, the ^atapitaka, vol. 10, parts I and II. 

22. Vogel, J. Ph., Antiquities of Chamba State, Part I, Nos. 5-8, pp. 138 ff., plates VII-X. 

23. Ibid., No. 9, pp. 145-47, plate XI. 

24. Epigraphia Indica, vol. XXX, p. 226 ff., plate XXIV. 
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VOWELS 

1. a shows a curve open to the left in the lower portion of the left limb similar to one 
found in the Tusam inscription and Bower manuscript above. In the Gilgit 
Manuscripts (col. HI), the upper portion of the left limb is sometimes suppressed 
and the curve attached direct to the top represented by a triangular wedge. In 
the Hatun inscription (col. VI), the upper portion of the left-half consists of a 
cursive stroke than the usual vertical downward stroke. In the Kura inscription 
(col. I), the letter has an uncommon form. 

2. The curve marking the length of the vowel in a, noticed above in the Mathura 
inscription of ge 61 and the Bower manuscript, is regularly found in the Kura 
inscription (col. I), the Nirmand plate (col. II), the Gilgit Manuscripts (col. Ill) and 
the Brahmor inscription (col. IV). In the Laksana Devi image inscription of Brahmor 
(col. IV), it is marked by a downward stroke attached to the top of the vertical on 
the right side as in the Nagarl. In the ^akti image inscription (col. IV), the curve 
signifying the length of the vowel slopes downwards instead of moving to the 
left. The vowel shows a pecuUar form in the Kura inscription (col. I). 

3. The initial i occurs in the Nirmand plate (col. II) both in the ancient triangular 
form and the later form of the Bower manuscript with the lower third dot 
furnished with a tail. In the Gilgit Manuscripts (col. Ill), the latter form alone is 
used. 

4. The initial f occurring in the $akti image inscription (col. IV), differs from the 
earlier form of the Bower manuscript by a cursive stroke with a curve at the 
lower end and moving upwards on the right. 

5. In the initial u and u, the development is marked by the prolongation of the base 
curve which sometimes reaches up to the level of the top of the letter, e.g. Gilgit 
Manuscripts (col. HI) and Nirmand plate (col. II). 

6. The initial o, which amongst our records occurs only in the Gilgit Manuscripts 
(col. ni), shows a slight development from that of the Bower manuscript noted 
above. The development consists in the prolongation of the base curve and the 
use of a wedge at the left top end. 

CONSONANTS 

1. k invariably shows, except in the Kura inscription, a loop on the left and a downward 
prolongation of the earlier bent bar on the right, e.g. in Nirmand plate (col. II), 
Gilgit Manuscripts (col. HI), Gum inscription of Asac^adeva (col. V). 

2. kh displays a significant development in the Gilgit Manuscripts (col. III). It shows 
a flat top, a vertical (occasionally provided with a footmark) on the left and the 
ancient loop flattened on the right side, to the right. 
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3. 


4. 

5. 

6 . 
7. 


8 . 

9. 

10 . 

11 . 

12 . 

13. 

14. 

15. 

16. 


g IS pneral y Hat at the top. In the Hatim inscription (col. VI), it shows an upward 
stroke, while in the Gilgit Manuscripts (col. in), a triangular wedge or a small 
stroke at the foot of the left verHcal is seen. In the Kura inscription (col. I), the 

letter has a cursive top and a left downward stroke showing a curve at the lower 

end. 

gh retains its archaic form. 

li which occurs only in ligatures, shows a smaU upward stroke at the right top 
c occurs throughout in beaked form. 

/ in the Kura inscription (col. I), retains the ancient form. In other records, it is 
cursive in form and has a slanting base and middle bar in GUgit Manuscripts, 

Brahmor mscnphons and the Gum inscription. In the later record, the top bm is 
rmssmg and is replaced by a wedge. ^ 

n which occurs only in combination with c or;, retains its earUer form in the Kura 

base IdTh 1 *0 th® 

upside Iwn (tl D,“ " 

'' p^‘ 

( sh^ows an important development in the Gilgit Manuscripts (col. IH) and the 
Hatun in^ription (col. VI). The left limb has been suppressed and the right one 
converted mto a curve. The same form is met with later in the ^arada. 

is flattened at the top and on the right in the Nirmand plate (col. 11) and the 
Gilgit Manuscripts (col. III). 

d is mostly angular in form. 

dh with a vertical on the right does not present anything noticeable. 

f in) and the Hatun 

^criphon (col. VI). Its right stout limb has been converted into a verHcal and 

he letter thus closely agrees with that of the Nagail and garada. It has a unique 
form resembling Nagarl m in the Brahmor inscriptions. 

p shows a slight downward prolongation of the right-hand vertical in the Gilgit 
Manuscripts (col. Ill) and the Hatun inscription (coL VI). 

No noticeable change is seen in pk and i. except that in the GUgit Manuscripts 
(col. Ill), It IS hardly distinguishable from the letter v. 
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17. 


18. m 


19. 


20 . 


21 , 


22 . 


23. 


24. 


25. 
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In bh the right-hand curve noticed above in the Bower Manuscript is more 
pronounced m the Gilgit Manuscripts (col. III). In the Brahmor mscnpt.on (col. 
W) it is represented by a cursive downward stroke with a curve at the end. The 
^ ju ,oriaP in the Gikit Manuscripts (col. Ill), by a triangle 

left limb is represented by a wedge in tneuiig O . v -o ■( 

in the Brahmor inscriptions (col. IV) and by a small downward stroke w.th a ser. 
or fork or a curve at the lower end in the N.rmand Plate (col. 11), Kura mscnpt.on 
(col. 1) and the Hatun inscription (col. VI). 

shows generally a straight left limb and a slightly slanhng base stroke in the 
Nirmand plate (col. II), Gilgit Manuscripts (col. Ill and Hatun mscnpt.on col. 
VI). In the Kura inscription (col. I), the letter reta.ns .ts earher form w.th a 
cu ved left limb. The letter shows occasionally a small button m he N.rmand 
plate (col. II) and a small circle in the Brahmor inscr.pt.on (col. V). 

„ shows earlier tripartite form with curved or looped left limb in the Kura 
Lcriptfon (col. I) and the Nirmand plate (col. II). It occurs .n the later bipartite 
form m our other records. The transitional form leading to the bipartite one is 
noticed in the Gilgit Manuscripts (col. III). 

r shows a small upward stroke at the lower end in the Gilgit Manuscripts (cok III) 
and a loop in the middle in the Brahmor inscriptions (col. IV). In other records, it 

retains its archaic form. 

1 , 1 Uoo i-ippn ronverted into another curve in the Bralimor 

In I the horizontal stroke has been converi ui .u , . r r 

/ 1 r( 7 \ tViP Iptter with two curves resembles the later forms of 
inscriptions col. IV) and the lettei wii r .u • u. i 

the letter in Nagarl and Sarada. The downward prolongahon o the right vertical 
is seen in the GUgit Manuscripts (col. ID), Brahmor inscnptions (col. IV) and the Gum 

inscription (col. V). 

V shows a flat top and a verHcal on the right in the Gilgit Manuscripts (col. Ill) 
and the Hatun inscription (col. VI). Its left Umb is cursive in the Gilgit Manuscripts 
and angular in the Hatun inscription. 

The squarish form of < occurring in the Bower Manuscript (Table No. IB, col. 
Ill) as noted above, is also found sometimes in the Gilgit Manuscripts (col. Ill) 
but' with a difference, i.e. in the latter we find a wedge in place of the loop at 
the lower end of the left vertical. Among the Brahmor inscriptions, the squarish 
form is found only in the Shakti image inscription (col. IV). 

s does not present anything remarkable except that it occurs in a unique form 
in the Gum inscription (col. V). 

s shows marked development in the Gilgit Manuscripts (col. Ill), the Brahmor 
inscriptions (col. Ifl) and the Hatun inscription (col. VI). It differs from the earlier 
form by the conversion of the hook on the left into an open triangle in the Hatun 
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inscription (col. VI) and into a wedge in the Gilgit Manuscripts (col. III). The 
letter also shows the downward elongation of the right vertical in these records 
making a peculiar angular form in the Kura inscription (col. I) and a big loop to 
the left in the Gum inscription (col. V). 

26. The jihvdmiiltxja has a rounded form in the Nirmand plate (col. 11) and a triangular 
one in the Gilgit Manuscripts (col. IQ). 

27. The upadhmmtya occurs in the earlier circular form in the Nirmand plate (col. 11) 
but shows significant change in the Gilgit Manuscripts (col. ID) and the Gum 
inscription (col. V). Its form resembles n without base stroke with a horizontal 
line below. The same form is later seen in the Sarada. 

MEDIAL VOWELS 

The system of marking the medial vowels continues to be the same as in the earlier 
periods. However, there are more and more attempts at ornamentation as seen 
significantly in the Brahmor and Chattrahi inscriptions (col. IV) showing high ornamental 
forms of medials e and ai with a loop in the middle. In the Gum inscription (col. V), the 
curves of medial i and T are drawn below the consonants. 

LIGATURES 

1. The Gum inscription (col. V), shows a unique form of ks where the upper portion 
of the right limb of subscribed s is missing. 

2. In the ligature ry in the Nirmand plate (col. I), the superscript r retains its full 
form. 

3. The subscript r has a high ornamental form in the ligature srl in the Brahmor 
inscription (col. V) and the Gum inscription of Asac^adeva (col. V). 

4. In the ligature tm in the Gilgit inscription (col. Ill) and the Brahmor inscription 
(col. rV), the right limb of superscribed t gets merged with the left vertical of the 
subscribed m. 

5. In the Brahmor inscription No. 7 (col. IV), the subscribed d in Hgature nd consists 
of a mere loop. 

6. The noteworthy ligatures are shown in the table. 

A link between the last phase of the Brahml alphabet of north-western India and the 
Sarada alphabet is furnished by the Svaim (Chamba) inscription of Rajanaka Bhogata 
which on palaeographic grounds may be assigned to the last quarter of the 8* century 
CE. The characters of this inscription are closely related to those of the Sarada alphabet 
as is shown by the forms n, y, ^ and s which occur with very slight modifications in the 
Sarada of the following period. We may discuss the forms of these letters in detail below 
(see Table 1C, col. VII): 
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1. The letter n occurs with a suppressed base stroke and is found in exactly the same 
form in the Sarada. Though this form of n has already been noted above in the 
Gilgit Manuscripts yet our record provides the earliest illustration of its use in the 

inscriptions. 

2. y differs from its earlier bipartite form by the downward elongation of the right- 
hand vertical and occurs in exactly the same form in the Sarada. 

3. The letter s occurs regularly in a scjuarish form and shows a loop on the left 
though not so well defined as in the Sarada. 

4. s also exhibits a later stage of development and comes very close to Sarada s. Its 
right-hand vertical is prolonged downwards and regularly shows a wedge or a 
serif in the left limb. 

5. This brief epigraph, however, shows an earlier form of t as found in the Brahmor 
and the Chattrahi inscriptions above. The characteristic form of Sarada, the earlier 
instances of which we noted above in the Gilgit Manuscripts and the Hatun 
inscription, is not found in this record. 

Mention may be made here of the coin legends of the Lalitaditya MuktapTda of 
Kashmir where also t occurs in earlier form with two strokes.^ 

We have studied above, in a broad outline, the development of the Brahml alphabet 
of north-western India from 3'^'^ century bce to the end of the 8*^ century ce. The results of 
our study have been illustrated in the accompanying tables which illustrate the various 
stages of the development of this alphabet from its first appearance in the 3'^'^ century bce 
up to the advent of the Sarada alphabet. The detailed description of this we shall study 
in the next chapter. 


25. Journal of the Numismatic Society of India, vol. X, p. 31 ff. 


The Sarada Alphabet 

In the 9* century we witness in the Brahmi alphabet of north-western India a development 
of a new script which, though agreeing largely with the Brahmi alphabet of the 
immediately preceding centuries, shows essential differences in the forms of several 
characters. This alphabet is known as the Sarada alphabet. 

Name 

It is not definitely known as to how and when the alphabet received the appellation 
^arada. $arada, the Goddess of Learning, has been the tutelary deity of Kashmir. The 
famed centre of learning from ancient times and named after her as farads. de§a or farads 
mandala, Kashmir is also the only region in the north-western part of the subcontinent 
where the alphabet has been in use to this day since its appearance in the 9* century. 
Hence, it is not unlikely that the name of the alphabet owes its origin to Kashmir or the 
land of ^arada. However, the name does not seem to have become very popular even in 
the time of Alberuni (11* century) who calls the alphabet used in his time m Kashmir as 
Siddhamatrka} Alberuni has given a realistic and comprehensive account of contemporary 
Kashmir. It is unlikely that he would have failed to mention ^arada as the name of the 
alphabet then prevalent in Kashmir had this name gained sufficient currency. 

Thus, while it is certain that the name of the alphabet known as tiie ^arada alphabet 
originated in Kashmir as also suggested by George Biihler^ and George Greirson,^ the 
exact time of its origination remains obscure. 

The Area of its Use 

The epigraphic and written records in the $arada, discovered so far, hail from Jammu 
and Kashmir, Himachal Pradesh, Delhi, Pak-occupied Kashmir (POK) and north-western 
Pakistan. 


1. Alberuni's India, E.C. Sachau, (tr.), vol. I, p. 173. 

2. Biihler, George, Tour Report, 1877, p. 31. 

3. Journal of the Royal Asiatic Society, 1926, p. 677. 
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JAMMU AND KASHMIR 
Kashmir 

Considering the fact that the Sarada alphabet has been in use in Kashmir from the 9'^ 
century ce to this day and also taking into account the explicit statement of Kalhana' 
that he studied and made use of all types of inscriptions including the land grants for 
writing his Rdjatarahgim, the number of Sarada epigraphic records discovered so far in 
the Valley is by no means large. Surprisingly not a single copper-plate inscription 
registering the grant of land has been discovered so far. The earliest specimens are the 
legends on the coins of the Utpala (Varman) dynasty^ besides a brief inscription incised 
on the fragment of a broken jar discovered from the precincts of the AvantlswamI temple 
containing the name of Avantivarman (ce 855-83), the founder of the temple.^ Next in 
date are the two dedicatory inscriptions of the reign of queen Didda (ce 980-1030) — 
one incised on the pedestal of an image of bodhisattva Padmapani, dated Laukika 65 or 
CE 989 preserved in the S.P.S. Museum, Srinagar^; and the other engraved on a stone 
slab discovered from a private house in Srinagar, dated Laukika 68 or ce 992, and now 
preserved in Lahore Museum.® The other important inscriptions are: the Tapar stone 
lintel inscriptions of the reign of Parm^dadeva dated Laukika 233 or ce 1157^; the Arigom 
stone slab inscription of the Laukika year 273 or ce 1197’°; the Kotiher inscription of the 
reign of Shahabadena (Shihab-u-Din) dated Laukika 445 or ce 1369”; the Khonamuh 
stone slab inscription of the reign of Jayanolabadenashaha (Zain-ul-abidin) dated Kali 
4530 or CE 1428’^; and the Srinagar bilingual grave stone inscription of the reign of 
Muhammad Shah, Laukika year 560 or ce 1484.’® 

The last-known Sarada inscription from Kashmir belongs to the end of the 18’’' century. 
It has been discovered at Digom or Kapalamocana in the Pulwama district and is dated, 
Vikram Samvat 1846 or ce 1789.’^ 

The Sarada inscriptions mostly preserved in part do not add much to our information 
regarding the history and culture of Kashmir. But they are usually dated and help us 


4. Kalhana, Rajatarangini, I. 15. 

5. Cunningham, Coins of Medieval India, plates 4, 5; Rodgers, Journal of the Asiatic Society of 
Bengal, XLVIII, p. 18. 

6. Deambi, B.K. Kaul, Corpus of Sarada Inscriptions of Kashmir, No. 14, p. 133 ff., plate 1. 

7. Ibid., No. 1, p. 97 ff., plate 1. 

8. Ibid., No. 2, p. 100 ff., plate 2; Epigraphia Indica, vol. XXVII, p.l53 ff., plate 81. 

9. Deambi, B.K. Kaul, Corpus of Sarada Inscriptions of Kashmir, No. 4, p. 103 f., plate 5. 

10. Ibid., No. 6, p. 107 f., plate 6. 

11. Ibid., No. 8, p. 113 ff., plate 9. 

12. Ibid., No. 9, p. 119 ff., plate 10. 

13. Ibid., No. 11, p. 128 ff., plate 12. 

14. Journal of the Asiatic Society of Bengal, vol. VII, pp. 87-89. 
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verify the correctness of the chronology as given by Kalhana and his successors. They 
also contain at times very useful information about the contemporary culture of ancient 
and medieval Kashmir not known from other sources. 

Jammu 

In the Janunu province of the J&K state, a few inscriptions in Sarada characters have 
come to light. Two of them were discovered at Dacchan^® and Zaji-nai^^in the Doda 
district. Dacchan inscription is dated in the reign of Shri Nantadeva who may be 
identified with the king Ananta of Kashmir (ce 1028-63). It is dated in the year 112 
presumably the Laukika era and corresponds to ce 1036. The other is comparatively of a 
late period and on palaeographic grounds can be assigned to the 16'*' century. Two more 
inscriptions were noticed by J. Ph. Vogel — one in a ruined temple at the ancient site of 
Babor, the ancient Babapura 25 km east of Jammu*^; and the other on a stone lihga in 
Kishtwar.'® Both the inscriptions are now too much defaced to be deciphered. 

Ladakh 

A few inscriptions in Sarada characters were noticed in the Ladakh area by Vigne, 
Ctmningham and Francke.*^ The more noteworthy are two inscriptions found at Dras in 
the Kargil district. One is incised on the back of a pillar lying on the Srinagar-Leh Road 
between the hamlet of Styalbo and the village of Dras. Consisting of seven short lines, 
the epigraph records the installation of an image of Maitreya by Arya Tharanya-kula.® 
The other is incised on the pedestal of an image of bodhisattva Maitreya. Dated in the 7®* 
year, it consists of fifteen lines nearly obliterated. Another inscription of five hnes mostly 
defaced was foimd by Francke incised on the north waU of the Chigtan Monastery near 
Zanskar.^* 

HIMACHAL PRADESH 
Chamba 

In the Himachal Pradesh district of Chamba, formerly an old hill state, has yielded a 
pretty large number of Sarada inscriptions of diverse types consisting of rock and 


15. Ibid., p. 148 f.; R.C. Kak, Antiquities of Marew Wadwan, p. 24 f. & plate. 

16. Journal of the Asiatic Society of Bengal, vol. VII, p. 151 f. 

17. Ibid., p. 159; Vogel, JRAS, 1907, p. 415. 

18. Vogel, Journal of the Royal Asiatic Society, 1907, p. 415. 

19. Cunningham, Ladakh, p. 381, plate XXX; Vigne, Travels in Kashmir, Ladakh, Iskardo, vol. II, p. 
393; Francke, History of Western Tibet, p. 52. 

20. Deambi, B.K. Kaul, Corpus of farads Inscriptions of Kashmir, p. 153 f.; P.S. Jina (ed.) Pillar Inscription 
at Dras in Ladakh, Recent Researches on the Himalaya. 

21. Francke, History of Western Tibet, p. 52. 
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stone inscriptions, image inscriptions, copper-plate inscriptions and fountain stone 
inscriptions. The earliest Sarada record is a beautifully executed inscription from 
Sarahan which contains a lovely poem in praise of the beauty of Somaprabha, the 
wife of Satyaki, a hill chieftain, in an elegant and well-embellished kaoya style.“ The 
most important and well-preserved inscriptions are the copper-plate charters issued 
by the rulers of Chamba like Yugakaravarman,^ Vidagdhadeva,--' Somavarman-^ 
and Asatavarman.26 These charters are not only important for constituting an important 
source of information regarding the ancient and early medieval history of Chamba but 
are important for their geographical content as well. They contain mention of some 
ancient districts and villages of Chamba and thus throw light on the ancient geography 
of the state. Their value is still more enhanced by the fact that they constitute the only 
specimen of this type of epigraphs that have come to light in the entire north-western 
hill region of the country so far. 

A very important and unique group of Sarada records is formed by those engraved on 
the elegantly carved fountain slabs discovered from different parts of Chamba and now 
preserved in the Bhuri Singh Museum in Chamba. These slabs were erected at springs by 
the pious donors for earning religious merit. The inscriptions on these slabs are particularly 
important from a historical point of view. While the copper-plate inscriptions are dated 
only in the regnal years of the kings, these often contain dates both in the regnal years of 
the kings and in the Sdstra era, the local designation of the Laukika or Saptarsi era commonly 
used in Kashmir and the hills . This, no doubt, has helped build-up the chronology of the 
ancient rulers of Chamba on a more or less sound basis.^ 

Kangra 

Only a limited number of Sarada records has come to light in Kangra, another old hill 
state, so far. The most important and the well-preserved inscriptions are the well-known 
Baijnath prasastis incised on two large stone slabs in the famous temple of Baijnath at 
Baijnath (ancient Kiragrama) in the Kangra district.^^ The prasasti I is dated in the year 
80 of the reign of Jayacandra, the Lord of Trigarta, to whom the ruling chief of Kiragrama 
Laksmanacandra owed allegiance. The date of the prasasti sarhvat 80 Jyestha Sukla Pratipat 


22. Vogel, J. Ph., Antiquities of Chamba State, Part I, p. 152 ff., plate XV. 

23. Ibid., p. 159 ff., plate XVI. 

24. Ibid., p. 164 ff., plate XVII. 

25. Ibid., p. 182 ff., plate XXIV. 

26. Ibid., p. 187 ff., plate XXV; p. 197 ff., plate XXVI. 

27. For incisive study of the inscriptions, see Deambi, B.K. Kaul, History and Culture of Ancient 
Gandhara and Western Himalayas. 

28. Vogel, Catalogue of Bhuri Singh Museum. 

29. Biihler, Epigraphia Indica, vol. I, p. 97 ff. 
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corresponds to May 2, ce 1204. The pra§asti 11 is dated in the Saka year 1126 corresponding 
to CE 1204. The praiasti I gives an account of the construction of a temple in honour of 
Lord Vaidyanatha by two merchant brothers Manyuka and Ahuka, and praiasti II 
contains a brief account of the baronial house of Kiragrama to which Laksmanacandra 
belonged. 

Another record worthy of note from Kangra is a brief inscription engraved on the 
pedestal of a statuette of Jain tirthahkara Par^vanatha dated Laukika Samvat 330 
corresponding to ce 1254.^ 

DELHI 

Palam 

An inscription engraved on a stone slab was discovered from a spring (bdoli) at the 
village of Palam, 20 km south-west of Delhi. Only the concluding portion of the inscription 
is in $arada, the rest is in Nagarl. It records the sinking of a small tank (bdoli) by a 
certain uddhara. It is dated Vikram Samvat 1337 ^rdvana va ti 13 Budhavare corresponding 
either to Wednesday, the 26th June 1280 or Wednesday, the 13th August 1281 in the 
reign of Sultan Ghiyathud-din (Giyas-u-din) Balban.^^ 

PAK-OCCUPIED KASHMIR 

Chilas 

A few inscriptions were noticed by A.H. Dani incised on a boulder and on the base of an 
old stupa at Chilas, the famous town of what is known as Dardistan.^^The latter inscription 
mentions a Shahl chief named Vajrasura. 

Dani names the script on the inscriptions as proto-Nagaii but it is ^arada, the direct 
descendant of the script used in the Hahm inscription and the Gilgit manuscripts found 
in this region and discussed in detail above. 

NORTH-WESTERN PAKISTAN 

A number of ^arada inscriptions have been discovered in north-western Pakistan but 
most of them are either fragmentary or defaced and are now lying in the Lahore and 
Peshawar museums. The earliest known ^arada inscription from the region is the Dewai 
inscription of the Shahl king Bhimadeva (10* century).^ The other important inscriptions 


30. Ibid., p. 120. 

31. Agarwal, J.N., Inscriptions of Haryana, Himachal Pradesh, Punjab, Kashmir and Adjoining Hilly 
Tracts, No. 14, p. 124 ff. 

32. Dani, A.H., CHILAS, p. 80 ff., plates 63, 65. 

33. Epigraphia Indica, vol. XXI, p. 298, & plate; Agarwal, op. cit.. No. 103, plate LXXXVIII. 
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are those of the Sh^ king Jayapala discovered from Barikot in upper Swap and Hund 
(ancient Udabhandapura) dated 146;^^ and of queen KamesvarldevI dated 154, 

Other important inscriptions belong to the reigns of Vijayapala^’ and Anantadeva.-'’** 
The last known inscription from the region is the stone inscription of a certain Vanhadaka 
now preserved in the Peshawar Museum and dated Laukika 538 or ce 1461 The Sarada 
inscription from north-west Pakistan, though very brief and fragmentary, constitutes an 
important source of information regarding the Hindu Sh^ rulers of Kabul and Gandhara 
who were previously known to us only from their account given by Alberuni in his 
Kitab-ul-Hind or Tehquiq-e-Hind.^ 

It is worthwhile to note that the earliest known manuscript written in Sarada characters 
also hails from north-west Pakistan. It was discovered from the village Bakshali in the 
Peshawar district of north-west Pakistan. The title of the manuscript is lost but it is 
known as Bakshali Manuscript from the place of its origin. Assigned on palaeographic 
grounds to the 12* century, the manuscript contains an important mathematical work 
dealing with a variety of subjects."*’ 

The Period of Use 

Till recently it was not possible to arrive at any definite conclusion with regard to the 
upper Limit of the date of the use of Sarada alphabet. The paucity of material obliged the 
learned epigraphists like Biihler and Hoemle to make tentative suggestions which in the 
light of the latest discoveries are not wholly tenable. Thus Hoernle's suggestion*^ that the 
"elaboration of the so-called Sarada alphabet may be placed about ce 500" is far from 
fact since the script used at this time in north-western India was, as seen above, the so- 
called Gupta script, and Sarada had not yet appeared on the scene. Again Buhler's 
observation*^ that the Sarada script appeared from about ce 800 is based on the erroneous 
reading of the dates of the two Baijnath prasastis as ^aka 726 or ce 804. As first pointed 
out by Kielhom** and Vogel*® the correct reading of the date is $aka 1126 or ce 1204. As 


34. Epigraphia Indica, vol. XXI, p. 30 ff.; Agarwal, op. cit.. No. 107. 

35. Journal of Central Asia, Peshawar, vol. II, no. 1, p. 71 ff., plate. 

36. Epigraphia Indica, vol. XXII, p. 97 ff., plate. 

37. Agarwal, J.N., op. cit., no. 105, plate XC. 

38. Epigraphia Indica, vol. XXXVIII, p. 94 ff., Agarwal, op. cit.. No. 109. 

39. Epigraphia Indica, vol. X, p. 80 ff., and plate. 

40. Alberuni's India, E.C. Sachau, (tr.) vol. II, p. 10 ff. 

41. Kaye, G.R., Archaeological Survey of India, New Imperial Series, vol. XLIII, Parts I & II. 

42. Journal of the Asiatic Society of Bengal, vol. LX, p. 90. 

43. Biihler, George, Indian Palaeography, p. 76. 

44. Indian Antiquary, vol. XX, p. 154 

45. Vogel, Antiquities of Chamba State, Part I, pp. 43-44. 
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such, the Baijnath prasastis cannot be regarded as the earliest known Sarada inscriptions^ 
as suggested by Buhler nor can the inscriptions discovered from Hund (Pakistan) written 
in Sarada characters dated Sarhvat 168 and 169 considered to be the earliest-known 
Sarada inscriptions. As previously believed, the years 168, 169 as mentioned in the 
inscription, cannot be assigned to the Harsa era as suggested by Daya Ram Sahni^ who 
first edited the record. The dates of this inscription mentioning queen Kame^varidevT as 
also of a number of other Sarada records discovered from Hund belonging to the Shahi 
rulers of Kabul and Udabhandapura (now Hund), are to be assigned to the Shahi era of 
CE 843 or 850 as suggested by A. Rehman^ and Prof. Jagan Nath Agarwal® and earlier 
postulated by Elliot.^ Palaeographically also the above record cannot be assigned to the 
9* century as suggested by Sahni. 

This much is also certain that the Sarada had not appeared on the scenes in Kashmir 
and Chamba, the two main seats of Sarada alphabet in the 8* century. The records 
discovered from these states and assignable to the 8* century, for example, the coin 
legends of Lalitaditya Pratapaditya of Kashmir®' and the inscriptions of Meruvarman of 
Chamba,®^ are written in the Kutila or acute angled script and not Sarada. The earliest 
known specimens in which the Sarada characters appear for the first time are, as 
suggested by Buhler, the coin legends of the Utpala rulers of Kashmir (9* century ce) and 
the Avantipura Ghata inscription of Avantivarman (ce 855-83).®® The earliest known 
Sarada inscription from Chamba, the Sarahan prasasti, belongs to the period earlier 
than the foundation of the state of Chamba by Sahilavarman in the 10* century. On 
palaeographic groimds also the inscription as suggested by Vogel can be assigned to the 
9* century.®^ 

Thus, on the basis of the present state of our knowledge of the Sarada alphabet, it 
can be suggested that the alphabet made its appearance first in the 9* century. 

Lower Limit 

Nothing definite can be said about the lower limit of the use of the Sarada script in 
north-western Pakistan. Its use in the 15* century is, however, attested by the evidence 


46. Ibid. 

47. Ibid. 

48. Rehman, Journal of Central Asia, Peshawar, 1979, vol. IX, No. 1, p. 71 ff., 

49. Ibid., J.N. Agarwal, op. cit, p. 24. 

50. Ibid. 

51. Journal of the Numismatic Society of India, vol. X, pp. 30-32. 

52. Ref. p. 11 f.n. 22 

53. Ref. p. 18 f.n. 6 

54. Ref. p. 20 f.n. 22 
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of the Peshawar Museum inscription of Vanhadaka dated Laukika Sarhvat 538 (ce 1461) 
which is written in the ^arada characters.^ Its use in Kashmir continues even to this 
day though it is confined only to the older generation of the priestly class. Its use in 
inscriptions even as late as the 18* century is testified by the Digom (Kapalamocana, 
district Shopian) inscription of (Vikram) 1846 (ce 1789).^ 

In Chamba and Kangra in Himachal Pradesh, it remained a popular script till the 
13* century when it was replaced by its descendant, the Deva^esa which in turn gave 
rise to the modem alphabet of Takari. 

Details of Characters — in Early Phase (9*-10* centuries) 

The early phase of the ^arada alphabet is represented by the following records referred 
to above: 

1. Avantipura (Kashmir) Ghata inscription of Avantivarman of ce 855-83. 

2. The Chilas (PoK) inscription nos. 63-65. 

3. The Sarahan (Chamba, H.P.) stone inscription of a ruler called Satyaki of c. 9* 
century. 

4. The Dewai (Upper Swat, Pakistan) stone inscription of the Shahl king Bhimadeva, 
of c. CE 940-60. 

5. The Himd (Pakistan) inscription of Shahl king Jayapaladeva of the year 146 (ce 
996). 

6. The Hund (Pakistan) inscription of Vijayapala Shahl of the year 120 (ce 970). 

7. The Barikot (Godun territory, Pakistan) inscription during the reign of 
Jayapaladeva. 

8. S.P.S. Museum, Srinagar, bronze image inscription during the reign of queen 
Didda, dated (Laukika) Sarhvat 65 or ce 989. 

9. The Srinagar (now Lahore Museum) fragmentary stone inscription in the reign 
of queen Didda (Laukika) Sarhvat 68 or ce 992. 

10. The Brahmor (Chamba, H.P.) copper-plate inscription of Yugakaravarman (10* 
century). 

11. The Sungal (Chamba, H.P.) copper-plate inscription of Vidagdhadeva (10* 
century). 

12. Tur (Chamba, H.P.) inscription of Rajanaka Thathika during the reign of 
Vidagdhadeva (10* century). 


55. Ref. p. 43 f.n. 3 

56. Deambi, B.K. Kaul, Corpus of farads Inscriptions of Kashmir, p. 131f. 
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The ^arada Alphabet 

VOWELS (see Table 2 a) 

1 ■ The initial a retains in ^arada the same form as it has in the north-western Brahml 
alphabet of 6**' and 7* centuries. It has an open top and a curve open towards the 
left in the lower portion of the left half of the letter. The earliest examples of the 
same form occur in Tusam inscription and the Bower manuscript {supra Table 
IB, cols, rv and VI). The letter shows, except in the Chilas and Sarahan inscriptions 
(cols, n, ni), a circle (Avantipura inscription col. I), a wedge or a small triangle at 
the foot of the right hand vertical towards its left. In the Brahmor copper-plate 
grant (col. X), it has a usual foot mark consisting of two small strokes forming a 
fork of an angle of about 45°. This fork is also seen at the top of almost all the 
letters in this inscription in place of the usual horizontal bar. 

2. The imtial d is formed like a with the addition of a curve open towards the left 
and attached to the foot of the vertical on the right. This curve which marks the 
length of the vowel is already regularly foimd in the records of 6* 7* and 8* 
centuries. Examples can be seen in the Nirmand copper-plate grant (Table 1C, 
col. II), the Gilgit manuscripts (Table 1C, col. HI) and the Brahmor inscription No. 
6 of Meruvarman (Table 1C, col. IV). It is also noticed in the Bower manuscruipt 
(Table IB, col FV) and even earlier in the 4**' century ce in the Mathura inscription 
of Candragupta 11 (Table IB, col. H). 

3. The letter i consisting of two dots above and the curve below agrees with earlier 
forms of 5**^, 6^*^ and 7* centuries as seen in the Bower manuscript, the Nirmand 
grant and the Gilgit manuscripts. In one instance in the Sarahan praiasti letter 
shows a well-developed curve drawn towards the left as in the later ^arada. In 
the Simgal grant (col. XI) we have small circles in place of the usual dots. 

4. Amongst the early ^arada records the initial f occurs only in the Sarahan pra§asti 
(col. III). It has exactly the same shape as in the Bower manuscript (Table IB, col. 

IV) . It consists of a vertical stroke with a dot on either side and a wedge at its 
upper and lower ends. 

5. The imtial u also perserves the earlier shape but the curve below is drawn further 
to the left. 

6. The letter u occurs only in the Sarahan (col. IE) and the Hund inscriptions (col. 

V) . It is formed like u with the addition of a downward stroke attached to the 
back of the letter near the top. 

7. The initial e retains the ancient triangular form but shows a wedge (col. IE) or a 
serif (col. XI) at the left top end of the top base. In the Brahmor inscription (col. X) 
it has an uncommon triangular shape. 
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8. The letter o occurs m the berrediction om in the Brahmor and the Sungal copper¬ 
plate inscriptions. It is formed like u with the addition of a wedge (col. XI) or a 
serif (col. X) at the left top end. 

9. The initial vowels ai and au do not occur in early $arada records. 

CONSONANTS (see Tables 2 b, c, and d) 

Gutturals 

1. The letter k retains in early ^arada the form of the preceding centuries as found 
in the Nirmand copper-plate (Table 1C, col. II), the Hatim inscription of Patoladeva 
(Table 1C, col. VI) and the Gilgit manuscripts (Table 1C, col. 111). It consists of a 
loop on the left limb caused by the connection of the lower end of the left bent bar 
with the foot of the vertical. The loop is both rounded and angular. Vogel's 
contention that the left hand loop is more rounded in the older ^arada inscriptions 
and more angular in later ones may be true in case of the ^arada records from 
Chamba. But in general we find both the forms used side by side. 

2. kh with a flat top, vertical on the left and a loop, reminiscent of the loop of the 
Asoka's Kalsi edicts (Table lA) attached to the vertical on the right, differs very 
little from the Gilgit manuscripts (Table 1C, col. III). In the Srinagar inscription of 
queen Didda (col. IX), the letter is more cursive and has an archaic appearance. 
In the Brahmor copper-plate inscription (col. X) the right limb looks more like v. 

3. g shows a flat top and a wedge, a small triangle, a serif or a small upward stroke 
at the lower end of the left vertical. In the Sungal copper-plate grant (col. XI), the 
letter shows sometimes a rounded top. The small triangle at the foot of the right 
vertical is also missing sometimes, e.g. in bhogika line nine. 

4. The letter gh occuring in diverse forms — rounded, angular and cursive — preserves 
the shape of the Kusana inscriptions (Table lA). In the Tur inscription (col. XII), 
the right-hand vertical protrudes downwards. 

5. The letter h, which occurs in our records only in combination with other gutturals, 
preserves its earlier form as found in the Bower manuscript (Table IB, col. III). It 
regularly shows a wedge, a serif or small downward stroke at the right end of the 
top horizontal-bar. In combination with medial a, the letter has a loop in place of 
a wedge or serif as in the Tur inscription (col. XII). 

Palatals 

6. The letter c occurs in the early ^arada records both in a rounded and a 
quadrangular form. The rounded form with a pointed projection to the left is 
more common while the quadrangular form occurs in Hund (col. VI), Brahmor 
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(col. X) and Tur (col. XU) inscriptions. VogeF states that the quadrangular form 
of c regarded by Btihler as a characteristic pecuUarity of the Sarada is not found 
in the inscriptions from Chamba. This is, however, far from the truth as even in 
one of the earliest ^arada inscriptions from Chamba, the Brahmor copper-plate 
grant (col. X), we find the quadrangular c occurring very frequently, e.g. in line 
three (canpakd), line eight {candi) and line sixteen {carma). 

7. The letter ch occurs in the Brahmor and Simgal copper-plate inscriptions (cols. X, 

XI). It does not materially differ from its ancient shape as foimd in Kalsi edict V 
line 14. 

8. The letter j, the most conservation letter in the farads, differs- from its earher 
form as found in the Bower Manuscript (Table IB, col. VI) by the development 
of a wedge or a serif at the right end of the top bar. It is mostly angular in shape 
though cursive forms also occur sometimes. The central bar issues also sometimes 
from the upper end of the left-hand vertical and occasionally from the middle 
of the upper horizontal bar. Exarriples can be seen in cols. U, m, V, XI, and XU. 

9. jh occurs only once in Sarahan pra^asti (col. UI) in combination with j (in resojjhitem 
1.11). Its form is similar to that of the Bower Manuscript (Table IB, col. VI). 

10. The palatal nasal occurs only in combination with c and ;. In the Sarahan pra^sU 
(col. Ill), it occurs in superscript form and shows a developed top bar with a 
wedge attached to it at the left end. In subscript form (cols. DC, X, XI), it completely 
changes its form. 

Cerebrals 

11. The letter t mostly occurs in ancient semi-circular form. Occasionally it shows a 
serif (cols. VIII, X, XI) or a downward cursive stroke (col. XU). The letter also 
shows flat top in Brahmor (col. X) and Tur (col. XU) inscriptions. 

12. th preserves its ancient shape of a circle most faithfully and does not present 
anything remarkable. 

13. Buhler^s mentions d as one of the ^arada letters which exhibits a peculiar 
development. He describes it as showing a loop in the middle instead of an acute 
angle and a wedge at the lower end. However, it may be pointed out here that 
the loop which occurs frequently in the later ^arada especially in the manuscripts 
is conspicuously absent in early 6arada records where the letter occurs. The 
wedge at the lower end is missing in the letter in the Hund (col. V) and Tur 
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(col. XII) inscriptions. In the Sungal grant (col. XI) as ususal we hax e a small 
triangle in place of the wedge and a fork in the Brahmor copper-plate (col. XI). 

14. The letter dh which occurs only in the Hund inscription (col. V) agrees with the 
form of the Bower Manuscript (Table IB, col. VI) and shows a thickening in the 

left limb. 

15. The cerebral nasal as found in the Sarahan praiasti (col. Ill), the Hund inscription 
(col. V)/ the Srinagar inscription (col. IX), Sungal grant (col. XI) and Tur inscription 
(col. Xn) retains the form of the Gilgit manuscripts (Table 1C, col. III). Its base 
stroke is suppressed and two curves thus united are sometimes supported by a 
small upward stroke on the right. The Sarahan prasasti (col. Ill) occasionally 
shows a transitional form of the letter with a small base stroke. In the Chilas (col. 
n), the Himd (col. V) and the Brahmor copper-plate inscription (col. X), the letter 
exhibits further development. It is provided with a downward stroke attached to 
its left end and slanting towards the right. This form of the letter with a tail 
occurs regularly in the later $arada. Vogel's®^ contention that the tailed n occurs 
only after the 12* century cannot be upheld in the face of our earlier examples. 
The Hund inscription of Vijayapala (col. VI) shows a peculiar angular form. 


Dentals 

16. The aksara t with its ancient left half missing and the right converted into a curve 
closely resembles the form of Gilgit Manuscripts (Table 1C, col. Ill) and the Hatun 
inscription of Patoladeva (Table 1C, col. VI). Its form remains constant all through 
the ^arada. In the Sarahan prasasti (col. Ill) the letter occasionally shows a loop 
in the middle (1.1 satata) and in the Tur inscription (col. XII) thickening in the 
middle as in the letter bha. 

17. The letter th occurs both in the semi-circular and the rectangular forms called by 
VogeF the crescent shape with the convex side turned to the left and the lozenge- 
shape. Vogel's contention that the lozenge shape of the letter occurs only in the 
12* century is not vouchsafed by our records where we find both the forms used. 

18. The letter d preserves its shape of the Gupta and the post-Gupta periods. In the 
Brahmor copper-plate grant (col. X), the letter is provided with a tail at the right 
end of the base stroke. In the Dewai inscription (col. IV), it has a circular loop in 
the middle and this form of the letter is the precursor of the looped d found in the 
^arada of the later periods. 

19. The letter dh occurs both in old crescent-shaped form as also in the form where it 
has a flat top. The quadrangular form of the letter caused by the flattening of the 

59. Vogel, Antiquities of Chamba State, Part I, p. 54. 
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top and the bottom is found in the Hvmd inscription of Vijayapala (col. VI), the 
Srinagar inscription of queen Didda (col. IX) and the Tur image inscription 
(col. XII). 

20. The dental nasal resembling the modem Devanagari form of the letter retains the 
shape the letter has in the Hatun inscription of Patoladeva (Table 1C, col. VI) and 
the Gilgit Manuscripts (Table 1C, col. HI). 

Labials 

21. p retains the shape of the earlier centuries except in a few cases where we find 
the downward elongation of the right-hand vertical, a feature already noticed 
above in the Hatun inscription of Patoladeva (Table 1C, col. VI) and the Gilgit 
Manuscripts (Table 1C, col. III). 

22. ph occurs in looped form. The loop which marks the aspirate is caused by the 
contact of the older open curve with the base stroke. The letter thus differs from 
the form of the Bower Manuscript (Table IB, col. VI) where the loop is attached 
to the right of p instead of inside. In the Brahmor grant (col. X), the letter retains 
its older form with an open curve turned sharply inside. The letter in this form 
closely resembles the letter dh. 

23. The letter b in the early Sarada is mostly represented by v and will be described 
subsequently. 

24. bh occurs in two forms either with a wedge occasionally a knob or with an open 
triangle in the middle. The wedged form closely agrees with that foimd in the 
Bower Manuscript (Table IB, col. VI) and the Gilgit Manuscripts (Table 1C, col. 
III). The uncommon forms with wide open triangles giving the letter the shape of 
h are found in the Dewai (col. IV) and Barikot inscriptions (col. VII). In the Tur 
image inscription (col. XII), the letter shows two forms, with an incomplete triangle 
and with an upward stroke in the middle. 

25. The letter m generally retains its earlier shape as found in the Nirmand copper¬ 
plate (Table 1C, col. II), the Hatim inscription of Patoladeva (Table 1C, col. VI) 
and the Gilgit Manuscripts (Table 1C, col. III). Sometimes, however, the right- 
hand vertical protrudes downwards and there appears a knob on the left as in 
the Sarahan (col. Ill), the Himd (col. V) and the Srinagar (col. IX) inscriptions. 
The letter retains its earlier twist in the left limb in the Barikot inscription (col. 
VII). 

SEMI-VOWELS 

26. The letter y is exclusively bipartite. It differs from the earlier bipartite form of the 
Nirmand copper-plate, the Hatun inscription and the Gilgit Manuscripts (Table 
1C, cols. II, III, VI) by a greater bulge on the left and by the occasional downward 
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prolongation of the right-hand vertical. A unique form more common in the later 
^arada occurs in the Tur inscription (col. XII) where the letter shows a closed top. 

27. r shows generally a wedge at the lower end of the vertical on the left side. 
Sometimes the wedge is replaced by a small upward stroke and occasionally by a 
triangle as, for example, in the Dewai inscription (col. IV) and the Sungal grant 
(col. XI). In the Chilas inscription no. 63, the letter occurs in its archaic form 
without a wedge and in the Hund inscription of Vijayapala (col. VI) the letter 
resembles the Nagari form of the letter as seen earlier in the Brahmor inscriptions 
of Meruvarman (Table 1C, col. IV). 

28. The letter / with the right-hand vertical protruding the body of the letter and the 
left-hand curve attached to it by means of a small horizontal stroke which 
represents the original base stroke retains the form of the preceding centuries. In 
the Dewai stone inscription (col. IV) and sometimes in the Srinagar inscription 
(col. IX), the horizontal stroke connecting the left-hand curve and the right-hand 
vertical is converted into another curve and this form of the letter with two curves 
is reg ular ly foimd in the ^arada of the subsequent periods. 

29. The letter v which mostly represents b, occurs in old cursive form and the angular 
forms. The xinique imcommon forms are foimd in the Ghata inscription (col. I), 
and the Dewai inscription (col. IV). 

Sibilants 

30. ^ is squarish in shape and has generally a wedge on the left. The wedge is sometimes 
replaced by a triangular loop in the Dewai inscription (col. IV) and the Sungal 
grant (col. XI), and sometimes by a triangle left open on one side as in the Brahmor 
grant (col. X) or a knob as in the Chilas inscription (col. 11). An older form of the 
letter with rounded top occurs occasionally in the Sungal copper-plate grant 
(col. XI), as for example in Parame^vara 1.1. 

31. The letter s preserves faithfully the form of the western Gupta character but 
sometimes the right-hand vertical is seen protruding downwards as in the Himd 
(col. V), the Brahmor (col. X) and the Sungal (col. XI) copper-plate grants and the 
Tur image inscription (col. XII). 

32. s is similar to § but open at the top. In the Sungal copper-plate grant (col. XI) it 
has an open triangular wedge on the left similar to that of bh. An uncommon 
form is seen in the Chilas inscription (col. H). 

Spirants 

33. The letter h does not present anything remarkable except that in the Dewai (col. IV) 
and Barikot (col VB) inscriptions and in the Sungal grant (col. XI), the lower curve 
is sometimes turned roimd and drawn further to left. 
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34. The visarga and the anusvdra do not present anything worthy of note. 

35. The jihvdmuliya and the upadhmdnTya are frequently used in the inscriptions from 
Chamba. The former does not occur in any other of our early ^^ada records. 
The latter, however, also occurs in the Himd inscription of Jayapaladeva (col.V) 
and the Srinagar inscription of queen Didda (col. DC). The shape of tiie jihvdmulfya 
resembles the smaller version of the letter v. The upadhmdntya is described by 
VogeF* as resembling the figure 8 laid sideways. The Himd inscription (col. V), 
the Brahmor inscription (col. X) and Simgal (col. XI) copper-plate inscriptions 
show a form resembling the letter n with a horizontal line below. This form occurs 
regularly in later $arada. 

36. The virdma is characterized by a slanting stroke drawn over the head of the letter 
on the right. The letter to which the virdma is attached appears in a very changed 
form. Thus t becomes a mere curve as in the Sarahan pra§asti (col. IE) and m a 
mere dot or a small circle (see Table 2 d). 

MEDIAL VOWELS (see Table 2 e) 

1. Medial d is expressed by means of a wedge, knob, serif or a downward stroke 
attached to the top of the consonant on the right side. However, in case of certain 
consonants with a double top, as for example, p, y, § and s either single or 
accompanied by a subscribed consonant we find the vowel sign expressed in the 
Sarahan prasasti (col. IV) and the Sungal copper-plate grant (col XI) and the Tur 
inscription (col. XII) by means of a horizontal top stroke with a wedge or a serif 
at its right end, attached to the left top end of the consonant. The vertical on the 
right is shortened above and remains free from the top bar. Occasionally in the 
Simgal copper-plate grant, the vowel sign in pd (11. 7,10,21, 24) and sd (11. 25,26), 
is expressed in the usual manner, i.e. by a serif attached to the top of frie right- 
hand vertical. In case of consonants like h, t and n, the a sign is expressed by a 
hook or a semi-circle and in case of;, by a small vertical attached to the right end 
of the central stroke and forming a right angle with it. In the latter case, the letter 
drops the top bar and the wedge attached to it. A peculiar form of jd 
corresponding to the ja of the later periods is found in Tur inscription, 1.5 (col. 
XII). 

2. The signs for medial i and f are generally the same as in the preceding centuries 
and consists of curves drawn respectively to the left and right of the consonant 
reaching sometimes to the level of the bottom of the consonant. Old signs of 
marking the vowels by sickle-shaped curves are occasionally met with in the 
Sarahan prasasti (col. IV) and Brahmor and Sungal copper-plate grants (col. 
X, XI). 


61. Ibid., p. 58. 
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3. Medial u is expressed in two ways: 

(i) by a curve representing the initial u and attached to the bottom of the letter, 
and 

(ii) by a wedge, small triangle, or a short upward stroke attached to the foot of 
the vertical on the left side. In case of consonants like n, d, ph, y, h where the 
vertical is absent the wedge is attached by means of a short vertical. 

In case of ru, the vowel sign is denoted by the usual curve below the vertical 
in the Sarahan prasasti (col. Ill) while in the Chilas inscription (col. II), the 
Srinagar inscription, Brahmor and Sungal copper-plate grants (cols. X, XI), the 
sign is expressed by attaching a downward steamer to the right of the letter. 

4. Medial m is also expressed like the medial u in two ways: 

(i) by the subscribed sign for initial m, and 

(ii) by a horizontal, sometimes wavy flag-like line attached to the lower end of 
the vertical on the left side. Peculiar form is noticed in the Srinagar inscription 
(col. DC) where the sign in nil (1.1) has been marked by a triangle attached to the 
foot of the vertical on the left. 

Mention may be made of the groups ru and bru occurring in the Sarahan prasasti 
(col. m). Here ru has been formed by "the matrka with the subscribed initial vowel 
mark." The right-hand streamer of the vowel, however, has been attached above 
the curve near the middle of the vertical of the superscribed r. In bru we find the 
vowel sign expressed by two curves attached to the middle of the letter, one 
slanting downwards and the other rising upwards. 

5. According to Biihler,^^ the angular medial r is a peculiar development of the 
^^ada. But in our early ^arada records the shape of. the curve, representing the 
medial r is mostly rounded. The angular form occurs occasionally in the Sarahan 
prasasti (col. HI), Himd inscription (col. VI) and the Brahmor copper-plate grant 
(col. X). 

6. Medial e is expressed either by a stroke — horizontal or slanting — placed over 
the consonant or by the ppsthamatrcl, i.e. by a wedge, serif, or a small downward 
stroke attached to the left end of the top bar. 

7. Medial ai is expressed by the combination of two e symbols, i.e. by the superscribed 
slanting stroke accompanied by a prsthamatra. In one case in Brahmor copper¬ 
plate grant (in vai 1. 19), the vowel has been rendered by two e strokes placed 
above the letter, (see col. X). 

8. Medial o is expressed in three distinct ways: 
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(i) by two wedges, serifs or small knobs attached to both ends of the top bar or in 
case of letters with open top to two top ends, 

(ii) by a superscribed slanting stroke accompanied by a wedge, serif or a downward 
stroke or a curve in case of t, n attached to the right end of the top bar, and 

(iii) by a superscribed flourish. 

A peculiar form of marking the vowel is found once in case of lo line seven in the 
Sarahan pra^asti (col. Ill) where the left-hand wedge has been attached to the 
cur\^e instead of to the top stroke. 

9. Medial au is expressed by the superscribed o flourish combined with tiie wedge 
or a serif attached to the right end of the top bar. Occasionally it is marked in the 
Sarahan prasasti (col. HI) and the Srinagar stone inscription (col. DC) by two wedges 
or small downward strokes attached to both ends of the top bar combined with 
the superscribed e stroke. 

LIGATURES (see Table 2 f) 

As regards the hgatures, the early ^arada alphabet preserves faithfully the ancient method 
of writing the conjunct consonant one below the other: 

1. k retains its ancient form without the loop when in combination with subscript 
vowels u, r or when forming the upper and the middle element of die ligature. As 
the final element, it retains its usual looped shape. 

2. The subscript h occurs in a form absolutely distinct from the superscript h. Its 
shape resembles the figure 3 (see cols. DC, XI) and it occurs only in combination 
with j. A peculiar form of the subscript n is noticed in the word rajhi 1.12 in the 
Brahmor copper-plate grant (col. X). 

3. The lingual f as a second member of the ligature occurs in its normal form in the 
Sarahan prasasti (col. III). In our other records, it assumes a distinctive shape and 
consists of a semi-circular curve open to the right and a slanting stroke attached 
to the foot of the upper consonant on the right. Subscript th is similarly formed 
except in the Sungal (col. XI) and Tur (col. XII) inscriptions where it has sometimes 
the shape of subscribed v. 

4. The dental th as the second or the final element of a ligature considerably differs 
in shape from the mdtrka. In the Sarahan prasasti (col. Ill), it is expressed by a 
spiral or an inward curve drawn from left to right. In the Brahmor copper-plate 
grant (col. X), it is rendered by long drawn curve open on the right with a hook at 
its lower end. In the Sungal copper-plate grant (col. XI), it consists of a spiral 
similar in shape to that of the Sarahan prasasti but sometimes the curve forming 
the spiral instead of turning inside turns sharply round and moves towards the 
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left. The same form of subscribed th is found in the Barikot inscription (col. VII) 
with the difference that the curve turns further back towards the left. 

5. The subscribed y preserves the form of the Kusana and the Gupta inscriptions. Its 
right limb is not so much elongated as is seen in some of our records of the 6'*' and 

centuries, e.g. the Hatun inscription and the Gilgit Manuscripts (Table 1C). A 
unique form of the subscribed y occurs in the Barikot inscription (col. VII) in the 
ligature jya 1. 1 where the right limb of y moving upwards forms a contact with 
the right end of the central bar of j. 

6. Biihler^ has drawn attention to one of the peculiar features of the $arada 
according to which r as the first part of the ligature is inserted into the left side of 
the second letter. In general, the superscript r retains its full form with the vertical 
slightly shortened. In ligatures rn, rth, rdh it does not preserve its distinctive shape 
and usually loses its bottom part. In ligature rv, it is marked only by a "small 
excrescence on the left curve of the v matrka.” In the group ry, it is expressed by 
a short vertical to which the curve of y is attached in one continuous stroke. 

7. In ligatures where r forms the middle or final element, it is rendered by an upward 
stroke attached to the lower end of the upper consonant on the left. In the Sarahan 
prasasti (col. Ill), it is sometimes confused with the medial u but in the other 
records, its upwards elongation gives it a distinctive character. 

8. The subscribed v in the ligature sv is generally triangular in shape. In the Brahmor 
copper-plate grant (col. X) it retains its original rounded form. 

9. Attention may be drawn to the ligatures nt (col. I), pur (col. II), ksm (col. Ill), ns 
(col. rV), nty, hgu (col. V), tkha, st (col. IX), ddhy (col. X), tpr, ndrau (col. XI). 


63. Ibid., p. 76. 


Development of the $arada Alphabet 

(11M3"’ Centuries) 

We hav6 discussed above in detail the features of the ^arada characters as they first 
appear in the epigraphic records of the 9* and the 10* centuries. We now proceed to 
discuss their development in the 11* 12* and the 13* centuries on the basis of the following 
records: 

1. Coins of the following rulers of Kashmir and NWFP: Ananta (ce 1028-63), Kala^a 
(CE 1063-89), Harsa (ce 1089-1101), Uccala (ce 1101-11), Sussala (ce 1112-20), 
Jayasirhha (ce 1128-55) and Mahmud of Ghazni.^ 

2. Hund (NWFP) inscription of Maharani Kame^varldevI (Shahi). Samvat 169 (ce 
1019).2 

3. Bhakund (Chamba, Himachal Pradesh) fountain inscription of the reign of 
Trailokyadeva, lustra (410) 4 (ce 1028-29).® 

4. Dacchan (district Doda, Jammu) stone inscription of the reign of Shri 
(A)Nantadeva, {Laukika) Samvat (410) 12 (ce 1036).^ 

5. Kulait (Chamba, Himachal Pradesh) copper-plate inscription of Somavarman 
(11* century).® 

6. Chamba copper-plate inscription of Somavarman and Asatavarman (11* 
century).^ 

7. Thimdu (Chamba, Himachal Pradesh) copper-plate inscription of Asatavarman 
11* century.’' 


1. Cunningham, A., Coins of Medieval India, plates IV, V, VII; Rodgers, Journal of the Asiatic Society 
of Bengal, vol. XLVIII, plate 18. 

2. Epigraphia Indica, vol. XXII, p. 97 ff., and plate. 

3. Vogel, J. Ph., Antiquities of Chamba State, Part I, p. 177 ff., and plate XX. 

4. Deambi, B.K. Kaul, Corpus of ^dradd Inscriptions of Kashmir, p. 149 f. 

5. Vogel, Antiquities, p. 182 ff., and plate XXIV. 

6. Ibid., p. 187 ff., and plate XXV. 

7. Ibid., p. 197 ff., and plate XXVI. 
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8. Luj (Chamba, Himachal Pradesh) fountain inscription of the P' year of Jasata, 
Sastra (41) 81 (ce 1105-06).® 

9. S.P.S. Museum, Srinagar stone slab inscription of the reign of Jayasirhha, (Lniikika) 
Samvat (42) 25 (ce 1149).^ 

10. Tapar (Kashmir) stone lintel inscription of Parmandadeva, (Lnukika) Samvat (42) 
33 (CE 1157).’° 

11. DevI-rl-kothI (Chamba, Himachal Pradesh) fountain inscription of Rajanaka 
Nagapala (ce 1159-61) and Rajanaka Ranapala.” 

12. Salhi (Chamba, Himachal Pradesh) fountain inscription of Rajanaka Ludrapala 
of the 27* year of Lalitavarman, Sastra (42) 46 (ce 1170).'^ 

13. Arigom (Kashmir) stone slab inscription, (Laukika) Samvat (42) 73 (ce 1197).’^ 

14. Baijnath (district, Kangra, Himachal Pradesh) $iva temple inscriptions, Saka 1126 
(CE 1204).’'* 

15. Vejebror (Kashmir) stone inscription of the reign of Rajadeva (Saka) Samvat 58 
(CE 1236). 

Details of the Forms 

VOWELS (see Table 3 a) 

1. The vowels a and a retain their earlier forms and do not exhibit any significant 
change. Only in very rare cases do we find a with a closed top as, for example, in 
some coins of Mahmud of Ghazni (col. I) and in one case in the Thundu copper¬ 
plate grant of Asatavarman (col. VII), line 21 {ati). This form of the letter becomes 
common in the later Sarada of Kashmir and in the Devasesa of Chamba. 

2. The initial i preserves its older shape consisting of two dots and a curve below. In 
the copper-plate inscription, the curve is small while in the stone inscriptions it 
turns roimd and moves further to the left. In the Bhakimd fountain inscription 
(col. ni) and the Thundu copper-plate grant (col. VII), the two dots are replaced 
by two small circles. 


8. Ibid., p. 202 ff., and plate XXVIII. 

9. Deambi, B.K. Kaul, op. cit., p. 102 and plate 4. 

10. Ibid., p. 103 f. and plate 5. 

11. Vogel, op. cit., p. 207 ff., plates XXIX, XXX. 

12. Ibid., p. 216 ff. and plate XXXII. 

13. Deambi, B.K. Kaul, op. cit., p. 197 ff., plate 6. 

14. Biihler, Epigraphia Indica, p. 197 ff.; Indian Palaeography, plate V. 

15. Deambi, B.K. Kaul, op. cit., p. 110 ff., plate 7. 
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3 . The initial t, the solitary instance of which we noticed in the Sarahan pra§asti 
above shows a distinct development in the Baijnath 6iva temple inscriptions (col. 
XrV) where the two dots which stood previously on the either side of the central 
vertical now appear above the top of the letter. The same form of i is regularly 
met with in the later $arada and the Devaiesa. 

4. u and u preserve their earlier forms except that in the Bhakund fountain inscription 
(col. Ill) u shows a loop in the middle. 

5. No instance of initial r is found in the ^arada records of the period. 

6. The initial e displays no significant change. 

7. The initial ai also does not occur m the records of the period. 

8. The initial o which occurs mostly in the syllable om is formed like u with the 
addition of a wedge at the left top end. In the Bhakund inscription (col. HI), the 
wedge is replaced by a small triangle. An imcommon form of o occurs in the 
Baijnath $iva temple inscription (col. XIV) where instead of a wedge we find a 
curve attached to the back of u and similar to that of initial u. 

9. No instance of initial au is noticed in our records. 

CONSONANTS (see Tables 3 b, c, d, e) 

Gutturals 

10. k generally preserves its earlier form with a loop to the left. In certain cases, 
however, it develops a second loop to the right evidently caused by the contact of 
the right-hand curve with the bottom of the central vertical. This double loop 
form of the letter is regularly found in the later $arada and the Deva^esa. In our 
records the example of the double loop k are foimd in the Dacchan (col. IV), Salhi 
(col. XII) and Arigom (col. XIII) inscriptions. 

11. kh occurs regularly with a flat top and a vertical stroke to the left. The archaic 
form with rounded top and cursive stroke on the left as found in the Sungal 
copper-plate grant above becomes rare. 

12. g with a serif, wedge or a small upward stroke at the foot of the left vertical 
demonstrates no change except sometimes a small triangle replaces the wedge. A 
unique form of the letter is noticed in the Dacchan inscription (col. IV) in the 
word guptena 1. 3. 

13. In gh the development is marked by the elongation of the right-hand stroke which 
henceforth becomes the regular feature of the letter. 

14. h which occurs only in ligature with k and g generally preserves its earlier shape. 
An uncommon form occurs in the Arigom inscription (col. XIII) where the wedge 
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at the right end is replaced by a small vertical which protrudes down and touches 
the lower slanting stroke, in Gahge^vara, 1. 2. 

Palatals 

15. c occurs mostly in quadrangular form. The ancient rounded form occurs only in 
one case in the Chamba grant of Somavarman and Asatavarman. In the Dacchan 
inscription (col. IV) and the S.P.S. Museum inscription of Jayasutiha (col. IX), the 
letter shows a circular loop to left. In the Vejebror inscription (col. XV), it occurs 
with open top. 

16. The conservative letters ch and j occur in their ancient forms and hardly present 
anything remarkable. 

17. No instance of jh is found either singly or in ligatures in the records of the period 
under review. 

18. The palatal nasal which occurs only in ligatures retains its earlier form with minor 
variations here and there. 

Cerebrals 

19. t occurs regularly with a flat top and generally with a wedge or a serif at the right 
top end. The archaic rounded form found in Dewai and Barikot inscriptions 
above now becomes rare. 

20. th is as usual represented by a circle. 

21. d shows regularly a wedge or a serif at the lower end. 

22. Of the three forms of cerebral n, one with connecting base stroke becomes rare 
and is found only in one case in the Bhakund fountain inscription (col. III). The 
other two forms continue to be used with equal regularity. 

Dentals 

23. t, a conservative character in ^arada, remains un-changed. A peculiar form occurs 
in the Bhakund inscription (col. HI) where the letter is provided with a loop in the 
middle. 

24. th shows a flat top and is lozenge or rectangular in shape. Ancient crescent form 
becomes rare. 

25. d does not exhibit any material change except that it shows a loop in the left limb 
in the Bhakund inscription (col. HI) and a unique form resembling the rounded c 
in the Dacchan inscription (col. IV). 

26. dh shows regularly a flat top and is usually angular in shape. The cursive forms 
occur only in the copper-plate inscriptions. 







Development of the ^argda Alphabet 


39 


27. The dental nasal agrees closely with the modern n of the Devanagarl. An 
unconunon looped form occurs in the Bhakimd inscription (col. lH). 

Labials 

28. The labials p and ph retain their earlier characteristics and exhibit no significant 
change. 

29. & is usually represented by v and wiU be described subsequently. 

30. bh generally shows a wedge in the middle. In some cases, the wedge is replaced 
by a triangular loop, as for example, in the S.P.S. Museum inscription of Jayasiihha 
(col. IX) and in the Narayana Image (DevI-rT-ko^) inscription of Rajanaka 
Nagapala (col. XI). The letter occurs with a less pronounced wedge or an 
open triangle in the Hund (col. II), Bhakund (col. Ill), and Luj (col. VIII) 
inscriptions. 

31. m does not present anything remarkable except that the right-hand vertical more 
frequently protrudes downwards. 

Semi-Vowels 

32. y occurs in a developed form with a closed top in the Arigom stone slab inscription 
(col. XIII). This form of the letter is frequently met with in the later records of 
Kashmir. In all our other records the letter retains its earlier shape with open top. 

33. r generally shows a wedge at the lower end of the vertical to the left. The wedge 
is occasionally replaced by a small triangle, for example, in Bhakund (col. HI), 
Dacchan (col. IV), S.P.S. Museum (col. IX) and in one instance in the Devl-ii- 
kothl inscription of Nagapala (col. XI). In the copper-plate inscriptions (cols. V, 
VI, VII), we find in place of a wedge a small upward stroke attached to the 
vertical stroke on the left. In the Dacchan inscription (col. IV), the letter occurs 
with a big triangular loop on the left. 

34. / displays no change except that the right-hand vertical is regularly elongated 
downwards. 

35. V which also represents b has a flat top and is both angular and cursive in shape. 
In the S.P.S. Museum inscription (col. IX), it shows imcommon form resembling y 
with closed top. Another unique form occurs in the Dacchan inscription (col. IV) 
where the letter looks like dh. 

36. s occurs with a loop, wedge, open triangle (col. VII) or a triangular loop as in 
Bhakund (col. Ill), S.P.S. Museum (col. DC) and as in DevI-rl-kothI inscription of 
Nagapala (col. XI). The letter is regularly marked with a downward elongation 
of the right-hand vertical. 
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37. s retains its conservative character. 

38. s shares all the characteristics with § but is distinguished from the latter by its 
open top. 

39. h shows no material change except that the curve below often moves further 
towards the left. 

40. JihvdmulTya generally retains its earlier form. In the Baijnath inscription (col. XIV) 
it is more angular in shape. 

41. Upadhmantya occurs in a changed form and may be described as cerebral n with 
a horizontal line below. Its shape resembles that of the Gilgit Manuscripts noted 
above. 


Virama 

Virama is expressed by a slanting stroke running through the right top end of the vowelless 
consonant. In the Vejebror inscription (col. XV) we, however, find the stroke running 
through the middle of the aksara. The consonants, mostly t and m with which the virama 
is attached, appear in modified forms in the copper-plate inscriptions (cols. V, VI, VII) 
and occasionally in the Bhakund inscription (col. III). In all other records, they retain 
their fuller and complete forms. 

THE MEDIAL VOWELS (see Table 3 f) 

The method for expressing medial a continues to be practically the same as in the preceding 
centuries. The following peculiarities, however, deserve notice: 

1. The hook or semi-circle peculiar to ha, ta and rm has also been attached to na (jha) 
in a DevI-n-kothI inscription (col. XI), to da and ya in the Salhi fountain inscription 
(col. Xn) and to jd. in the Baijnath inscription (col. XIV). 

2. The medial i and T are rendered more frequently by the long curves drawn 
respectively to the left and right of the consonants. The small curves placed over 
the consonants occur only in the copper-plate inscriptions (cols. V, VI, VII). The 
sickle-shaped medial f occurs only in one case in nl (1. 1) in the Thundu copper¬ 
plate inscription (col. VII). 

3. The signs for expressing the medial u are the same as in the earlier records. These 
are indiscriminately used in one and the same line. 

4. Medial u is expressed in the older fashion, viz. by a wavy or slanting line attached 
to the foot of the vertical on the left side or by the subscribed initial u. 

5. Medial r is both cursive and angular in shape. 
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6. Medial e continues to be expressed by a prsthamdtra or a superscribed stroke 
either horizontal or slanting. The ppsthamatrd denoted by a s mall downward 
stroke becomes a full-fledged vertical in the Arigom inscription (col. XDI). 

7. Only in two inscriptions, viz. Dacchan (col. IV) and DevT-ri-kothI (col. XI), we 

find medial ai expressed by two superscribed strokes. In all other inscriptions the 

sign is expressed as earlier, by a prsthamStrB combined with the superscribed e 
stroke. 

8- Medial o is expressed more often by superscribed flourish and less frequently by a 
wedge at the left top end combined with a superscribed e stroke. The ancient 
method of two wedges attached to both ends of the top of the letter becomes rare 
and is found only in the Arigom inscription (col. XHI) where, however, the wedges 
have been replaced by long downward strokes. 

Medial an is rendered throughout by the combination of superscribed flourish 
and the a mark. The method of expressing the vowel by two wedges attached to 
both ends of the top bar combined with the super'icribed e stroke and used in the 
Sarahan prasasti above becomes obsolete. 

ligatures (see Table 3 g) 

1 • As in the previous period, k as the first or the middle part of the ligature retains 
its archaic crossbar form. As a final part of the ligature its form remains intact. 

2. Superscripts h and h do not present any significant change. 

^ subscribed h in ligature jnd has, as in the earlier records, the shape of numeral 

3 and is attached to the upper consonant in varied positions, sometimes lying, 
sometimes straight and sometimes half straight half lying. A peculiar form occurs 
in the DevI-rl-kothI inscription (col. XI) and the Salhi fountain inscription (col. 
XII) where the letter loses its upper portion and is represented just by a curve 
open to the left. 

4 • f as the final member of the ligature retains only its lower portion as in the earlier 
period. 

5. The s-like form of the subscribed th which occurred occasionally in the earlier 
records now becomes more common. Spiral form occurs only in copper-plate 
inscriptions (cols. V, VI, VII). Peculiar forms are noticed in Hund inscription (col. 
II) in sth and in Luj inscription (col. VIII) in rth. 

6. y as the final element of the ligature continues to be denoted by a curve which is 
now more pronounced and moves further to the right. 

7. r as the first part of the ligature with y and n loses its bottom part as noticed in the 
previous period. 
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8. r in Ugature rv continues to be marked by a smaU excrescence on the left. 

9 In ligatures where r forms the middle or the final element it is usually rendered as 
in the earner period by an upward stroke attached to the lower end of the upper 
consonant on the left. In certain cases as in Salhi (col. XII) and the Arigom (col. 
Xni) mscriptions it is rendered by a slanting stroke drawn from left to the right. 
In Ugature fr in the Thimdu inscription (col. VII), the subscribed r is accompamed 
by a small downward stroke in the middle. 

10. The Ugature sf and sth usuaUy have an identical shape with their true value 
ascertainable only by 'the content in which they occur in the inscription. Sometimes 
distinction is sought to be made by representing subscribed th in its initial form 
with a taU, as for example in Arigom (col. Xm) and Hund inscriptions (col. II). In 
Arigom inscription st is also rendered as sth. 
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Development of the Sarada Alphabet 

(14*-16* Centuries) 

The development of the $arada alphabet up to the 13* century ce has been discussed 
above. In the following periods the alphabet displays conspicuous development in the 
records of Chamba and adjoining hill tracts. Here, the shapes of a few letters appear in 
such an altered form that the alphabet has been given a separate name Deva^esa. The 
detailed treatment of the Deva^esa would be given in a separate section and here we 
shall discuss the development of the ^arada alphabet in the 14* and the subsequent 
centuries on the basis of the following inscriptions of Kashmir and NWFP (Pakistan). 

1. The Kotiher (Kashirur) stone slab inscription of the reign of Shahabadena (Shihab- 
ud-dln), dated Laukika Sarhvat (44)45 (ce 1369).^ 

2. The Bhuwane^varl (Khonamuh, Kashmir) stone inscription of the reign of 
Jayanolabadena Saha (Zain-ul-abidin), dated Kali 4530 (ce 1428).2 

3 • The Peshawar (NWFP, Pakistan) Museum inscription of Vanhadaka, dated Laukika 
Sarhvat (4) 538 (ce 1462).^ 

4. The Hariparbat (Srinagar, Kashmir) grave stone inscription of the reign of 
Muhammadushaha (Muhammad Shah) dated Laukika Sarhvat (45) 60 (ce 
1484).-* 

5. The Wularhama (Vejebror, Kashmir) bathroom gate inscription.® 

6. The Zajinai (dist Doda, Jammu) stone inscription.® 


1. Deambi, B.K. Kaul, Corpus of ^arada Inscriptions of Kashmir p. 113 ff. and plate 9. 

2. Ibid., p. 119 ff. and plate 10. 

3. Konow, Sten, Epigraphia Indica, vol. X, p. 79 ff. and plate. 

4. Deambi, B.K. Kaul, op. cit., p. 128 ff. and plate 12. 

5. Ibid., p. 145 ff. and plate 14. 

6. Ibid., pp. 151-52. The inscription originally found by R.C. Kak is preserved partly in fragments 
in S.P.S. Museum, Srinagar. 
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Details of Forms 
VOWELS (see Table 4 a) 

1. The initial a is generally closed at the top except in one case in the Kotiher 
inscription (col. I) and the Peshawar Museum inscription (col. Ill) where 
the letter occurs in its earlier form with an open top. In the Khonamuh 
inscription (col. II), the letter has only one curve attached directly to the top 
bar instead of the usual two. 

2. The pecuUar form of a with a loop in the left limb is noticed in the Hariparbat 
inscription (col. IV). In the Zajinai inscription, the letter shows an upward 
stroke in place of the usual curve at the foot of the right-hand vertical. In 
both cases the letter occurs with a closed top. 

3. The initial i occurs only in the Khonamuh inscription (col. II) and displays 
significant development. The earlier two dots above the curve are converte 
into a small angular curve facing downwards. 

4. The initial T is found only in the Peshawar Museum inscription (col. Ill) and 
has the same shape as in the Baijnath 6iva Temple inscription noted above 
except that the letter has an unusual tail attached to it not found in the 
earlier record. 

5. The initial u remains unchanged. 

6. No instances of initial u and r are provided by our inscriptions. 

7. The initial e occurs only in the Hariparbat grave stone inscription (col. IV) and 
shows marked development with the earlier wedge or small downward stroke 
converted into a full-fledged vertical. 

8- The initial ai does not occur in our records. 

9. The initial o occurs in the syUable om in the Kotiher inscription (col. I) and Peshawar 
Museum inscription (col. HI) and shows the same development as the initial c, 
viz. the wedge at the left top end converted into a vertical stroke. 

10. No example of initial au is found in our inscription. 

CONSONANTS (see Tables 4 a, b, c, d) 

Gutturals 

11. The aksara k occurs regularly in double loop form in all records except the Peshawar 
Museum inscription (col. HI) where it still preserves its earlier form with a single 
loop. 
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12. The letter kh with a well-developed vertical on the left preserves its earlier shape 
and does not present anything remarkable. 

13. g also occurs in its earlier forms and shows either a wedge or a small triangle or 
an upward stroke at the lower end of the left vertical. An uncommon form occurs 
in the Kotiher inscription (col. I). 

14. gh does not also present anything remarkable except that it shows a t 5 rpical angular 
form in the Peshawar Museum inscription (col. HI). 

15. The guttural nasal which as usual occurs only in ligatures with other gutturals 
preserves its earlier form with a wedge, knob or a serif at the right end of the top 
bar. 

Palatals 

16. c occurs only in the quadrangular form and shows a circular loop in the left limb 
in the Wularhama (col. V) and Khonamuh inscriptions (col. H). 

17. ch occurs in a typical angular form in the Khonamuh inscription (col. H). 

18. j also occurs in its earlier forms. 

19. jh, a rare character, does not occur in our inscriptions. 

20. A developed form of n is found in the Khonamuh inscription (col. 11) where the 
earlier wedge at the left top end has developed into a vertical stroke as in the case 
of e and o noted above. 

Cerebrals 

21. t and th display no change. 

22. No significant change is noticed in d as well. 

23. dh occurs only in the Khonamuh inscription (col. 11) and shows a loop in place hf 
the more common kink at the right end of the base horizontal. 

24. Of the two forms of n noticed in the earlier records above, only one is more 
commonly foimd in our inscriptions, viz. that without the left-hand tail. In the 
Kotiher (col. I) and Khonamuh (col. H) inscriptions, the letter occurs in a typical 
angular form where we have in place of the usual curves three downward strokes 
suspended from the top horizontal bar. 

Dentals 

25. t does not present anything remarkable except that in the Hariparbat (col. IV) and 
the Wularhama (col. V) inscriptions, the letter shows a loop in the middle as noticed 
earlier above in the Bhakimd inscription (Table 3, col. HI). An unknown form is 
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found in the Kotiher inseniption (col. I) line seven where the lower cur\'e has been 
attached directly to the top bar. 

26. th occurs only in quadrangular form. Its shape is similar to that of .s with the 
difference that it has its top closed by means of horizontal bar while the latter has 
its top open. 

27. d develops a knob or a loop on the left in the Peshawar (col. lU), Hariparbat (col. IV) 
and Wularhama (col. IV) inscriptions. The uncommon forms are seen in the 
Peshawar and Hariparbat inscriptions where the usual small upward stroke on 
the right of the base stroke has been developed into a vertical lengthened 
downward stroke. 

28. dh shows regularly a well developed top bar. 

29. n does not present anything remarkable except that the letter shows an unusually 
long vertical in the Hariparbat inscription (col. IV). 

Labials 

30. p retains its earlier form and shows no change. 

31. ph occurs only in the Zajinai inscription (col. VI) where the curve instead of 
turning inside, turns sharply roimd. 

32. b is usually represented by v. A distinction in their forms is, however, noticeable 
in the Hariparbat inscription (col. IV) where b is rounded in shape as compared 
to V which is angular. 

33. The form of bh remains constant except that it shows a loop in the middle in the 
Wularhama inscription (col. V) in place of the wedge as in the Bhakund inscription 
above. 

34. The form of m remains essentially the same but for a few peculiarities that it 
displays in some of our records. Thus, it shows a circular loop in the left limb in 
die Wularhama (col. V), a knob in the Peshawar Museum (col. Ill) and Hariparbat 
(col. IV) inscriptions. 

Semi-Vowels 

35. y occurs with a close top except in the Peshawar Museum inscription (col. Ill) 
where it retains its earlier form with an open top. In the Khonamuh inscription 
(col. H), it shows an inward stroke issuing from the left top end, similar to the one 
found in the early ^arada manuscript. An uncommon cursive form occurs in the 
Kotiher inscription (col. I). 

36. r with a wedge or a triangular loop at the lower end of the left shovys no marked 
change. 
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38. V which also represents b, occurs in both angular and cursive forms. 

Sibilants 

39. The form of s does not differ materially from the earlier form. It shows as usual a 
wedge or a small triangle in the left limb. In the Kotiher inscription (col. I), the 
wedge is sometimes less defined. 

40. s does not display any significant development. An imcommon form occurs in 
the Hariparbat inscription (col. IV). 

41. s displays the same characteristics as ^ but is open at the top. 

Spirants 

42. A somewhat developed form of h occurs in the Peshawar Museum inscription 
(col. Ill) which closely agrees with the modem h of the DevanagaiT. In our other 
records its form remains constant. 

43. fihvamiiliya does not occur in the records imder reference. 

44. Upadhmdmya occurs in the Kotiher (col. I) and Khonamuh (col. H) inscriptions 
and its shape is similar to that of angular n described above with a horizontal bar 
below. 


Virdma 

45. Virdma, which usually occurs after m and t, shares the features of the earlier 
period. In the Khonamuh inscription (col. H), however, it consists of a long vertical 
stroke attached to the consonant on the right side. The final tn witti virdma appears 
in modified form in the Peshawar Museum inscription (col. HI) while final t in 
the Khonamuh inscription (col. 11) retains its complete form. 

MEDIAL VOWELS (see Table 4 e) 

1. The methods of expressing the medial d continues to be the same as in the earlier 
records. In jd in the Kotiher (col. I) and Wularhama (col. V) inscriptions, the 
small vertical denoting medial a has been prolonged downwards to touch the 
central horizontal stroke. A small circle denotes the medial a in nd and «« in the 
Kotiher (col. I) and the Khonamuh (col. 11) inscriptions, respectively. 

2. Medial i and f are rendered as usual by curves drawn respectively to the left and 
right of the consonant. The curve of medial i in the Wularhama inscription (col. 
V) is comparatively shorter and presents an archaic appearance. 

3. Medial u is expressed in the older fashion, viz. by a wedge, a small triangle or by 
a curve at the lower end of the consonant. 
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4. Medial u is rendered as usual by the subscript initial u or by a horizontal stroke 
attached to the bottom of the consonant on the left side. 

5. Medial r occurs mostly in angular form. A form resembling subscript p is noticed 
in ghr, 1.2, in the Peshawar Museum inscription (col. III). 

6. Except in the Peshawar Museum inscription (col. Ill), medial e is rendered 
throughout by a horizontal stroke placed above the consonant. The prsthamdtrd 
has been used in only one case in ke (1. 3) in the Peshawar Museum inscription. In 
this inscription the stroke of medial e continues to be a slanting one as in the 
earlier records. 

7. Medial ai is rendered throughout by two horizontal e strokes placed above the 
consonant. 

8. Medial o is rendered more often by the superscribed flourish. In the Khonamuh 
inscription (col. II) it has also been rendered in earlier fashion by a small downward 
stroke (in place of the usual wedge) at the right top end combined with a 
superscribed e stroke in Khonamoshe 1. 2. 

9. Medial au is rendered throughout by the combination of superscribed flourish 
and the a mark. 

UGATURES (see Table 4 f) 

1. Superscript and subscript k continues to have earlier forms, the former with the 
ancient crossbar form and the latter retaining its complete shape. 

2. n which occurs only in combination with k and g has an uncommon form in 
the Peshawar Museum inscription (col. HI) line six (hga), where the base stroke of 
h and the top of g have been merged into one. 

3. The subscript n occurs in a developed looped form in the ligatures jnd (1. 5) and jn 
(1. 9) in the Khonamuh inscription (col. 11). 

4. The subscript th is rendered throughout by the S like form with a steamer on the 
right. An xmcommon form occurs in the ligature rth in the Khonamuh inscription 
where the sign consists of a t with a steamer attached to it on the right side. 

5. r as usual loses its bottom part when forming the first member of the ligature. 
Sometimes it retains its fuU form as, for example, in rtra in Peshawar Museum 
inscription (col. Ill) and rma in Wularhama inscription (col. V). In rva in the 
Khonamuh inscription (col. 11), the letter is not inserted in the left limb of v but 
forms a separate component. 

6. Subscript r is rendered in the earlier fashions. In ligatures dra and bra in the 
Hariparbat inscription (col. IV), it shows uncommon looped form similar to that 
of subscript t or th. 
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7. The subscript t and thin the ligatures sta and stha is rendered by a loop with a tail 
attached to it on the right side. A peculiar form occurs in ligature grsta in the 
Peshawar inscriphon (col. ffl) where the subscribed f has been written as subscript 

This brings our study of the development of the ^arada alphabet to a dose so far as 
its use in the inscription is concerned. No doubt, the use of this alphabet in the inscription 
in Kashmir continued even up to as late as the 18* century as is proved by the discovery 
of a Sarada inscription dated Vikram 1846 (ce 1789) by Pt. Anand Kaul.^ But since we do 
not possess the facsimile of the inscription, nor is the original traceable now, we are not 
in a position to say what further developments of the alphabet displayed in the inscription 
took after the 16* century. This much is, however, dear that even in the inscriptions of 
the 15* and the 16* centuries, the development of the ^arada script is almost complete 
with the exception of a few letters, the final changes of which are noticed in the ^arada 

manuscripts. A detaUed account will follow in the next chapter, titled "^arada Alphabet 
in Manuscripts." 


7. Deambi, B.K. Kaul, op. cit, pp. 131f. 
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Sarada Alphabet in Manuscripts 

We have discussed above the use of the Sarada alphabet in inscriptions. In this chapter 
we shall study the use of this alphabet in manuscripts. The earUest known manuscript 
ritten in arada characters is the Bakshali Manuscript written on birch bark and 
preserved in the Bodleian Library. The title of the manuscript is lost and it has been 
named after the name of the place of its discovery Bakshali, a village in Peshawar district 
o West Pakistan. The manuscript bears no date but on palaeographic and other 
considerations has been assigned to 12‘*' century ce.^ The manuscript contains an 
important work on mathematics dealing with a variety of topics on mathematics. It 
ntams t e earliest treatment of certain topics on algebra, such as simple algebraic 
equahons, linear equations involving several unknown and simultaneously indeterminate 
quadratic equations.2 The manuscript is written in incorrect Sanskrit and the rules of 
graiTirnar nav 0 not beon followed very strictly. 

e manuscript is written in clear and bold Sarada characters. Now follows a 
discussion m detail on the palaeographic features of this manuscript. 

Details of the Forms (see Table 5 col . I) 

VOWELS 


1 . 

2 . 

3. 


The mitial a regularly shows a wedge, occasionally a triangle at the foot of the 
right vertical. It usually occurs with an open top but in certain cases the top has 
been closed by the extension of the top bar to the right top end.^ 


In initial a, the wedge at the lower end has been replaced by a small curve drawn 
to the left. The letter occurs like initial a, occasionally with its top dosed. 


The initial i shows early Sarada form with two dots above and a curve below 
drawn to the left. 


1. The manuscript has been edited by G.R. Kaye in Archaeological Survey of India's New Imperial 
Series, vol. XLIII, part I and II. 

2. Datta, B., and A.N. Singh, History of Hindu Mathematics, Part 2, pp. 36, 47, 258. 

3. The examples of this form may be seen in folio 9 Recto L-6, 10; Verso L-8, 11; Recto L-5; Verso 
L-7, 12; Verso, L-7, etc. 
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4. The initial f does not occur in the manuscnpt. 

j ^ fn the level of the top of the letter and occasionaUy 

5. The initial M has its curve drawn to the level or me y 

even beyond the top level. 

^ with the addition of a streamer hangmg down from 

6. The initial m is formed like u witn me auu 

near the top of the letter on the right. 

, ( r is found in the manuscript.^ Unlike the form found 

7. Only one example of mitral r is tounu u 

in the inscriptions it is less cursive in s ap - 1 . 1 , 

• archaic and developed forms sometimes m the same 

8. The initial e occurs m both , . ^ rrian^le is drawn further below to give 

foHo. In the latter form, the left end stioke_ of mangle is drawn 

the letter a shape resembling the Devanagaii e. 

9 . The initial ai, o and au are not noticed in the manuscript. 

CONSONANTS . . , r. u j 

U • 1 irtnn but there are instances where the nght-han curv 

Slv^ns rise to a second loop on the right. ^ 

11. **. g, and gh have the same fo^^ lo^ sl^la^r'^rCToL in the 

12* centuries. OccasionaUy, g shows a rounaea y 

Sungal copper-plate grant above (Table 2, col. )• ^ , 

. u- ofjr^n with other consonants has a knob or a button 

12. n which occurs only m combmation 
at the right end of the top horizontal. 

.0 1 • oi^.rTP thoueh old rounded form, as found in early 

13. c is semi-quadrangular m shape, t g 

^arada, also occurs occasionally. 

14. ch. a conservative character, retains its form but is more cursive in shape. 

15. j occurs with a pronounced knob on the right end of the top horizontal. 

16. The rare character jh occurs “"‘j ” te&rahan praSasti 

and its shape does not materiaUy ditter trom ma 

above (Table 2, col. HI). 

17. The palatal nasal ft. which is found only in combination with c and j, retains the 
form as fotmd in the early ^arada inscriptions. 

18. t has a weU developed knob at the right top end. 

19. th does not occur independently. 


4. Folio 63 Recto. 

5. FoUo 42 Recto Plate XXVUI. 
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20. d, with a wedge at the lower end, does not differ from the letter foimd in the 
inscriptions. 

21. h\ dh, the lower curve is turned roimd to form a kink. 

22. n occurs mostly without left-hand tail, though the examples of the form with thin 
tail are also found occasionally. 

23. The dentals t and d have the same form as found in the inscriptions. 

24. th and dh occur both in cursive and angular forms. 

25. n does not differ from the modem DevanagaiT n. 

26. p has its right-hand vertical drawn further down. 

27. ph occurs in two forms with a kink and with a well developed loop. In the form 
with kink, it is hardly distinguishable from dh. 

28. b also represents v and has the same form as in the inscriptions. 

29. bh and m occur in the same form as foimd above in the inscriptions of 12* and 
the subsequent centuries. 

30. y occurs both with open top and the top closed. Besides, in certain examples, we 
find an inward stroke similar to the one found in the Khonamuh inscription of 
the reign of Zain-ul-abidin above (Table 4, col. H). 

31. r has a well developed wedge at the bottom on the left. 

32. / and v do not differ much from their corresponding forms in the inscriptions. 

33. ^ shows a well developed wedge or a knob at the left lower end. 

34. s, a conservative character, occurs in both ancient and a later form with right- 
hand vertically extended downwards. 

35. The form of s and h are also the same as found in the inscriptions above. 

36. Jihvdmuliya with v like form and upadhtnanvya with the form of a cerebral n with 
a horizontal below, have the same shape as in the inscriptions. 

37. Virdma is characterized by a long drawn streamer. Letters except nt usually retain 
their complete form even when the virdma is attached to them. 

38. Visarga consists of two dots written One below the other after the consonant. 

MEDIAL VOWELS 

1. Medial d is marked as in the inscriptions noted above by a Wedge, button or a 
serif attached to the right end of the top. In case of na and ffl, it is rendered by a 
curve and in case of jd by a short vertical attached to the right end of the central 
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bar. In this case the upper bar is shortened or suppressed. Occasionally it is also 
marked by a loop attached to the right end of the top bar. 

2. Medial i and f are represented as usual by straight strokes with curves at the 
upper end and drawn to the left and right of the consonant, respectiv'ely. 

3. The methods of expressing medial u are the same as noticed in the inscriptions 
above, viz. by a triangular wedge attached to the bottom of the vertical on the 
left. Where the vertical is absent, the wedge is attached by means of a short vertical 
or by a cxirve representing the initial u. In case of ru, it is also expressed by a 
downward streamer attached to the right of the letter near the top. 

4. Medial u is expressed by a horizontal streamer attached to the lower end of the 
vertical on the left. It is also expressed sometimes by the sign for initial u. In case 
of bru, it is expressed by an angular hook attached to the vertical on the right. 

5. Medial e is represented by either the prsthamdtra or the slanting stroke placed 
above ttie letter. 

6. Medial ai is expressed more frequently by prsthamdtrds at either end of the top 
and less regularly by two superscribed strokes. In the later sections of the 
manuscript, the sign is expressed only by the superscribed strokes. 

7. Medial o is formed as in the inscriptions in three ways: (i) by superscribed flourish; 

(ii) by small strokes, wedges or buttons attached to both ends of the top bar, and 

(iii) by the top stroke of e combined with the sign for medial d. 

8. Medial au is expressed by a superscribed flourish combined with the sign of 
medial d. 

ligatures 

1 • The letter k retains its ardiaic form when forming the first member of the ligature. 
As a final element it retains its complete form. Same is the case, as we noticed 
above, in the inscriptions. 

2. /i as the final element changes its form completely as in the inscriptions and assumes 
the same form we noticed above in the inscriptions. 

3. r as the first element of a ligafiore usually loses its lower part and is denoted by a 
small vertical. In combination with v, it is inserted in the left limb of v as is the 
case in early $arada inscriptions. 

4. As in the inscriptions, final r is rendered by a long stroke drawn from left to right. 

5. th as the second member in ligature sth occurs only in the spiral form as in the 
early ^arada inscriptions. 
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6 . In sf and sth, the original forms of f and th are more or less preserved but a 
downward stroke is added to the right of t. Sometimes the downward stroke is 
replaced by a hook. 

Another ^arada manuscript of the 12* century, containing a commentary on Sanskrit 
grammar and discovered by Bhikkhu Rahul in Tibet, is referred to by R.S. Pandit in his 
book River of Kings.^ But unfortvmately no detaUs are given and the manuscript is not 
accessible. 

Our next accessible manuscript in point of time is an old birch bark manuscript of 
Muni-mata-mani-mald7 The manuscript bears no date but on certain palaeographic 
considerations recounted below it can be assigned to the 14* century ce. The manuscript 
is the earliest known and accessible manuscript discovered so far in Kashmir where 
^arada has been the alphabet par excellence. The exact nature of the contents of the 
manuscript is not known. Even the title of the manuscript is not traceable now. According 
to Shri Dinanath Shastri, Ex-Head Pandit of the Manuscript Library of the Jammu & 
Kashmir State Research Department, the manuscript contains a tdntrik work. The 
manuscript is in an extremely worn out condition and the proper study of its contents is 
not possible in view of the extremely fragile and brittle condition of its birch leaves. 
However, notwithstanding its contents, the manuscript is of great importance from 
palaeographic point of view. It is the only accessible manuscript which enables us to 
study the developments and changes that the ^arada characters undergo in the 
manuscripts from 12* century ce to the 14* century ce. 

We shall now discuss below the forms of ^arada characters used in the manuscript 
and see what developments do they display when compared to those of the Bakshali 
Manuscript noted above. 

Details of the Forms (see Table 5, col. H) 

VOWELS 

1 . The initial vowels a and d occur regularly with closed tops. The earlier forms with 
open tops found fairly common in the Bakshali Manuscript are conspicuous by 
their absence. As noted above, the practice of closing the tops of a and a by 
means of horizontal top bars becomes fairly regular and common in the inscriptions 
only after the 13* century ce. 

2 . In initial i, the top upper dots are converted into curve with small upward strokes 
attached to its both ends. The similar form has been noticed above in the 
Khonamuh stone slab inscription of 1428 (see Table 4, col. 11). 

6. Appendix J, p. 627, fn. 14. 

7. The manuscript is now preserved in the Manuscripts Library of the Department of Libraries 
and Archives, Jammu & Kashmir Government. I owe the information about the title of the 
manuscript to ex-Head Pandit of the Department. 
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3. The initial T, u and fi do not manifest any spectaotiar change. 

4. In initial e and o, the wedges at the left top ends have been replaced by the 
vertical downward strokes and their forms agree closely with those of the Kotiher 
stone slab inscription dated ce 1369 (Table 4, col. I). 

5. The initial au is formed like o with the addition of a wedge at the right top end. 

CONSONANTS 

1 . k occurs regularly in a double looped form, the form which became common in 
the inscriptions only after the 13* century ce. A peculiarity worth noticing in the 
k of our manuscript is that it occurs regul^ly without the top bar and the curve 
forming the loop on the left side of the vertical shows a slight twist towards the 
left at the upper end. 

2 . The other gutturals kh, g, gh and h do not present anything remarkable. 

3. c occurs often in quadrangular form though the ancient circular form also occurs 
occasionally. 

4. The conservative characters, ch and ;, display no change. 

5. No instance of jh could be traced in a few folios of the manuscript that were 
examined by the writer for palaeographic study. 

6 . hxfi, the earlier wedge at the left top end is changed into a vertical stroke. The 
same development was noticed above in the form of the letter in the Khonamuh 
inscription (Table 4, col. II). 

7. t shows a fork at the right top end in place of the usual wedge or serif. 

8 . The letter th and d remain constant. 

9. Jn dh, the curve at the right end usually forms a circular loop with the base 
stroke. 

10. n occurs both with and without the left-hand tail. When without the tad, it does 
not present anything remarkable. But in the tailed form, a significant peculiarity 
is noticed in the treatment of the tail which is represented by the vertical stroke 
instead of the usual long drawn slanting stroke. 

11. Nothing noteworthy is presented by the dental group. 

12 . p also remains imchanged. 

13. ph is without the inverted curve or a loop and resembles the letter h. 

14. A distinction appears to be made in the formation of b and v. The former is 
made more ciursive and the latter angular. Moreover, the right-hand vertical is 
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lengthened downwards in case of v while in case of b it retains the same level as 
the left-hand loop. 

15. In bh, the curve at the lower end is sometimes drawn upwards to touch the loop 
in the middle. This circular form of bh is commonly met with in ttie later ^arada 
manuscripts of the 17* and the subsequent centuries. 

16. y occurs in both forms with the open or closed top. It, besides, shows an inverted 
stroke like that found in the forms of the Kotiher and Khonamuh inscriptions 
noted above (see Table 4, cols. I, H). 

17. The consonants r, I, v, i, s, s, and h do not materially differ from those of the 
Bakshali Manuscript except that the curve forming the loop on the left side of the 
vertical in v shows a twist to the left at the upper end as in the case of k noted 
above. 

18. Nothing is particularly remarkable about the jihvdmulTya and the upadhmamya 
which occur in the same form as in the Bakshali Manuscript except that 
upadhmanlya shows an additional small upward stroke at the right end. 

19. The long drawn slanting stroke is replaced by a small vertical in virama. 

MEDIAL VOWELS 

1 . The medial vowel d is expressed as in the Bakshali Manuscript by a wedge, serif 
or a cursive hook. The hook sometimes develops into a loop in case of nfl. Peculiarity 
is noticed in jd where the vowel is expressed by a small triangle suspended from 
the right end of the top horizontal bar. This method of expressing medial a in /a is 
noticed only in one case in the Baijnath $iva Temple inscription (Table 3, col. 
XIV), but becomes fairly common both in the inscriptions and the manuscripts 
after the 13* century. 

2. The medial i and T are formed by long curves drawn to the left and the right of the 
consonant, respectively. The old smaller curves found occasionally in the Bakshali 
Manuscript are rare. 

3. The medial u and u continue to be rendered in the old fashion, the former by a 
wedge, a curve or a downward stroke (in case of ru) and the latter by the flag like 
line or by the sign of subscribed initial u. 

4. The medial r does not materially differ in shape from that of the Bakshali 
Manuscript. It occurs both in the angular and the cursive forms. A peculiar form 
of the sign is noticed in kr. 

5. The medial e is expressed either by the prsthamdtrd or by the superscribed stroke 
above the consonant. The former is important as it constitutes an important proof 
of the age of the manuscript. The practice of forming the medial e by the 
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prsthamdtra had become obsolete in Kashmir in the 15* century as is attested to 
by the evidence of Jonaraja who while recounting an anecdote regarding a forgery 
in a deed of sale {vikrayapattraka) remarks, "in order to express the e following a 
consonant tiie clerks formerly used to write a stroke behind the consonants. But 
as in course of time the script (lipi) became changed, writers of today write the 
stroke expressing e over the consonant."® This would show that our manuscripts, 
where the earlier method is frequently employed, must belong to a period earlier 
than the 15* century. The above evidence of Jonaraja is corroborated by the rare 
use of prsthamatrd in forming medial e in later $arada manuscripts where the 
prsthamatra, as will be subsequently shown, is resorted to only occasionally to 
denote the medial ai. 

6 . The medial ai is likewise expressed either by the two superscribed horizontal 
strokes placed over the top of the consonant or by a prsthamatra combined with 
the superscribed e stroke. 

7. The medial o is expressed as in the Bakshali Manuscript and in early ^arada 
inscriptions in three different ways. They are (i) by a prsthamatra combined with 
the sign for medial a; (ii) by the superscribed e stroke combined with the symbol 
for medial a; and (iii) by the superscribed flourish. The first two methods were 
rarely employed in the inscriptions after the 13* century. In the manuscripts of 
the 16* and the subsequent centuries also, the two methods become obsolete and 
it is only the third method that is frequently employed. 

8 . The medial au is expressed as usual by a superscribed flourish combined with the 
sign for medial a. 

LIGATURES 

Among the ligatures, the following deserve attention: 

1 . ks where the superscribed k consists of a small ciuve to the left and a long drawn 
cursive stroke to the right reaching the level of the bottom of the subscribed s. 

2 . jn where the subscribed it has an unusual looped form. 

3 . ry where the right half of the subscribed y is suppressed. 

4. rth which closely agrees with the form of the Bakshali Manuscript noted above. 

5 . m where the small vertical representing the superscribed r is missing and the n 
sign is attached direct to the top bar. The shape of subscribed n with a long 
drawn curve on the left and a loop on the right is noteworthy. 

8. Jonaraja, Dvitiya Rajataraiigini 1025-37 Oonaraja was a contemporary of Zain-ul-Abidin, 
CE 1428-70). 



^arada Alphabet in Manuscripts cq 

Dy 

6 . rgh where the small vertical for superscribed r suspended from the horizontal 
top bar is blended with the central stroke of the superscribed gh. 

7. The superscribed th in ligature sth is always S-like in shape as is usually the case 

in the ^arada records of the 12* and the subsequent centuries. The spiral form 
found in the earlier inscriptions of 10* and the 11* centuries and quite frequently 
found in the Bakshali Manuscript is rare. ^ 

8. Nothing special is noteworthy in ligatures st and sth. 

We have studied above in detail the forms of the $arada characters employed in the 
manuscript. Some characters show developed forms not noticed in the garada records 
earlier than the 13* century. The manuscript employs methods of expressing medial e 
and 0 which became obsolete in Kashmir after the 15* century. This would show that 
the manuscript belongs to a period which is later than the 13* century and earlier than 
the 15* century. We may not be wrong if we assign the manuscript to the 14* century. 

There is no literary specimen available to study the development of the ^arada alphabet 
in the manuscripts of 15* century. In the 16* century, the ^arada alphabet reached the 
final stage of its development as is illustrated by the following ^arada manuscripts 
discovered from Kashmir, which though, are bearing no date, appear to belong to the 
16* century on palaeographic considerations. 

1. The birch bark manuscript of $akuntala.^ 

2 . The birch bark manuscript of the Adi and the Sabha Parva of the Mahabhdrata.^^ 

3. The birch bark manuscript of Katha-sarit-sagara.^^ 

The ^arada characters used in these manuscripts agree closely in the majority of 
cases with those of the birch bark manuscript of Muni-mata-mani-mald noted above. A 

few characters, however, display some significant changes. We shall study below these 
changes in detail. 


9^ The manusenpt represents the Kashmirian recension of Kalidasa’a AbhljMm-Sakmm. It 
was purchased by George Buhler in CE 1875 in Kashmir and is mentioned in the Deccan 
College Collection under No. 192. It has been described by Biihler in his Kashmir Repcrl, p. 62. 
The forms of the letters in the table have been taken from Biihler's Indian PaUmgraphy, plate 
VI, col. VIII and Anecdota oxonancia, Ariana Series, 1. 3, plate 6. 

10. This manuscript was also purchased by Buhler in Kashmir and has been described by him in 
his Kashmir Report, p. 64. It is mentioned in the Deccan College Collection of 1875-76 under 
No. 159 and has been utilized for the critical edition of the Mahabharata (ed. Dr. V.S. 
Sukhthankar) and its siglum is SI in the critical apparatus of the said edition. 

11. It is now preserved in the MSS Library of the aforementioned department of Jammu & Kashmir 
Government. 
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VOWELS (See Table 5, Cols. m-V) 

1. -me initial i occurs in its earUer form with two dots above and a below in 

the manuscript of SakuntM (col. ffl). In two other m^uscnpts (cols. IV. V) the 
vowel is found in its later form as in the manuscript of Mum-matn-man,-n„Ia (col. 
n) noted above. In the manuscript of mhabMrata. the lower curve .s very smaU 
as in the Bower Manuscript noted above. 

2. The initial i resembles the forms of the Baijnath Temple inscription (Table 3, 

col. XIV) and the Khonamuh stone inscription of 1 ( a e , co . 

« ™ in thp manuscript of Sakuntala in as much as 

3. The initial M shows an unusual form in me manusc y , . c a 

, ,. .1 1 _i.u fko vnwpl is attached to the bottom of u mstead 

the curve marking the length of me vowei is pna.. 

of to its back. 

4. The initial r occum in exactly the same form as in the Bakshali Manuscript (col. I). 

5. The initial e with a vertical to the left agrees closely with the form of the Muni- 

* • - 7 - / 1 m Tha Ipft-hand vertical is straight in the manuscript of 

mata-mam-mala (col. 11). Ine lert-nanu vex . , 7 , , j • 

iakuntam (col. HI) but shows a slight twist to the rjgh at the lower end m the 
manuscripts of the MuMMrata, (col. IV) and the Katha-sant-sagara (col. V). 

6 . The initial o resembles the form of the Uuni-mula-mani-mala (col. II). In the 
manuscript of Sakuntala (col. Ill), the vertical is drawn close m front of u w.th the 
result that the letter looks like the Roman capital letter B. 

7. In the initial au, the earlier wedge at the right top end is replaced by a small 
triangle. 


CONSONANTS 

Among the consonants the developments are noticed only in the following letters: 

1. In h, where the earUer wedge at the right top end is sometimes replaced by a 
semiKdrde, e.g. in the manuscript of Sakuntala (col. lU) and sometimes by a small 
circle, e.g. in the manuscript of the Mohabharata (col. TV). 

2. i, which retained its conservative character from the ancient Brahml to the 15-^ 
century CE, now undergoes significant change and can be fa.rly regarded as a 
reUable criterion for age. The letter drops the central stroke and the top stroke is 
replaced by two smaU connecting curves with a smaU upward stroke attached to 

them at ttie right end. 

3. In jh, the left half consisting of a vertical with a wedge attached to its lower end 
remains unchanged. The right half, however, is replaced by the sign which 
resembles the letter dh in shape. 
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4. Clear distinction is made between b and v in making the loop which is triangular 
in case of b and the usually cursive in case of v. Besides, the rigjit-hand vertical in 
V is protruded downwards. 

5. bh shows a well pronounced wedge or a solid loop in the middle. The circular 
form of the letter noticed above in the manuscript of the Muni-rmta-mani-mdld 
(col. II) occurs occasionally in the manuscript of the Mahdbhdrata (col. IV). In our 
other two manuscripts the earlier form with a semi-circular curve prevails. 

6 . y occurs exclusively with its top closed by means of a horizontal stroke. The form 
with an open top found occasionally in the manuscript of the Muni-mata-mani- 
mala (col. II) is rare. 

MEDIAL VOWELS 

As regards the medial vowels, the following peculiarities and developments deserve 
notice: 

1. The medial a in jd is expressed by a small circular loop attached to the right end of 
the top horizontal bar, in the manuscripts of the Mahdbhdrata (col. IV) and the 
Katha-sarit-sdgara (col. V). In the manuscripts of Sakuntald (col. HI), it is denoted 
by a curve issuing from the right end of the top horizontal bar that touches the 
left-hand vertical in the middle. The similar method of expressing the medial a in 
ja is followed in the later ^arada manuscripts with the only difference that the 
curve touches the left-hand vertical at its upper end instead of in the middle. It 
needs to be pointed out here that in the letter /, when accompanied by medial a, 
the two newly developed curves at the top are regularly replaced by the older 
horizontal bar. 

2 . The medial u is expressed, besides the usual flag-like line attached to the lower 
end of the consonant, by the combination of two curves of initial u. These curves 
are attached to the bottom of the consonant, sometimes one below the other, 
sometimes back to back and occasionally they form very peculiar combinations, 
e.g. in bhu and ^ru in the manuscript of Sakuntald (col. HI). 

3. The medial r is expressed generally by a semi-circular curve facing upwards. 
The peculiar forms are noticed in kp in the manuscript of the Mahdbhdrata 
(col. IV) and §ru in the manuscript of the Kathd-sarit-sdgara (col. V). 

4. The medial e is expressed exclusively by a horizontal stroke placed above the 
consonant. 

5. The medial ai is formed throughout by the superscribed strokes except in the 
manuscript of the Kathd-sarit-sdgara (col. V) where the older method consisting 
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of a prsthamatrd combined with the superscribed stroke is also employed 
occasionally. 

6 . The medial o is also expressed generally by a superscribed flourish except in a 
very few cases in the manuscript of the Kathd-sarit-sdgara (col. V) where it has 
been expressed in the older fashion, viz. by a prsthamatrd combined with the sign 
of medial a. 

YJRAMA 

The long drawn streamer which represents the virdma in the earlier records becomes a 
long vertical in the manuscript of ^akuntald (col. IE) and occurs in the same form in the 
later ^arada manuscripts. 

LIGATURES 

Nothing is specially remarkable about the ligatures except what has already been stated 
above while discussing the ligatures of the manuscript of the Muni-mata-mani-mdld. 
Mention may, however, be made of the ligatures where k forms the first member. The 
shape of fc in such cases continues to be the same as in that of the manuscript of Muni- 
mata-mani-mdld (col. E) but the long-drawn curve to the right is now made comparatively 
thinner than the smaUer one to the left. Also worthy of note are the ligatures where r 
forms the second member. In such a case, r is represented by a cursive downward stroke 
attached to the upper consonant on the right side. 

As has been pointed out above, none of our manuscripts bears any date. But the 
detailed study of the forms used in them would show that they belong to a period which 
is later than the 15* century and earlier than the 17* century ce. They show developed 
forms of j, jh and jd which are not traced in the manuscript of the Muni-mata-mani-mdld 
or in the Khonamuh stone inscription of 1428 ce or the Peshawar Museum inscription of 
1461 CE. Besides, the form of bh which is often semi-circular in shape, the top bars which 
are comparatively shorter in length and the use of prsthamatrd for the formation of medial 
ai and o point to a period earlier than the 17* century ce. 

Modem ^^ada 

With 17* century we enter into a period of what may be called the modern ^arada. 
Though the alphabet remained in use for another three centuries, it remained almost 
static and did not show essential differences from earlier forms except in the case of a 
few letters. This latest stage of the alphabet is exemplified by a birch bark manuscript of 
Bdlabodhinf^ which contains a Sanskrit grammatical text for beginners and the paper 
manuscript of the same work dated Samvat (Laukika) (48) 21 HijrT 1158 or ce 1745. These 
manuscripts contain a complete list of all ^arada characters in use at the time. The latter 


12. Same as above f.n. 
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have not displayed any significant change since then as ^arada alphabet gradually went 
into limited use with the introduction and popularization of the Devanagaii script, the 
vehicle of the Indian national language, Hindi. 

We now discuss below the forms of the modem ^arada alphabet illustrated in Table 
5 (cols. VI-X). Col. VI contains the letters from the aforementioned manuscript of the 
BdlabodhinT. Characters in col. VII have been taken from an undated manuscript of a 
Brahmana text.’^Col. VIII illustrates the letters based on a manuscript dated ce 1905 of a 
text on sraddha ritual,'^ while the col. IX represents those found in a manuscript dated 
CE 1933 of Sivamahimnastotra:^ Col. X represents the letters taken from a horoscope 
prepared in ce 1963. It may be pointed out here that till a couple of decades ago the 
horoscopes in Kashmir were exclusively written in the ^arada. 

Details of Forms (see Table 5, cols. VI-X) 

VOWELS AND CONSONANTS 

1. Initial a and a in horoscopes (col. X) assume typical forms with left limb looking 
like dh with a slight projection towards the left at the upper end. 

2 • The old form of / with two dots above and a curve below is found in the manuscript 
of a Brahmana text (col. VII) but gradually becomes rare. 

3- The rarely occurring characters r, /, I occur only in the list of the letters of the 
$arada alphabet given in the manuscripts of the Balabodhinf (col. VI). The initial f 
is formed like r with the addition of a small triangle at the right top end. / is 
similar to n in shape but has in addition the curve of medial r attached to the 
right limb at the lower end. / is formed like e with the addition of a small triangle 
at the right upper end as in the case of r. 

4. In the manuscript of the Brahmana text (col. VH), j shows a form where instead of 
two curves connected with small loops at the top, we find two downward strokes 
suspended from the top horizontal bar. 

5. In n, the tailed form observed earlier becomes rare. 

6 . Clear distinction is made between b and v. While the letter looks like the modem 
Devanagarl v, the former is more triangular than cursive in shape with the right- 
hand vertical rarely protruding downwards. 

7. The use of jihvdmulTya and upadhmanTya gradually becomes rare. 


13. 

Personal 

collection. 

14. 

Personal 

collection. 

15. 

Personal 

collection. 

16. 

Personal 

collection. 
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MEDIAL VOWELS 

1 . Medial a is expressed more often by a knob at the right top end of the consonant 
and also sometimes by a small downward stroke. In case of ja, the medial sign is 
either triangular or circular, while in na it displays significant development 
inasmuch as the curve denoting medial a is lengthened and drawn further towards 
the left to cover the entire bottom surface of the letter. 

2. In ka, ku and kr (and in ligatures), k presents typical form with its right limb 
showing long ornamental curve (cols. IX and X). 

3. In r, the right upper end of the ciuve is lengthened upwards sometimes to reach 
die level of the top upper letter (col. X). 

4. The medial e and ai are only expressed by strokes which are more horizontal 
than slanting. The use of prsthamdtrd is invariably absent. 

5. The medial o is also rendered exclusively by a flourish over the top of the letter 
which sometimes assumes ornamental form (col. IX). 

LIGATURES 

1. The ligature rv, having passed through successive stages of development from 
the old form with excrescence on the left, now assumes the form which closely 
resembles the modem letter c of the Devanagarl. In ry, we have sometimes addition 
of another curve below the shortened curve of the subscript y (col. IX). The forms 
of rdh, rth and rja are tjqjically noteworthy. 

2 . Subscript r is rendered by an ornamental flag-like line with a slight loop at the 
upper end. 

3 . Subscript th in rth and sth shows significant development from the earlier spiral 
or S-like forms. It may be described as subscript t with ornamental flag-like curve 
or downward stroke placed at its back. 

4. Another marked development is foimd in ligatures with subscript dh where the 
latter is hardly distinguishable from subscribed t or th in ligatures st or sth. Quite 
unusually sometimes the subscript t is rendered in its mitial form (col. IX). 

Conclusion 

This brings our study of the development of the Sarada alphabet to a close so far as its 
use in inscriptions, manuscripts and documents of general use is concerned. It would 
not be out of place here to recoimt the opinions of some earlier eminent epigraphists 
about the nature of the Sarada alphabet and see how far they hold good in the light of 
our present knowledge of the script. 
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The earlier epigraphists like Kielhom and Hoemle described ^arada as the most 
conser\'ative alphabet which remained constant all through and showed but little change 
during the course of several centuries. Thus, Kielhom while editing the copper-plate 
inscription of Somavarman and Asata observed, "It would have been impossible to 
determine the age of that inscription even approximately from the characters in which it 
is written."'' Dr Hoemle similarly opined that "the ^arada characters are no guide as to 
age" and that "any undated manuscript or inscription written in the ^arada alphabet 
must be placed any time after ce 500."'® 

However, the observations of the learned epigraphists seem to be evidently based on 
the insufficient evidence of the limited number of ^arada records accessible to them. The 
present study of the origin and the development of the $arada alphabet based on a very 
wide range of inscriptions and manuscripts dating from the 9“’ to the 20* century and 
covering the entire region of north-western Himalayas, makes it sufficiently clear that 
the ^arada alphabet undergoes sure and distinct changes right from its first appearance 
in the 9* century till its final development in the 20* century and that there is no 
justification to label it as a conservative alphabet. Secondly, Dr Hoemle's suggestion that 
"the ^arada characters are no guide to age" does not seem to be wholly tme. For, keeping 
in view the forms that ^arada characters display in the course of different centuries, it 
should not be impossible to determine the approximate date of any imdated ^arada 
record. 


17 . Indian Antiquary, vol. XVII, p. 7, n. 2. 

18. Ibid., vol. XII, p. 89. 







Numerals of the $arada Alphabet* 

In the ^arada inscriptions, numerals are generally used for recording the dates. They are 
also sometimes used for denoting verse numbers in longer inscriptions written in verse. 
In the copper-plate grants of Chamba, numerals have also been used for denoting the 
quantity of the donated pieces of land. In the manuscripts, numerals are used for recording 
verse numbers, and also the number of leaves or folios, chapters or cantos. In the Bakshali 
Manuscript, numerals have been used for arithmetical notation. 

In general, our records employ the system of decimal numeration. In an image 
inscription from Chamba, now preserved in the National Museum, New Delhi, and in 
the Peshawar inscription of Va^adaka of (Laukika) 538, the numerical signs have also 
been expressed in words. The signs of numerical figures are fairly uniform on the whole 
though variations in certain cases are also observed. Below is given a brief description of 
each figure. The figures are illustrated in the accompanying Table 6. 

1. The figure 1 is represented mostly by a semi-circle and occasionally by a complete 
circle. In modem ^arada, the figure is exclusively represented by the latter sign. 
In the Bakshali Manuscript, besides the semi-circle, the figure is also denoted 
especially in fractions by a (i) dot; (ii) by a dot with tail; or (iii) by a short horizontal. 

2. The sign for the figure 2 generally consists of two curves placed one below the 
other and open to the left. In the Bakshali Manuscript, the figure is also denoted 
by a sign resembling the figure 2 of modem DevanagaiT. An advanced form is, 
however, noticed in the Kotiher inscription (col. XVI) and in the ^arada birch 
bark manuscript of the Muhabharata (col. XXQ) where the sign has been formed 
like the circular figure for 1 with the addition of a tail. The same sign is used in 
modem $arada (col. XXIII). 

^ figure 3 is formed like the figure 2 with the addition of a small tail or a curve 

below the second curve. 

4. The figure 4 occurs in our records in three distinct forms. The one that is foimd in 
the Sungal copper-plate inscription of Vidagdha (col. V), resembles the ^arada 
ligature tk. The second, which is most common among the three, looks like the 

* The references of the inscriptions and the manuscripts cited in this section have already been given in 
the previous sections. 
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ligature hk. The third, which is found in the Kotiher inscription (col. XVIII) and 
in the manuscript of the Mahdbharata (col. XXII), and which is more commonly 
used in modem ^arada, is developed from the second with the omission of the 
subscribed k. The sign used in the Bakshali Manuscript agrees closely with that 
used in the Sungal grant. 

5. The symbol for the figure 5 resembles the $arada letter p with the right-hand 
vertically lengthened downwards and turned towards the right. Its shape is 
generally consistent throughout. 

6. The figure 6 shows distinct variations in shape. In the Hund inscription (col. VI) 
and the S.P.S. Museum Srinagar bronze image inscription (col. Ill), its form agrees 
with Nagaii figure 6. In the Devl-ri-kothi inscription of Nagapala (col. XIV), it is 
represented by an S-like form. In the Salhi inscription (col. XV), it shows a peculiar 
looped form. In the Bakshali Manuscript it resembles the final m (with virama). In 
the Hariparbat inscription (col. XX) it is semi-circular in shape with the lower 
end of the curve lengthened upwards towards the left. The form of the manuscript 
of the Mahabharata (col. XXH) agrees closely but is narrower in shape. The sign 
used in the modem ^arada (col. XXffl) is the development of this form with the 
upper end of the lengthened curve turned sharply round towards the right. The 
sign in this respect closely resembles that of the figure 7 of the Devanagarl. 

7. The sign for the figure 7 closely agrees with that used in the NagarT to denote the 
figure 1. Its form remains generally consistent throughout. 

8. The symbol for the figure 8 may be described as the ^arada h without the wedge 
at the right top end and with the base stroke slanting downwards. In the modem 
^arada (col. XXIII), the base stroke is converted into a curve turning sharply 
towards the left. A peculiar cursive form occurs in the Peshawar Museum 
inscription (col. XDC) where the figure shows a big circular loop at the lower end. 

9. The sign for figure 9 in the Hund inscription of Kamesvan Devi (col. VI), does not 
materially differ from that of the figure 7 noted above. In the Bakshali Manuscript 
(col. XXI) and the manuscript of the Mahdbharata (col. XXII), the sign is denoted 
by a small circle with a curve attached to it on the right. The sign of the figure is 
the same in modem ^arada (col. XXIH) with the curve turned round and lengthened 
towards the left. 

10. The zero is rendered throughout by a dot. 

As pointed out above, the numerical signs in the National Museum, New Delhi image 
inscription and the Peshawar Museum inscription have also been expressed in words. 
Thus in the former, the years 53 in the date has been expressed by word shara (standing 
for 5) and gum (standing for 3). In the latter inscription, the figures of the date 538 have 
been expressed by shara (5) and himdred augmented by gaja (8) and thirty. 
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Takan Alphabet 

Origin and Development 

(14*-16* Centuries) 

Takari the popular alphabet of Himachal Pradesh is the direct descendant of the Sarada 
alphabet which, as seen above, remained the predominant script of the region from 9* 
to 13* century. The Takari makes its appearance in the 14* century under its earlier 
denomination of Deva^esa. The most significant peculiarity of this script, distinguishing 
it from its mother script ^arada, is the use of loops and triangles in place of the knobs 
and wedges which is the distinguishing trait of the ^^ada. 

Name 

As regards the origin of the term Takari, J. Ph. VogeP suggests two etymologies. "It may 
be connected with tanka which would point to its having been in the first instance a 
commercial alphabet. A parallel is furnished by the word mahajanf (from mahajan "a 
banker"). Another possibility is to connect it with thakur (Sanskrit thakkura) in which 
case it may have been the original character used by Rajput land-holders." Takari also 
denotes, as pointed out by Vogel,^ the commercial shorthand used by the baniyas, the 
trading community of certain districts of Punjab. However, the relation of the latter 
script with the Takari of the hills and with the ^arada is not explicitly clear as the two 
appear to be two distinct systems of writing. It appears that while the script that was 
popular with the elite class of the society and used for official purpose was known as 
Devasesa, the popular version of the same used by the common man and the business 
community for maintaining records of accounts came to be called T^ari. B. Ch. Chabra 
suggests that Takari is the later development of Devasesa. The nomenclature Devasesa 
once popular with the local pandits is no longer used now and the people today are 
familiar with only one appellation Takari. 

In course of time Takari developed a great nmnber of varieties, each neighbouring 
hill state or tract having its own peculiar Takari. As pointed out by Vogel,^ the popular 

1. Chabra, B. Ch., Antiquities of Chamba State, Part I, p. 47 f. 

2. Ibid. 

3. Ibid., Part II, p. 3 fn. 

4. loc. cit. 
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Takari is in general very difficult to read and most of the documents, in which it is used, 
are very difficult to decipher as they are generally written in a very quick hand. VogeP 
was not wrong when he made the prediction that the Takari alphabet would be the 
despair of future epigraphists. 

Even with the popularization of the Indian National language Hindi and its script 
DevanagaiT, Takari continued to be used side by side with Devanagarl till the 19* century. 
But later it lost the race and was finally replaced by Devanagarl which was adopted as 
the official script. 

Details of Forms (see Table 7) 

We may now discuss the details of the characters of Takarl-Deva^esa as found in the 
epigraphic records, mostly copper-plate inscriptions, which are available in uninterrupted 
succession and in large numbers from 14* to 18* centuries. Since it is impossible to 
discuss the forms used in all the inscriptions, the following inscriptions have been selected 
to represent the study: 

1. Guroli copper-plate inscription of Vairasivarman, Vikram Sathvat 1387 (1330 ce),* 

2. Mhesa copper-plate of Bhotavarman, ^aka 1318 (ce 1396),^ 

3. Jimgrar plate of Bhotavarman (undated),® 

4. Sahgramavarman's grant to Badu Legha 0dstra) 22 (ce 1446),^ 

5. Mindha copper-plate of Sahgramavarman (undated),^® 

6 . Chamba plate of Anandavarman (son of Sahgramavarman),” 

7. Chamba plate of Gane^avarman, ^astra 97 (ce 1521-22),^^ 

8 . Ganguya grant of Gane^avarman,” 

9. Chamba plate of Balabhadra vs 1652 (ce 1595),” and 

10. Kulu copper-plate grant of Bahadur Singh. 

5. loc. cit. 

6. Chabra, B.Ch., Antiquities of Chamba State, Part II, plate I A. 

7. Ibid., plate I B. 

8. Ibid., plate III. 

9. Ibid., plate IV B. 

10. Ibid., plate V A. 

11. Ibid., plate VI A. 

12. Ibid., plate VII A. 

13. Ibid., plate IX A. 

14. Ibid., plate XIX B. 

15. Annual Report of the Archaeological Survey of India, 1903-04, plate LXXl. 
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VOWELS 

1. The initial a and d occur in two forms. One, with the two curves open to the left 
connected with the right-hand vertical by means of a small horizontal bar, is 
the direct descendant of the $arada. The other, with two slanting strokes one 
connected to the top bar and the other to the right-hand vertical, appears to be 
close to the form found in the old Nagarl inscriptions. Both the letters occur 
mostly with their top closed by means of a horizontal bar though in some records 
the letters occur with open tops (cols. HI, V, X). While a small triangle at the foot 
of the vertical on the left reminiscent of the earlier wedge of ttie ^arada letter is 
the distinguishing feature of a, the length of the vowel in a is marked by a curve 
open to the left and attached to the foot of the vertical as is the case in the ^arada. 

2 . The initial i with two dots and a curve below, occurs in the same form as in early 
$arada. A peculiar form with a horizontal stroke at the base occurs in the Jungrar 
plate of Bhotavarman (col. III).’^ Another peculiar form with the curve 
inordinately lengthened upwards on the left and the two dots placed on the rigjit 
occurs in the Guroli plate of Vaira^ivarman (col. 1). 

3. In initial f, which occurs very rarely, the wedge at the foot of the vertical of the 
^arada letter has been replaced by a triangle. The two dots are placed at the top 
as in the ^arada. 

The initial u occurs in the same form as in the ^arada. Sometimes the curve is 
inordinately lengthened to cover the top of the letter (cols. I, H). 

5. u does not occur independently but is found as a subscript representing the medial 
sign of the vowel. It is the same as initial u with a curve attached to it at the back. 
The letter occiu-s in the same form in the ^afada. 

6 . r which in its initial form is met with only in a couple of inscriptions, does not 
differ much from the cerebral t described below. 

7. Imtial e with a triangle on the right and a vertical stroke on the left does not differ 
much from the sign of the later ^arada. Only occasionally we find the position of 
the triangle and the vertical reversed. 

8 . ai is formed like e with a horizontal stroke representing the length of the vowel 
placed at the top of the letter. In the text of the inscription itself the sign represents 
the initial e. 

9. The initial o does not occur independently but is found in the benedictory syllable 
om. It is formed like u with a small slanting stroke suspended from the top bar on 


16. Ref. p. 70, f.n. 8. 
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the left. The small stroke gradually becomes a full-fledged vertical in the later 
Takarl as is the case in the ^arada. 

10. Only one instance of initial au formed like o with the flourish of medial o over the 
top is foimd in the Guroli plate of Vaira^ivarman (col. I). 

11. anundsika crescent below and the circle in place of the usual dot above is found in 
the Jungrar plate (col. HI). In all other inscriptions imder reference, the crescent 
and the dot occur in reverse order. Same is the case in the later $arada. 

CONSONANTS 

12. k occurs in double looped form, though the single looped form of the sign with a 
loop on the left and the downward curve on the right is not uncommon. 

13. kh usually denoted by s in the Takaii inscriptions, has the same form as in the 
^arada. 

14. In g, the distinguishing feature is a triangle in place of the wedge of the ^arada 
letter. 

15. gh, with the right-hand vertical protruding downwards does not differ materially 
from the ^arada form of the letter. 

16. The guttural nasal h is foimd only in ligatures where it is usually the first member. 
Instead of the wedge of the farads, the letter occurs usually with a serif or small 
upward stroke at the right top end. 

17. The distinguishing feature of c making it look distinct from the ^arada form of 
the letter, is the circular loop on the left. The letter occurs both in cursive and 
tjuadrangular forms. In some instances it is difficult to distinguish it from s (cols, 
m, V). 

18. ch retains its conservative character with two loops but in certain cases it assumes 
the form of the double looped k and the two letters become hard to distinguish. 

19. The letter jh does not occur rarely. It consists of two parts. The left part resembles 
the letter r and the right comprises two connecting curves, one short and the 
other lengthening downwards. 

20. The palatal nasal of which only a couple of examples are seen in the inscriptions 
does not occur independently and is usually seen in the ligature jn. However, it 
also occurs as a first member in the ligature nc in the Ganguya plate of 
Gane^avarman (col. VIII). It differs from the ^arada h in two respects. The left- 
hand vertical is cursive and the right-hand curve moves towards the right instead 
of slanting downwards as is the case in the ^arada. 

21. t shows well developed top bar and occurs both with or without a serif at the 
right end of the top bar. 
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22. th, represented by a circle, retains its archaic form. 

23. d shows a material change from the corresponding letter in the ^arada. It shows 
a loop in the middle and a triangle at the lower end representing the wedge of 
the ^arada. 

The letter dh shows a prominent loop on the left and a kink or anotiier loop on 
the right. 

25. The cerebral nasal has the same form as in the ^arada. It mostly occurs without 
left-hand tail though the tailed forms are not imcommon. 

26. t, the most conservative character in ^arada, does not show any significant change 
in Deva^esa-Takarl as well. 

27. th, with well developed top bar, is lozenge in shape and the right-hand vertical 
usually protrudes downwards. 

28. d occurs with a prominent loop on the left. 

29. The only distinguishing feature in dh is that it has well developed top bar. 

30. n does not present anything remarkable except that it sometimes shows a loop in 
the middle (col. VII). 

31. p, which occurs throughout without top bar, is akin to the farads form of the 
letter. 

32. ph retains the old form with the curve on the right turning inwards but not forming 
contact with the base. 

33. b is represented by v as is usually the case in the ^arada and will be describe 
subsequently. 

34. bh shows a prominent circular or triangular loop in the middle on the left. 

35. In m, the distinguishing feature is a loop on the left in place of the knob of the 
^arada. 

36. y occurs mostly with its top closed though the examples with open top are not 
rare. 

Iri keeping with the predominant trait of Deva^esa-Takarl r shows triangular 
loop in place of the $arada wedge on the left. 

38. I with a well developed top bar, does not materially differ from its Sarada 
counterpart. The position of the two curves and their connection with the right- 
hand vertical and the top bar present, however, interesting varieties. 

39. V, with a horizontal top bar and the right-hand vertical protruding downwards, 
does not differ from the ^arada and Nagari forms of the letter. 
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40. s is akin to m but with its top dosed by means of a horizontal bar. 

41. s, another conservative letter, retains its old form. The only distinguishing feature 
is the downward lengthening of the right-hand vertical. In the Deva^esa-Takarl 
the letter also represents the letter kh owing to the fact that the s in the local 
vernacular is pronounced as kh. 

42. s is akin to m but the loop is generally triangular and not circular as is the case 
with m. 

43. h shows two forms. In one where the letter occurs independently, the right-hand 
curve usually turns sharply round and moves towards the left. In combination 
with other letters it usually retains its older form. 

44. Virdma is represented by a long-drawn slanting stroke, occasionally vertical, at 
the right end of the letter. The letters with which the virama occurs retain their 
f ull form which is not always the case in the Sarada. 

MEDIAL VOWELS 

1. Medial a is expressed by a serif, by a serif with inverted loop or a looped upward 
stroke or by a short vertical attached to the right end of the top stroke. In case of 
na, ta, and sometimes jd, it is expressed by a curve facing down attached to the 
right top end. In case of nd, the curve turns round and moves towards the left. In 
case of jd, sometimes the upward vertical is attached to the right end of the middle 
stroke making at times contact with the top horizontal. 

2. Medial i and T are expressed in the old fashion by long curves drawn to the left 
and the right of the letter, respectively. The curves are at times very short (col. V) 
as in the old inscriptions. 

3. Medial u is expressed as in the Sarada in two ways, either by a curve open to the 
left attached to the base of the consonant or by a small triangle representing the 
older wedge attached to the foot of the vertical on the left. In case of ru, it is 
expressed by a cursive downward stroke attached to the middle of the letter on 
the right. 

4. Medial fi is also expressed in different ways, either by a sign for mitial u or two 
curves placed one below the other or side by side, or by a small horizontal stroke 
with a loop at the right end attached to the foot of the vertical on the left. 

5. Medial r is expressed by an upward curve attached to the foot of the vertical or 
the base of the letter where vertical is absent on the right. 

6. Medial e and ai are expressed by horizontal strokes (one in case of e and two in 
case of ai) placed above the top of the letter. No instance of the earlier prsthamdtrd 
is found. 
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7. Medial o is fashioned as in the ^arada by a flourish (two connected small curves) 
placed above the top of the letter. 

The same flourish accompanied by the sign of medial 5 represents medial au. 

LIGATURES 

1 • ^ as the first member of a ligature or accompanied by medial vowels r, u or U 
assumes a peculiar shape distinct from the sign. Its loops are usually missing. It 
consists of a short horizontal bar in the middle on the left and a long-drawn 
downward slanting stroke on the right. In rare cases we find a small loop instead 
of the bar on the left (cols. I, II). As second member of the ligature it retains its 
complete form (cf. cols. II, HI). 

2. The palatal nasal h occurs in the ligatures jha, jna. It assumes the shape of cerebral 
n without the right-hand upward stroke. 

3. r, as the first member of the ligatures in rca and ma, rva, rya looses its left-hand 
loop as is the case in the $arada. With other consonants, it retains its usual shape. 
In case of rva, the sign is mserted into the loop of the letter which at times assumes 
the shape of Devanagarl c. 

4. As a second or the third member of the ligature, r is represented by horizontal 
bar attached to the foot of the vertical on the left as is the case in the ^arada. 
Sometimes the stroke has a loop at the upper end and the direction also changes 
from left to the right. This is a peculiar feature of the Deva^esa-Takaii. 

5- As in the ^arada we have peculiar ligature riha in which r occurs without the 
loop and th is represented by an S-like form accompanied by a slanting stroke on 
the right. 

6. Subscribed t and th, which usually have the same shape, are accompanied by a 
slanting stroke on the right. This stroke sometimes has a loop at the upper end. 

7. The subscript y is represented by a curve open to the right. 

^ subscript dh in the ligature ddha has the same form as the subscript looped r. 













Takan Alphabet 

(17* and 18* Centuries) 


In the epigraphic Deva^esa-Takan alphabet of the 17* and 18* centuries, found in the 
copper-plate inscriptions of the rulers of Chamba and a couple of stone inscriptions, we 
do not come across any major variations or changes to justify a different nomendature. 
The characters mostly retain their earlier forms and do not display any significant change. 
Some minor variations are noticed in the case of some characters. The same have been 
illustrated in the accompan)dng table wherein the forms of characters have been taken 
from the well-written and well-preserved copper-plate inscriptions of king Balabhadra,^ 
Prthvlsirhha (Prthvlsingha)^ and ^atrusiihha (Chhaddasinha),® LaksmI Narayana Temple 
Niche Inscription of the lustra Sathvat 55“* and the Cabutra stone inscription of Vikratn 
Samvat 1717.5 

Vowels (see Table 8) 

1. The initial a occurs regularly with closed top. No instance of a with open top as 
noticed earlier in some inscriptions is found in Deva^esa-Takari after the 16* 
century. 

2. The occurrence of a becomes rarer. 

3. A few instances of initial i are noticed (cols. IV, V, VII) where two dots have been 
replaced by a curve like that of medial o as in the case of later Sarada. In one 
instance (col. VII), in place of curve, we find the sign of initial u. 

4. 0 occurs only in the benedictory syllable oth as earlier and we find minor variations 
m col. IV where the curve is comparatively shorter and in col. VI where the two 
parts of the letter are vertical and u have been written separately. 


1. Chabra, B. Ch., Antiquities of Chamba State, Part II, p. 127 ff., plates XXI, XXV, XXVI. 

2. Ibid., p. 150 ff., plates XXVIII, XXIX. 

3. Ibid., p. 159 f., plate XXX. 

4. Ibid., p. 169 f., plate XXXIIA. 

5. Ibid., p. 170 ff., plate XXXIIB. 
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Consonants 

5. k occurs mostly in double looped form. In many cases it is difficult to distinguish 
it from ch. 

6. In the Niche inscription (col. VII), we find in the letter d a small downward 
stroke in place of the usual triangle. 

7. As in the earlier period, n usually occurs without the left-hand tail but we do 
have a couple of instances where the letter has been provided with a tail (cols. V, 
Vn) as is the case in some inscriptions of the earlier period. 

8. n sometimes occurs with a loop (col. VI). 

9. y occurs regularly with a closed top. 

Medial Vowels & Ligatures 

Medial vowels continued to be expressed in the same way as in the earlier period. Some 
peculiarities may be noted below: 

1. The sign for medial a occurs mostly without loop. The medial a m nd has been 
expressed in one case (col. VI) by a straight downward stroke instead of the 
usual curve moving to the left. 

2. In the sign for medial u, the loop is sometimes omitted. 

3. The superscribed k occurs sometimes in a single looped form. 

4. Superscript r continues to be written in the earlier fashion and is inserted in left 
hmb of y and v. 

3. The ligatures gra and stra in the Cabutra inscription (col. VIII), deserve notice. 


Numerals of the Takari Alphabet 

Numerical figures fotmd in the Deva^esa-Takarl inscriptions follow the decimal system 
of notation as in the Sarada. The forms of the figures maintain fair uniformity throughout 
though variations are noticed here and there. 

We give below a brief description of each figure (see Table No. 9). 

The figure 1 (one) is written more frequently by a semi-circular curve facing down. It 
is also represented in some cases by a circle. In modem Takari, the curve shows a loop on 
the left. 

The figure 2 (two) is represented by two connected curves written one below the 
other. In modem Takan it resembles the initial u. 
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The figure 3 (three) is also formed like two with the addition of a small stroke at the 
foot on the right. In the modem TakarT, the stroke is looped at the upper end. 

The form of figure 4 (four) resembles the Devanagarl figure of 4. In the Chamba plate 
of Anandavardhana, it retains its earlier form. 

The figure 5 (five) which closely resembles the sign of p, is almost the same as in the 
^arada. In the Treaty document (col. Vni), the right-hand vertical is replaced by a cursive 
stroke with a bend towards the right at the bottom. 

The figure 6 (six) in Takaii is a complex figure though written in a single stroke of 
pen. It has a loop at the upper end and cursive strokes on the left and the right. 

The figure 7 (seven) looks like the Nagaii figure 1. 

The numerical figure 8 (eight) has an S-like form with a curve (col. I) or a slanting 
stroke (cols. VI, VII) or a short horizontal (col. VIII) at the top. 

A long-drawn curve on the right moving towards the left attached to a circular loop 
at the top makes the figure 9 (nine). It is not materially different from the ^arada figure. 

Small dot or a circle (in modem Takarl) represents the figure of zero. 
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TABLElA 

BRAHMI alphabet of north-western INDIA 
(c. 300 BCE TO c. CE 300) 

CHIEF PECULIARITIES 

I U III IV V VI VII VIII IX 

Kalsi Edicts Delhi-Topia Pathyar Mathura Inscriptions Kanihara Mora Coins of Mathura 

ED. VI Rock Inscription of Rock (Mathura) Agathocles Ku^ana 

ED. VII Inscription ^odasa Inscription Inscription & Pantaleon Inscriptions 
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TABLE IB (a) 

BRAHMI ALPHABET OF NORTH-WESTERN INDIA 
(4"’ - 5**' Centuries CE) 



I 

11 

III 

IV 

V 

VI 

VII 

Transcript 
Characters in 
Roman 

Abottabad 

Inscription 

Mathura 

Inscription 

G.E. 61 

Mathura 

Inscription 

Tusam 

Inscription 

Shorkot 

Inscriptions 

Bower 

Manuscript 

Chilas 

Inscription 

a 








a 








i 






• • 


I 






•? 


u 








u 








r 








e 






V 


ai 








0 








au 








k 







f 

kh 


9 




nj 

"Q 

8 

D 


-n 
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TABLE IB (b) 

BRAHMl ALPHABET OF NORTH-WESTERN INDIA 
(4“> . 5** Centuries CE) 
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TABLE IB (c) 

BRAHMl ALPHABET OF NORTH-WESTERN INDIA 
(4“' - 5“* Centuries CE) 


Transcript 
Characters in 
Roman 


Abottabad 

Inscription 






a 








CM 


T 







P) 


tJ 




Mathura 
Inscription 
G.E. 61 


Mathura 

Inscription 










IZ) 


□ 






cu 


oxT 


T T 


J 


ZI A Z 




Tusam 

Inscription 





O 




~u 


ox/ 


T 


oj 


hr 


li ^ ^ 


Shoikol 

Inscriptions 






Bower 

Manuscript 


Chilas 

Inscription 







5 




Q 


7^ 




xo 


A q Q 


A 


Is 










cO/ 

vJU 


T T 
































































































TABLE IB (d) 

BRAHMl ALPHABET OF NORTH-WESTERN INDIA 
(4“> . 5“' Centuries CE) 
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TABLE IB (e) 

BRAHMl ALPHABET OF NORTH-WESTERN INDIA 
( 4 “* - S'” Centuries CE) 

LIGATURES 



k 
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TABLE 1C (a) 

BRAHMI alphabet of north-western INDIA 
(6* - 8“" Centuries CE) 


Transcript 
Characters in 
Roman 


g 


Kura 

Inscription 












Nirmand 

Copper-Plate 

Inscription 



Gilgit 

Inscriptions 


W 



<6 













Brahmor and 
Chattrahi 
Inscriptions 









V 


■<3 






-n-0 A 


Gum Inscription 
of 

A$2dhadeva 

Hatun 

Manuscript 













A 


Suaim 

Inscription 
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TABLE 1C (b) 

BRAHMI ALPHABET OF NORTH-WESTERN INDIA 
(6“' - 8**’ Centimes CE) 
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TABLE 1C (c) 

BRAHMl ALPHABET OF NORTH-WESTERN INDIA 
(e* - 8“" Centuries CE) 



Knia 

Inscription 

Nirmand 

Copper-Plate 

Inscription 


l\S] 

A 

T 

0 

, S 
6 

e: 


0 

(J 




If 




a 

3 ^ 
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TABLE 1C (d) 

BRAHMl ALPHABET OF NORTH-WESTERN INDIA 
(6* - 8“* Centuries CE) 


Transcript 
Characters in 
Roman 












Gilgit 

Inscriptions 





rv 

V 

.VI 

vn 

Brahmor and 
Chattrahi 
Inscriptions 

Gum Inscription 
of 

Afl^adeva 

Hatun 

Inscription 

Suaim 

Inscription 

1/ 




i 

1 

- 1 

T 


<2/ 


T 


^ y>7 ^ ^ 













ZL/> Zyi 


XL 









^ ZJ ^ li/ l{ ^ ^ 
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TABLE 1C (e) 

BRAHMI alphabet of north-western INDIA 
(6“* - 8“" Centuries CE) 



I 

n 

in 

IV 

V 

VI 

vn 

Transcript 
Characters in 
Roman 

Kura 

Inscription 

Nirmand 

Copper-Plate 

Inscription 

GUgit 

Inscriptions 

Brahmor and 
Chattrahi 
Inscriptions 

Gum Inscription 
of 

A^a^hadeva 

Hatun 

Inscription 

Suaim 

Inscription 

Medial 

a 





cp 

r<n 


i 



II; 

/i 




I 

0 | 

-0\ 

C\ 

ci*: 

fl 




u 

••• • 

O’ 

:**»% 

4’ 

ci*: 

•T* 

K 


\:k". 

:.r SQ ■ 

-O 

S-. 

'O' 

u 

3' 

5 ^ 

Ci*: 

‘•■h dh 

^ c 


■31 


r 

c 

CJ': 

o 

V -iy 

:**»•. 

0 

:**>*. 

z 

</ 


e 

Ci"; 

ci*: 

% 

ci*: 

r*r 

;*/»*: 

•'•S’: 


ai 

Si 

Ci-: 

Ci*: 

: ■ i 


ci*: 




o 

ncK 

uS'i 

Ct*: 

ci*: C^*: 

ci*: 

':*/i*.* 



au 



liri 

;,»*: 

ci*: 
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TABLE 1C (f) 

BRAHMI alphabet of north-western INDIA 
(6“" - 8* Centuries CE) 

LIGATURES 



I 

II 

m 

TV 

V 

VI 

vn 

Ib 

Kura 

Inscription 

Nirmand 

Copper-Plate 

Inscription 

GUgit 

Inscriptions 

Brahmor and 
Chattrahi 
Inscriptions 

Gum Inscription 
of 

A$a^Uiadeva 

Hatun 

Inscription 

Suaim 

Inscription 

■ 

§ 


f 





jna 








cch 




\ 




sup, r 

{/ 





<3 


s.r 

J 



U J7 




Sf, sth 








§/^/s.ya 








^ca 


§ 






sup. - t/th 

'5 

-L/ 

It 





- 
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TABLE 1C (g) 

BRAHMl ALPHABET OF NORTH-WESTERN INDIA 
(6* - 8* Centuries CE) 

LIGATURES 



I 

n 

in 

IV 

V 

VI 

vn 

Transcript 
Characters in 
Roman 

Kura 

Inscription 

Nirmand 

Copper-Plate 

Inscription 

Gilgit 

Inscriptions 

Brahmor and 
Chattrahi 
Inscriptions 

Gum Inscription 
of 

A^Sdhadeva 

Hatun 

Inscription 

Suaim 

Inscription 


pta 

sta 

stha 

% 

tv 

tv 

' ^ 




ddh 


rtha 

^rl 

“4 





rkk 

i 

fij 

■ 1 

r-x 

■ 





myi 

tth 

sr 

5 


nnr 

i 

'X 



rnn 

nS) 


gg 


sea 






nda 
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TABLE ID (a) 

BRAHMI ALPHABET OF NORTH-WESTERN INDLA 
(c. 300 BCE TO c. CE 800) 
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TABLE ID (b) 

BRAHMI alphabet of north-western INDIA 
(c. 300 BCE TO C. CE 800) 



I 

n 

in 

IV 

V 

c. 300 BCE 

Mani]^ Period 

2** Cent BCE to 

rCentCE 
Post-Maurva Period 

Centuries 

Ku^a^ Period 

Centuries 

Gupta Period 

6“‘-8“' Centuries 
Post-Gupta 

Period 

n 






t 

C 

C 

C 

C 

c 

th 

o 

O 

O 

o 

O 

d 

ci d 

z 

X 


5 

dh 



XJ? ^ 

Xb Xo 

2p 




y: y If 

'xf xf 


t 

A 

T, 

h 


3 5 

th 

o 

O 

Q 

6 g 


d 

> 

L 

z 



dh 

D 

0 

G 

a 

a 

n 

I 

JL 

X ^ X 

X 

X -1 

p 

u 

a 

Xj 

r/ V 


ph 

b 



lO XJl 

Ip 

b 

D 


D 

^ n 


bh 

/ 



^ 5 

'S 

m 




X/ 

Vlt. Ef 

y 

JL 

_X- 

OLi 


cXi' <L-/ 2 j 

r 



T 

or 

J" T 

1 


zi 

zJ 

p7 rvj- 

/^T pT rq^ 

V 


z 

L 

^7 

O 21 

6 

x\ 


^=1 

IT 

TT 
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TABLE ID (c) 

BRAHMI alphabet of north-western INDIA 
(c. 300 BCE TO c. CE 800) 



I 

II 

c. 300 BCE 
Maurya Period 

2“" Cent BCE to 

I” Cent CE 
Posl-Maurva Period 

£ 

£ ^ 

' ^ 


[f 

\y 



Centuries 
Gupta Period 


Centuries 

Fost-Gupta 

Period 



fed 




u 



^ xj" q 




^ KTi 


c? l/i 



d 


3 

3 












5 ; 



































































TABLE 2 (a) 

6ARADA ALPHABET 
EARLY PHASE (9“’-10“’ Centuries) 
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TABLE 2 (b) 

6arada alphabet 

EARLY PHASE (9’'’-10“' Centuries) 



I 

II 

III 

IV 

V 

VI 

VII 

VIII 

DC 

X 

XI 

XII 

Characters 

in 

Roman 

Ghafa 
Inscrip, of 
A(va)nlivarman 

Chi las 
Inscription 
Nos. 63-65 

Sarahan 

Pra^asti 

Dewai Inscrip, 
of Bhimadeva 
ShJhI 

Hund 

Inscription 

of 

Jayapiladeva 

Hund 

Inscription 

of 

Vijayapila 

Barikof 

Inscription 

of 

Ja)'ap2ladeva 

S.P.S. Museum 
Inscription 

Srinagar 

Inscription 

Brahmor 

Copper-Plate 

Iiis^ption 

Sungal Copper¬ 
plate 

Inscription 

Tur Image 
Inscription 

k 














kh 

rzi 

r 

Z] 

ra 






rd 



n] 

g 






n 



n 


fl 

"7 

gh 

'\Xf 




vJ4 

W 






lAC 


fl 





C 



c 



c 

e 

c 

d 





a 


Q 

d 


d 


ch 










as 



i 



t 










ar 

jh 













n 









n 




t 



C 




C 



C 

L 

C 
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TABLE 2 (c) 

SAradA alphabet 

EARLY PHASE Centuries) 


Ch a rarfatT B 

in 

Rnrnan 







Inscription 
Nos. 63^ 


Sarahan Dewai Inscrip. 


Barikof I SJ*.S. Museum I Srinagar 


Pra^asti of Bhlnudeva I Inscription I Inscription I Inscription Inscription Inscription Copper-Plate 


JayapSladeva Vijayaplla JayapUadeva 




Srinagar 

Brahmor 

Sungal Copper- 

Inscription 

Copper-Plate 

Plate 


Inscription 

Inscription 





5 is 


6 



3 5 3 3 3 







3 ^ 




To 



Zo Z Th 







5 T 


(0300^009 




(?oaon G(]aoq 




ziiiij-Liu-isixuK If y 



^ u a 3: zi 


Z] ^ ^ ^ f,-T> 
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TABLE 2 (d) 

SAradA alphabet 

EARLY PHASE (gMo*" Centuries) 


Dewai Inscrip. Hand 

of Bhlmadeva litscriptio 
Shlhl of 




VI 

vn 

Hand 

Inscription 

of 

VijayapXla 

Bariko) 

Inscription 

of 

JayapSladeva 

■LT 

IS 

2J 

II 

< 

I 



0 

□ 



b( 




5 

h 










DC 

X 

XI 

xn 

Srinagar 

Inscrii^on 

Brahmor 

Cq>per>Flate 

Inscription 

Songal Copper* 
Rate 

Inscription 

Ttir Image 
Inscription 

H 


M 



21 

ar 

£7 

J 

r 


7 



cT 

0{ 


a 

V 





f] 

if 

X 


\ 

tf 

H 


<u 

H 



5 

*0 


a 
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Chaxactets 

in 

Rinnan 


Medial 

a 













TABLE 2 (e) 

^ARADA ALPHABET 
EARLY PHASE Centuries) 



n 

m 

rv 

V 

VI 

VII 

Chilas 
Inscription 
Nos. 63^ 

Saxahan 

Pia^asti 

Dewai Inscrip, 
of Bhimadeva 
Shahl 

Htind 

Inscription 

of 

Jayapiladeva 

Hund 
Inscription 
of j 

VijayapSla 

Barikof 

Inscription 

of 

JayapSladeva 


Srinagar 

Brahmor 

Sungal Coppei 

Inscription 

Copper-Plate 

Plate 


Inscription 

Inscription 













na na na 


V * • 


^ ^!\ 



hu.,. ku 

J nS 










ru 

'-vjS 


dhr hr 

t iC - 



sa 

• P 

C: 

1 

\/ 

na 

’c 

S 

/3fa 




hu 

ILU •••• 

r i 


















;C1 srn 




mu 

mu 


> 1 



pu pu 




7'J 7-^ 









ru 

•r** 



kr;.: 
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sub.y 


I rma 

i/ 








sub.r 



sub.th 



sra pranmra gra pra 


pra rk|ya ^ ^ 


rtha ktha 

I § 


a sya sya dyg dya hya ^ya 

^ IS ^ ^ ^ 


rya rda ^ma rma rna 

Ir i 5 i(. ^ ^ 


O rJ' 


iL 

I 


gra gra gra pra pra 

:5 H 














































































TABLE 3 (a) 
6ARADA ALPHABET 
(ll*-13* Centuries) 


XV 

Vcjibror stone 
Inscrip, of 
Rfljadeva (Saka) 
58 CG1236 









X 



•h" 




Xlll 

Arigom Stone 
Inscrip. 

(Uukika) (42)73 
CB1197 








XII 

Sathi Fountain 
Inscrip, of 
Ludrapala 
^tni (42)46 



:o 





” liili 

Q SI 






■■ 

e 

m 








DC 

S.P.S. Museum 
Inscrip, of 
Jayasiihha 
(Uukika) (42)25 

g 

8 







s£ * 
a Usi. 
? It§s 








VII 

Thunda Copper* 
Plate Inscrip, of 
A^atavannan 
ll'^Cent 



oO 




p 

VI 

Chamba Copper- 
Plate Inscrip, of 
Somavannan 
ll“‘Cent. 



• ^ 

• 





V 

Kulait Copper¬ 
plate Inscrip, of 
Somavannan & 
Asatavarman 

--Hi 1 



*•9 





rv 

Daechan Stone 
Inscription 
(Uukika) 
(41)12 CE1036 








m 

Bhahund 
Fotmtain 
Inscrip. $8stra 
(410)4 

1 

B 







■si's:? 

S o Q 

i! 


•9 


> 



I 

Coins of Rulers 
of Kashmir & 
Mahmud 

1 







Transcribed 
letter in 
Roman 


ltd 

•iH 


;3 

. 

0^ 
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H 

U 

CQ 

ex 

CO ^ 


s 

s 

u 


D 

H <i! . 


'CO 


XV 

Vcjibror Stone 
Inscrip, 

Rdjadeva (^aka) 
58 CF 1236 



e 




P 




n d. 

^ Si? S ^ 

> £ £ := S 

>< 1 -S ^ ^ 

n E 
“ fSJ 

t 



FT 

T 


R 


(4^ 


xni 

Arigom Stone 
Inscrlp. 

(Uukika) (42)73 
CE 1197 






f/ 

FT 


m 

M 

XII 

Sathi Fountain 
Inscrip, of 
Ludrapala 
§astra (42)46 

f T 1170 






Fi 

R 




' -2 

X £ c JS cS - 
i s s ^ z; 

^ £ .’2. m o 


rt> 


FT 



p 


Uj 


X 

Tapar Inscrip. 
Paramandadeva 
(Laukika) (42) 33 
CE 1157 




FT 



p" 




IX 

S.P.S. Museum 
Inscrip, of 
Jayasiihha 
(Laukika) (42)25 
CE1149 







B 




VIII 

Luj Fountain 
Inscrip. ^Sstra 
(41) 81 

CE 1105-06 




FT 







Cl o (- 

o 'C g c 

S CJ ^ Js ** 

> -^^2^ 

111" 

P a. 


ye- 


FF 

> 

V 

R" 




^ o c 

o 'C § C 

M (J U )S u 

> « s > ^ 

6 £ 1 P 
u ®- 



b: 


> 


F?<7 


lb 


V 

Kulait Copper¬ 
plate Inscrip. of 
Somavarman & 
A^atavannan 
ll"' Cent. 


to 

e 

R- 




m 


■1 

IV 

Daechan Stone 
Inscription 
(Lauidka) 
(41)12 CE 1036 


W- 





F? 


k> 


III 

Bhahund 
Fountain 
Inscrip. $astra 
(410)4 

(CE 1028-29) 











ei.'C 

•C 2 js 2 




—- 



R 




■ 

1 

/ 

0- hG 





R 




Transcribed 
letter in 
Roman 

O 


:S 

60 

•§) 

•Cl 

u 





105 






































































TABLE 3(c) 
^ARADA ALPHABET 
(ll"*-13"' Centuries) 


XV 

Vcjlbror stone 
Inscrip, of 
Rfijadeva (Saka) 
58 CB1236 

T 





HP 



a ^ 

S •s W 1 

X c -r 5 B P ■“ 

=1.0. m u 1 

*3 B'Vi 1 

0 


[S 


hn 


H 

XIII 

Arigom Stone 
Inscrip. 

(Uukiko) (42)73 
CB1197 





m 

gcT 


XII 

Sathi Fountain 
Inscrip, of 
Ludrapala 
Sastra (42)46 

CE 1170 

~U 

O 

Ho. 



H) 

07 


S.- at- 

= lllli U 

“ Si 






pj 


X 

Tapar Inscrip. 
Paramandadeva 
(Uukika)(42)33 
CB1157 


\-r> 


1 




IX 

S.P.S. Museum 
Inscrip, of 
Jayasiihha 
(Laukika) (42)25 
CB 1149 

U 








VIII 

Luj Fountain 
Inscrip. Sastra 
(41) 81 

CB 1105-06 

t 

o 




HO 

R7 


VII 

Thunda Copper- 
Plate Inscrip, of 
Afatavarman 
11“ Cent 

r 





m 

nr 

\r 

VI 

Chamba Copper- 
Plate Inscrip, of 
Somavannan 
11“ Cent 





r? 

in' 


V 

Kulait Copper¬ 
plate Inscrip, of 
Somavannan & 
j^atavarman 
11“ Cent. 

c 



HP 

i 




XV 

Daechan Stone 
Inscription 
(Laukika) 
(41)12 CB 1036 


-7. 



n 



m 

Bhahund 
Fotmtain 
Inscrip. Ssstra 
(410)4 
(CE 1028-29) 




e 

£ 




= 'lllli 




E 

K7 


p- 

I 

Coins of Rulers 
of Kashmir & 
Mahmud 
of Ghazni 








Transcribed 
letter in 
Roman 

t 

’S. 



c- 


:S 



106 



TABLE 3(d) 
^ARADA ALPHABET 
(11“'. IS" Centuries) 


> 

X 

»lU 

Ills 

Is 
> S 


rr 

tj 



HP 

p 




t 

X 

m ^ 

£ £ - ® 

12 4* ,T! 

U 

■13 E 
“ £ 

FIT 


p 


P 

rA 

p 

NT 



X 

Arigom Stone 
Inscrip. 

(Laukika) (42)73 
CE 1197 


hr 





Ft 


h" 


X 

Sathi Fountain 
Inscrip. of 
Ludrapala 
^4stra (42K6 
CE 1170 


It- 





hr 

oT 


T 

X 

s _ a>s._ 
11! 11 

sills 
“ SI. 

F7 

rr 






hO 

rv 


1 



1-r 







H?' 


X 

S.P.S. Museum 
Inscrip. of 
Jayasimha 
(Laukika) (42)25 
CE 1149 


l-TT- 






p 



> 

Luj Fountain 
Inscrip. ^istra 
(41) 81 

CE 1105-06 


rr 





T 


h-v 


> 

S ® c 
o '5 1 g 

« I 2 u 

^ — 2 a 

B 4* 'S 2 

P a. 

p> 

h- 

;:r 

■ 





r 

'j: 

> 

u 5 1 g 

« s > ^ 

§ £ i P 

u 0- 

p 

(T 

P 

p 

P 





m 

B 

Kulait Copper¬ 
plate Inscrip. of 
Somavarman & 
A$atavarman 
ll"* Cent, 


hr 


Kp 

P 




i-r 

r 


> 

Daechan Stone 
Inscription 
(Laukika) 
(41)12 CE 1036 


T 





P 


b 

T 

B 

■2=1 f 

lifSs 
““■J s 


rF' 

P 



hS' 

P 

FS 

h: 

h? 

It 

a 

Hund Inscrip. 
of Kame4varl 
Devi (Shahl) 
168-69. 

CE 1018-19 


hT 

P 


P 

K) 

FT- 

Ki 

I--V 

IT 


Coins of Rulers 
of Kashmir & 
Mahmud 
of Ghazni 


T 

P 








1 

Transcribed 
letter in 
Roman 


a 

a 

Oh 


X 

X 

a 

>> 


- 


107 






























































































































TABLE 3(e) 

^arada alphabet 

(11"’. IS'" Centuries) 


XV 

Vcjibror Stone 
Inscrip, of 
Rajodeva (daka) 

58 CD 1236 


F^ 


'ff 


i 


>•= . 

'55 g g 

> ££::S J 

X 

=. a* a U 

*5 B'Vi 1 

»j2 

1 

r 






XIII 

Arigom Stone 
Inscrip. 

(Laukika) (42)73 
CD 1197 


FT 


1^ 




XII 

Sathi Fountain 
Inscrip. of 
Ludrapala 
Sastra (42)46 

CD 1170 

'Q 


FF 


rP 

hf] 



>< ^t|ls 

> S ^ ^ 

P 


FT 

IF 


fr 




X 

Tapar Inscrip. 
Paramandadeva 
(Laukika) (42) 33 
CD 1157 

<7 

1 

=r 



VF 



IX 

S.P.S. Museum 
Inscrip. of 
Jayasiritha 
(Laukika) (42)25 
CD 1149 


FF 


¥ 




VIII 

Luj Fountain 
Inscrip. $astra 
(41) 81 

CD 1105-06 

Z1 


FF 


F 

kT 



VII 

Thunda Copper- 
Plate Inscrip. of 
A$atavannan 
11“ Cent. 


F 

?T 



Pif- 

•V :iV 

e /fj.. ■ 

VI 

Chamba Copper- 
Piate Inscrip. of 
Somavarman 
11“ Cent. 

■n. 

f 

F 


F 


prfc 


V 

Kulait Copper- 
Plate Inscrip. of 
Somavarman & 
A^tavarman 
11“ Cent. 

I 

=r 

:n 


1^ 

Pit- 


rv 

Daechan Stone 
Inscription 
(Laukika) 
(41)12 CE1036 

D 

F 

T 






m 

Bhahund 
Fountain 
Inscrip. Ssstia 
(410)4 
(CE 1028-29) 

F 

¥ 






II 

Himd Inscrip. 
of Kame4vari 
Devi (Shahl) 
168-69. 

CE 1018-19 

t: 


1^ 




/('q 

I 

Coins of Rulers 
of Kashmir & 
Mahmud 
of Ghazni 







Transcribed 
ietter in 
Roman 

V 

M/) 

«)• 

CD 


• • 

^ Pl, 

fd 

j 

’TS 

A 


108 















TABLE 3 (£) 

SArada alphabet 

(ll"'- is"" Centuries) 




> 

X 

Ills 

o 'C > - 

:S i "o i 
•— ± 2. ““ 

> 2 


ira C . 

ICO : 

a, ?*•** 


• •i. / 

•c * * • 

S« 

*••5* 

:3 

'CO 


■ 

H 


lo — 


XIV 

n ^ 

->■ 

■C = " r3 

I 

^ <1: ^ 


ira C' 

'2 T”: 

a 

X 

3 . 

• »••••/ 

§.r^7 1 

»3 

Qu 

1 - 1 . 

to 

1 

1 

X 


c ***?* 

0 ^ • 

S 

ff,'- 

3 

XIII 

Arigom Slone 
Inscrip. 

(Laukika) (42)71 
(1 1197 


\m CZ": 

05* : ; 

™ (:,.... 

■£Cl 

x> 


■ 

2 


\\ \ ? 

iu 

3 

_o 

sj h 

X \ >...•• 

•3 

X 

Salhi Fountain 
Inscrip. of 
Ludrapala 
?iaslra (42)46 
( F 1170 


r 

-S : 



3 •: 

V Im./I 

*3 • >-i 

H 

■ 

1 ****!*•• 

1 I**"** 

a> 

CO 

9 

1 


X 

•2 ^ a. ^ 

I it 

^ = 
> g c ^ 

= z. 


C... 


Vi'! 

S) 

13 p 

•3 Vt? ^ 
so *' 

5.0 

l-l. 

Ji 1 : V** 

••••• 

•13 ' 

X 

X 


CO 

X 

Tapar Inscrip. 
Paramandadeva 
(Laukika) (42) 13 
(F 1157 


inj \"\ : 

X) 

X) 

.. 

'c 

3 ; * “ : 

Ci4r*‘ 



rt- 




X 

S.P.S. Museum 
Inscrip. of 
jayasimha 
(Laukika) (42)25 
CE 1149 


p.,. 

**••1*’*. 

X 


0 - ' 

'CO 



; **** 

1 V'*A 

0^ 


0 * 
to 


VIII 

Luj Fountain 
Inscrip. ^Sstra 
(41) 81 

CE 1105-06 


tha ya 

na 

/ ’****.• 

‘Sh 

^ »****^» 

: t 

'C 

3 

i -V / 

s .7i;^ 
(0 : ' 

...ijV 
13 ' 

CO 


1 .Q- 

*3 


Jh5 

X 


> 

Thunda Copper¬ 
plate Inscrip. of 
Asatavarman 
11'^ Cent. 



c 

'S (^Vr- 

■n C7-r 

Hfi • 

3 .- 

X! 

rf 

S)?=-T2 

•s . A 

u j 

a 

3^ ***' ^ 

J2*' ■ 


■ 

§/r';'* 

, \vi 
at- i 


> 

Chamba Copper¬ 
plate Inscrip. of 
Somavarman 
ll'" Cent. 


103 

c 

•X3 V. 

TJ ^ 

•S Gt’V** 

2jC 

■ vv^l 
3 ;*:7 3 


^9 

I hr 

^ t*' 

*3 ^ 

._ 1B’'" 

91 

B 

> 

Kulait Copper¬ 
plate Inscrip. of 
Somavarman & 
Asatavarman 

11'" Cent. 
_ 


IfQ 103 

>.. (> 
«<«Kv ; 

^ * CS- 

^:f 

*•••• 

'CO 

3 r 

U i-i- 

s v.'r^' s 

M>i 'CO 

hu 

^ * ■*» 

ru ku 


■ 

.-ll^r 

9 

3 ffr- 

> 

Daechan Stone 
Inscription 
(Laukika) 
(41)12 CE 1036 


r-, 

it« 

y-4 


•c ' 

'CO 

’-•iv / 
3 

'CO 


.2- 

1 'Vl 

1 

■a^(Fi 

*3 




Bhahund 
Fountain 
Inscrip. Sastra 
(410)4 

(CE 1028-29) 


k" 

ifo 

M/) 

X 

*»• 

|«H •••** 

C* 

V*” V* 

3 "r-t? 3 
pL,.-- e 

****T*V** 

••••* \ 
<3 * 

Ou 


.S' 

13 


i'T' 


s 

Hund Inscrip. 
of Kame^varf 
Devi (Shahl) 
168-69. 

CE 1018-19 


r-v... 

ifd 

u 


ivy 
•g c>;i7 

'CO 

3 

Ok 

sff 

,i7 

13 •*!»• / 

CO : ' V 

i2- vP 

-/ = * 

Ok C 


.S \ ?T' 
Jc /P--"’ 

3 

- 

Coins of Rulers 
of Kashmir & 
Mahmud 
of Ghazni 



‘S 4 

^..i 

'i ■ 









Transcribed 
letter in 
Roman 

Medial 

VOWELS 

inj 


l*H 


a 

«-(• 

01 

•fM 

0 




109 






















































































TABLE 3(g) 
IARADA ALPHABET 
(ll*- is"* Centuries) 



Vcjlbror Stone 
Inscrip, of 
Rfljadeva ($aka) 
58CB1Z36 








> 

X 

Baijlnfith $iva 
Temple Inscrip. 
$aka 1126. 

CB1204 



•c 


.*£k 



X 

Arigom Stone 
Inscrip. 

(Uukika) (42)73 
CB1197 



ftO * 

•c 





X 

Sathi Fountain 
Inscrip, of 
Ludrapala 
Sfistra (42)46 
CBllTO 


nk rk 

Su 


bc^ 

IS. 

- 



S.g 

illli 

o at 




nc 

jC 


r<A 

1 

Tapar Inscrip. 
Paramandadeva 
(Uukika) (42) 33 
CB1157 









g S3 

9 o.*& ^ 2 

^lll2 

S 3 








M 

M 

? 

Lu| Fountain 
Inscrip, ^fistra 
(41)81 

CE1105-06 









IJi- 

lli‘« 

(5=^ 

„ hd 

nk 

PfT 

to 

•G 

iC" 


hK^ 



Chamba Copper¬ 
plate Inscrip, of 
Somavarman 
11“* Cent 


u 

S MO 

•d 



_ K/^ 


> 

Kulait Copper¬ 
plate Inscrip, of 
Somavarman & 
A^atavarman 
11“* Cent 


sk rk 

nk ngh 



” 

s HO 



Daechan Stone 
Inscription 
(Uukika) 
(41)12 CB 1036 






G 


5 

Bhahund 
Fountain 
Inscrip. Ssstra 
(410)4 
(CE 1028-29) 

.lixr 





CA 


a 

Hund Inscrip, 
of KSmedvaif 
Devi (Shahl) 
168-69. 

CE 1018-19 


a 



J£. 

k-O 

G 


- 

Coins of Rulers 
of Kashmir & 
Mahmud 
of Ghazni 









Transcribed 
letter in 
Roman 

sup.k 

sub.k 

sup. n 

sup. n 

sub. n 

sub. t 

sub. th 
rth 


110 








































S 

‘n E 
CQ 


« tn .r* ^ 

M c b 

X i 2 


•S '® 

•2 ^ ^ 

C . r 4 £ 
3 Cl. CI.3 J; 

£•522: 
£ ^ .3 -S 


'<« 

• 

-c ^ a.,- 

■0 0 2 s i 

5 .^3 i s 
5 S -S “ : 

1 J.t1 s; 
° s^ 

; 

1 ^ 
*K^ 


2 -a 

X - g 
1 S E 


h ^ 

W 

CQ 01 

^ S 

S£ I 

« Sj § 

« ^ U 

BO 1^ ^ 
P rH 


W eg CM 

« ° c - 5 

3 a.*E ~ S 

S -5 S :? - 

c ^ 





9-i 



U 



d< 

;3 


t 

r6 

CD 

CD 

CD 



CD 












































































TABLE 4 (a) 

^aradA alphabet 

( 14 “-. 16* Centuries) 



I 

n 

III 

IV 

V 

VI 

Transcribed Letter 
in 

Roman 

Kofiher Stone Slab 
Inscription (Laukika) 
Saih (44)45 (CE1369) 

Khonamuh Inscription 
Kali 4530 
(CE1428) 

Peshawar Museum 
Inscriptions (Laukika) 
Sam (4)538 (ce 1462) 

Hariparbat Grave 
Stone Inscrip. (Laukika 
Sam (45)60 (cf 1484) 

Wularhama Bathroom 
i) Gate 

Inscriptions 

Zajinai Stone 
Inscription 

a 



¥ 




a 






33 

i 


rn 

N3 





I 



• • 




u 







e 




f 

V 



o 



B 




k 




< 




kh 



nj 

m 

Tq 


g 





n 



gh 



■ur 



■UjU 


112 









TABLE 4(b) 

Sarada alphabet 

(14* -16* Centuries) 



I 

II 

III 

rv 

V 

VI 

Transcribed Letter 
in 

Roman 

Kotiher Stone Slab 
Inscription (Laukika) 
Sam (44)45 (ce 1369) 

Khonamuh Inscription 
Kali 4530 
(cE 1428) 

Peshawar Museum 
Inscriptions (Laukika) 
Sam (4)538 (ce 1462) 

Hariparbat Grave 
Stone Inscrip. (Laukika) 
Sam (45)60 (ce 1484) 

Wularfaama Bathroom 
Gate 

Inscriptions 

2^jinai Stone 
Inscription 

n 



H 




c 

XI 




oQ 


ch 


aj 





i 




/r 



n 







t 


3 




3 

th 

5 

o 





d 









■35 





n 

r-n 

m 





t 

3 

3 

3 

3 


3 



113 






































TABLE 4 (c) 
^ARADA ALPHABET 
le*^ Centuries) 





114 
































































n 


1 Transcribed Letter 
in 

1 Roman 

Ko(iher Stone Slab 
Inscription (Laukika) 
Sam (44)45 (ce 1369) 

Khonamuh Inscription 
Kali 4530 
(cE 1428) 

1 



V 






s 



s 

T\ 

V 

h 

*5 


I 

CD 


up. 



halanta 

A 

_ 



TABLE 4(d) 
RADA ALPHABET 
4 “ -16“" Centuries) 


m 

rv 

V 

VI 

Peshawar Museum 
Inscriptions (Laukika) 
Sam (4)538 (CE 1462) 

Hariparbat Grave 
Stone Inscrip. (Laukika) 
Sam (45)60 (ce 1484) 

Wulariiama Bathroom 
Gate 

Inscriptions 

Zajinai Stone 
Inscription 












■R 





If 



M 









\ 






115 




















































TABLE 4 (e) 

Sarada alphabet 

(M"’ - le"" Centuries) 



I 

n 

Ill 

IV 

V 

VI 

Transcribed Letter 
in 

Roman 

Ko^iher Stone Slab 
Inscription (Laukika) 
Sam (44)45 (CE1369) 

Khonamuh Inscription 
Kali 4530 
(CE1428) 

Peshawar Museum 
Inscriptions (Laukika) 
Sam (4)538 (ce 1462) 

Hariparbat Grave 
Stone Inscrip. (Laukika 
Sam (45)60 (ce 1484) 

Wularhama Bathroom 
Gate 

Inscriptions 

Zajinai Stone 
Inscription 

MEDIAL 

a 

da na ja 

“TU U 

da 

ka 


ha 

va ja 

\ • 

va 

-r) 

< i !• 

• 

; 

7^ 

j i 1' 

iwithk 


ref. 



/ar 

M 

I with k 

qAU 


0| 

:*"•< .. 
•....f % 





u with k 

i" O' 

....... ,...* 

J?" 

.. :*”•< .. 

j> • 4 = 

•• 


u 

pu ndu 

• ; ■*■1* 

• ; > 

bhru 

Jh 

yu 

1 




r 

o 

dr 

■</ ^ 

dhr 

"C 

ghr ^ 

“1/ 



kr 

■ 

e 

he 

r** 

— 

te 

3 H 

ke 

le 

te 

.. 


ai 

rai 

nai 

: %».« 

1 ; 




kai 

C.p 

o 

so gho 

H 

to mo 

lo 

• 

«•'. < 

• 1 




au 


trau 

oTN 

. 

nau 



pau_ 

<rr 
\ .: 

t 


116 



































TABLE 4 (£) 
^ARADA ALPHABET 
(14“' -16“' Centuries) 



T- 

I 

It 

ni 

rv 

V 

VI 

Transcribed Letter 
in 

Roman 

Ko^iher Stone Slab 
Inscription (Laukika) 
Sam (44)45 (ce 1369) 

Khonamuh Inscription 
Kali 4530 
(ce1428) 

Peshawar Museum 
Inscriptions (Laukika) 
Sam (4)538 (CE 1462) 

Hariparbat Grave 
Stone Inscrip. (Laukika) 
Sam (45)60 (cE 1484) 

Wularhama Bathroom 
Gate 

Inscriptions 

Zajinai Stone 
Inscription 

k in 

Ligatures 

ks 

kt 

ky §k 

kra 

jk 


n in 

Ligatures 

ng 

hga 

hga hg 




n in 

Ligatures 

nj 

nc jn 

jna 



' 


rth and 
sth 


rth sth 

7\51 

3 




r in 

Ligatures 

rna gra 

^ T- 

tra 3 

rn tr 

rtr rg 

j ^ 

dr vr 

rd tr 

% ^ 


st and 
sth 





nth 

3:1 



117 






















TABLE 5 (a) 

^ARADA ALPHABET IN MANUSCRIPTS 
(12“' - 20“’ Centuries) 


MODERN SARADA 



I 

n 

m 

rv 

V 

VI 

VII 

VIII 

IX 

X 

Roman letteis in 
transcription 

Bbakshali 

Manuscript 

cl2“Ccnt^ 

Manuscript of 
Muni*mata> 

mani-ynSiS 

C.14'* Cmtuiy 

Manuscript of 
^akuntaU 
c. 17“ Century 

Manuscript of Ad 
4c Sabhiparvan 
of Mahlbhlrata 
c 16“ century 

Manuscript of 
Kathl>Sarit*Slgar 
c 16“ Century 

Manuscript of 
a B&labodhinf 
H.1158, (CE 1745) 

Manuscript of C. 
Brlhmana c. 18“ 
Century 

Manuscript of 

A Ritual Text 
1905 CE 

Manuscript of 
Siva- 

Mahimnastota 
1933 CE 

Slrada 

Horoscope 

1963 CE 

a 





33 






a 



% 

a 


B 



s 

3 

i 

• • • • 

O ^ 

vr 

• • 

-t' 

3 




N. fV . ^ 

V 

XT 

I 



• • 

!■ 


• • 

? 

• • 

• • 



• • 

7 

u 




-5 







u 











rl 

P • 





m 

Z V 

■D 

V 

TL 


e 


R 

R 

R 

p 

fi 

N 

Rl 

<fO 


ai 


N 

P 

P 







o 


n, 

6 







F3 

au 


fT 

5^ 


F5^ 

1^ 

(3^ 




k 







$ 




kh 



ni 

rq 

m 

m 

P 


rp 

rq 

g 




T| 







gh 







-uq 

. 


Uc| 



































































































































TABLE 5 (b) 

^ARADA ALPHABET IN MANUSCRIPTS 
(12“' - 20“* Centuries) 


MODERN SARADA 



I 

11 

UI 

rv 

V 

VI 

vn 

vm 

DC 

X 

Roman letters in 
transcription 

Bhakshali 
Manuscript 
c. 12“ Century 

Manuscript of 
Muni-mata- 
ma^i>mlli 
c.l4“ Century 

Manuscript of 
Sakuntala 
c. 17“ Century 

Manuscript of Adi 
& SabhSparvan 
of Mahlbhlrata 
c. 16“ Century 

Manuscript of 
Kathl'^aribSigara 
c 16“ Century 

Manuscript of 
BalabodhinI 
H.1158r(CEl745) 

Manuscript of C 
BrShmaijui cl8“ 
Century 

Manuscript of 

A Ritual Text 
1905 CE 

Manuscript of 
Siva- 

Mahimnastota 
1933 CE 

farads 

Horoscope 

1963 CE 

n 


cr 



■cr 

3? 

IT 



tZ ^ 

c 



Z3 ^ 



5q 





ch 





(3B 

aE) 


a> 


& 

j 








•r 



jh 



>[D 








n 


pH 

ps 



Rn 




Pi 

t 

C 

c 


c:f 


7? 

r 

c 

.r* 

S' 

th 


O 

O 

a 

O 

O 

o 

O 

0 

0 

4 









? 


dh 





qo 

Z^j 

Zd 


7b 


n 

nrY 

r 

or/ 

/rf 

nr/ 


FI 



prs7 

t 



3 

3 

3 


5 

3 


3 

th 

"B ^ 










d 








■34 

3G 

7s 

dh 

0 

d 



u. 

■Q 

D 

T] 

□ 

7] 

n 








3 

3 

=1 
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TABLE 5 (c) 

6arada alphabet in manuscripts 

(12*^ - 20* Centuries) 


MODERN SARADA 


Roman letters in Bhakshali Manuscript of Manuscript of Manuscript of Adi Manuscript of Manuscript of Manuscript of C. Manuscript of Manuscript of Mirada 

transcription Manuscript Muni'inata> Sakunt^ & Sabhaparvan Katha>Sarit>Sag 2 ua BalabodhinI Brahmana c. 18* A Ritual Text $iva> Horoscope 

c-12“Century nuuu'mala cl7“Cetitury of Mahabharata cl6*Century H.1158, (CE 1745) Century 1905 ce Mahimnastota 1963 CE 

C.14* Century cl6“Century 1933 ce 



halant 


-iirj 


l-i/ 1-i^ 


120 





































































































































Roman letters in 
transcription 


Medial 

Vowels 

a 


Bhakshali 
Manuscript 
c. 12“ Century 


•?r< 


Manuscript of 
Muni-mata- 
mani>mala 
C.14* Century 


na 

y‘r'r> 

na na 

••*:***/ 

» - i =• > 

1 na 


na ta 

ly 

jna 

( 


TABLE 5 (d) 

SArada alphabet in manuscripts 

(12“’ - 20“' Centuries) 

____ modern §AR ADA 

in IV V VI vn vm k 

Manuscript of Manuscript of Adi Manuscript of Manuscript of Manuscript of C Manuscrmtof Manuscxintof a- 

SakunlaU &Sabhaparvan KathS-Sarit-Sagara BaiabodhinI BrShmi^cltf^ A Ritual Text §iva^ 

c. 17“ Century ofMahlbhlrato cl6“ Century H.1158, (CE 1745) Century 1905 CE Mahimnaslota 1^^ 

__ c. 16 “ Century _ 1933 ce 

.. ta va ga na ka dha ta mi ka na §s il vi 

-1 Zr J/'O " P \ p •i.pt jlilp p Cp 


ria Aa ^la ja 


ja 


9 a ni iialja 


i with k 


I with k 


e with k 


ai with k 


o with k 


LIGATURE 

kS 


jn 

sub. n 


sup. r 


sub. r 


sth 


st 

sth 

sub. dh 


HD 



fh pi'- f¥ fr 


■f\ A 


a 


ku SU;^.: gU 

..V •» 

iil 'S I \ ^ 

•jr TU ^ Vj ta 



pu tu tu..., yvCU thu ru 

3 3...;:^ ^ 

^ ^ pu^i -nru gn U 


bhu hu mu bhu su m yu . tu 

■•*... ^-4 iyj ’•*. ^ 

•»> ^ 


dr str mr 



HH 





“dcp r: 

rO ^ no 








^ rthV 2 ry rgh ■L^ rth'^ rk^ ^rmrth^ 


tr^ , pr mr* vr pr 


kru^ 








•a. 


pr kr 



^ ^ "8 t 
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TABLE 6 

numerals of the SAradA alphabet 


^ jpeif 5 luapoi^ 

o 

cO 

(T) 

u 



C~ 

rO 

6n 

• 

S E^EiSqqfH^ aqi 

p )o ;du3snu7)v 

0 

S' 





cP 


P 

• 

g »du3TOuew !IBqs5I«ia 

c/l 

fO ^ 

cfp 

c^n 




<=/ 

cr^ 


G 

• 

^ aopduasui 

^ auofs SASiQ )e<(redfieH 











g BjjapeiiroBA JO uopd|£>sai 
X omasn iEMeqsaj 

c 







po 



& uopduasu] 

g qpiSauo}SJ3iIliox 

o 



rl 

y 






P eAapetsH Jo 

^ nopduDsui ioxqatdA 




rO 

p" 


cH 




^ oopduasni 

X qeis auo)s moSuv 



cr^ 








^ uopduasui majunoj nn^S 

o 


r/ 



lb 





> uopduasizi 

X urejunoj mlo^-y-iAaQ 

c 






n 




S eAapepuTOieicj jo 

^ aopduasui umasn]^ ‘S’J'S 

0 










55 n{unse/(ef jo 

X uopduasuj umasnif^ ’S*d*S 


(—) 



IT 






^ uopduasu] matunoj |ni 

n 










uopduasui 

a)eu-J3ddo3 equrciD 

n 










X 'dtJDSui ayeu-jaddco iiapi^ 

r 










B uopduasui 

^ 3U01S (nunnejO uaqaaaQ 


rA 









^ ’duasuj uiEjimoj pun>[cqg 

c 



u 







lAap yeM^auifx jo 
^ uopduasui (uayspiej) punn 

c 

cT’ 









. BAapeifpSepiA Jo 

^ aiB|Bj-jaddo3 [bSbhs 

o 



j 







^ UBUUBAJBJfBSnA JO uopduasui 
aiBfj-jaddo 3 xoinqeig 

c- 


rr^ 








>-i uopdijasu] aSBinj 

^ azuojg umasnpyi S'd'S 











^ m?qsei?dBXBriAjo 

*"* uopdpasui (uBisi)fBj) punH 

(T- 










UBUUBApUBAV 
jO uopduosui BfBlO 



/WO 





o 




rH 

CS| 

fO 


in 

V© 

l>. 

00 

o^ 

s 
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3-f 


1 

Tf 


h 

O 


dh 

Q 

dh ^ 

n 


" c 


dh -j- 


‘ cq 


'T' 


B 

ro --- 

T 

rd -r 



g- 


pau 



" <5 

" >5^ 

e 

'V 

° ^ 

• 

“ 3^ 

7:3 

chh 

* B 


• 

n 

’ CP 

• 3 

* e 


” q. 

^ Zo 

" q 

bh T- 

m 


’ Id 

' £t 


- ^ 

di /^ 

l-u 

“ 3T 

ku 

-O 






le N 


* 



sth )g 

§th 


rq 


t t 






pai 

U 




ddhy Tj nt 






3f 

a 

B] 

a 

rq 

® T1 

gh 


^ :Co 

n 


" Z) 

bh 

q 

' y 

h 

7" 

2y 

ta 

Iv 


te 

1, 

s.h^ 

rth 




WL * a 


i • • 1 • • " -r 

V) 7 -5 



e o 

rv 


k k 




o'**’ £ “ ' CT 


' 3 ^ “ -33 -q 


nrV 


5 














7l " S “■ 



tai — chai 8® 


#3 TT c:r 


lo ■>w bho 

cT' 'I 9r 








23 


















































































































HNAL PHASE 
(14“' -16*^ Centuries) 




i 

•V) 

- • • 

■ T 

“ 3 

e 

rv 

° r3 


kh ^ 





C 

J] 

66 

’ ^ 


' r3 

* 

*" o 


^ To 

■ rrY 

' 3 

th ^ 

' Jj 

dh -q 

" ^ 

■’ V 

Zo 

*’ y 



" y 

SI 

r 

T 

' ^ 

' K 




” 3. 



" V 


ia ^ 

3. 

IP 

" 5l 

.u ^ 

P. ^ 

BhO ^ 

Si- 


” y 

hr y 
■ ^ 


me 

H 

te «s 


nai t:. 

=1 

M 



lau ^ 

ks “X 
■ ^ 

rm _ 

ij 









m 


SaradA alphabet in manuscripts 

(le* - 20“* Centuries) 



' 9= 

i -v 

I • • 

T 

u 

“ ^ 


u 

r 

■ L 


" c 

p 

ai — 

Fi 

0 

/3 

° R> 

au 

om O 

/3 







kh ^ 



h ^ 

' TJ 

ab 

’ -C^ 


" rh 


' r 

"' o 



■ rfY 

• 3 

th 

- Xj 

^■’ TJ 

" y 




” z 

bh T- 

t) 

" H 

’’ 2? 

r 

T 

' <^ 




* M 


" z. 

halanta 

::5\ 

halanta 

.:yf 


*4 






<"•3 ^JV 

- T 




" 6 



'’“ y 

™ 3 ; 

p. ^ 

bhu ^ 


“■'H. 

te — 

3 

vai ^ 

ko 

sau ^ 

T-P 




'"’iv 

s.h^ 

rth -y 

Ol^ 



" £ 

” ^ 

" A 

- ^ 


rcha 

5n 

"''iv 

sr 





gry 

?ky 

mbhr nj 


trai 

> 

gdha 






ntyai tr 


sp ir 

y<. 
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TABLE 7 (a) 

DEVA^ESA - TAKARl ALPHABET 
(14"’-16“' Centuries) 



I 

11 

III 

IV 

V 

VI 

VII 

VIII 

IX 

X 

Characters 

in 

Roman 

Guroli Copper¬ 
plate Inscription 
of 

Vairasivarman 

Mhesa Copper¬ 
plate Inscription 
of Bhotavarman 

Jungrar Copper¬ 
plate Inscription 
of Bhofavannan 

Sahgrimavarman's 
grant to Badhu 
Legha 

Mindha Copper- 
Plate Inscription 
of 

Sadgrimavarman 

Chamba Plate 
of 

Anandavarman 

Chamba Plate 
of 

Gane^avarman 

Ganguya grant 
of 

G ane^vannan 

Chamba Plate 
of 

Balabhadra 

Kulu Copper¬ 
plate Grant of 
Bahadur Singh 

a 











a 











i 



o O 

OO 

\D 

-<0 



Xd 


• • 

■NO 


T 











u 

^ § 

§ 


T3 







u 











r 











e 


N 

/V 

PfV 


TV 

p 



P 

ai 

It 

fV 









o 



35 

33 


<3 

*35 


G 

15 

au 











anusvara 

/7\ 


anunasika 

v2/ 








k 











kh 






H 



R 


8 


T[ 

T7 

31 


31 


Tf 

3] 


gh 


\JL^ 




W 





fl 





T ^ 


ZT 


r 



1. Chabra, op. cit, no. 38, lines 8-10; no. 39, line 11. 

2. Ibid., no. 28, line 3; no. 37, line 3. 
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TABLE 7 (b) 

DEVA^ESA - TAKARI ALPHABET 
(i4“’-16“‘ Centuries) 



n T T ^ 


Ij If q 













































































































































TABLE 7 (c) 

DEVASE§A - TAKARl ALPHABET 
(14“'-16“' Centuries) 



III 

J ungrar Copper- 
Plate Inscription 
of Bholavarman 


3H 








5 





ja ta 


* ?••• 






rv 

V 

VI 

vn 

vra 

SaAgramavarman's 
grant to Badhu 
Legha 

Mindha Copper- 
Plate Inscription 
of 

SaAgramavarman 

Chamba Plate 
of 

Anandavannan 

Chamba Plate 
of 

Ga^eshavannan 

Gangnya grant 
of 

Ga^eshavarman 



3 

5 



m 





q 




¥ 


? 

? 



F\ 






T 






T! 


■E? 

■£( 









3^ 



•£, ^ 

2, 


• A ^ 

•yf\ 

V 

•ah** •• • 




MEDIAL VOWELS 


ffijl 

jjn 

,H| 



..•V 

ja !-^ ta 

j® ••.../ 

.A ' 

: \ 


na-[^" 

/at 





A 

::5^| 

rt^r) 


m 

4 


>0 


HjH 



DC 

X 

Chamba Plate 
of 

Balabhadia 

Kulu Copper¬ 
plate Grant of 
Bahadur Singh 




M 


q 

? 








Ef 

K 


M 

5^ Zn 

5 




m 


9 * ja 

•• IP 

ta ja 

p 

*•••1 ***^ 

^9 

p>^-. 


A 


m^i 
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TABLE 7 (d) 

DEVASESA - TAKARI ALPHABET 
(i4*-16“’ Centuries) 



I 

n 

m 

rv 

V 

VI 

VII 

VIII 

IX 

X 

CTiarartprs 

in 

Roman 

Guioli Copper- 
Plate Inscription 
of 

Vairasivaxman 

Mhesa Copper¬ 
plate Inscription 
of Bhotavarman 

Jungrar Copper- 
Plate Inscription 
of Bhofavannan 

Sangrimavarman' 
grant to Badhu 
Legha 

s Mindha Copper¬ 
plate Inscription 
of 

SahgrSmavarman 

Chamba Plate 
of 

Anandavarman 

Chamba Plate 
of 

Ganeshavarman 

Ganguya grant 
of 

Ganeshavarman 

Chamba Plate 
of 

Balabhadra 

Kulu Copper¬ 
plate Grant of 
Bahidur Singh 

u with k 

d 

d 

<j 

P“ 

'i J 

d 


<[’ 

<i 

<j 

d 

u withr 











u withk 

••**?*•. 

-b 



•**'?**. 

.V-?. yH 

-i .v-t: 

■ 3 ^ 

-Jr\ 

:;.t: .’•‘h 

:;.t: .»T.l 

r' .-b >> 

r 

bhr 

•o’- 

sr kr 

.M f 

kr vr 

*,>1 


kr tr tr 

•»** *: ‘ir* 

u- t ^ 

kr vr 

H' 

pr... 

vr kr 

•••(7 <-■•••••• 

kr str 

U' '-’O 

bhr 

e withk 


— —V 

**T*: 

\ r:> 


.•fv. 

^ — 

.-fv 

•:^v 


ai withk 











o withk 






n 


Bj 



au 

1^ 

■ 









sup. & 
sub. k 

kt 3 S 

ks rk 

^ ?. 

rk -j- 


ks 

> 

ks 




ks kt 

•5 3^ 

jn. 











sup. 

r 

rk ry rv 


rjy ry 

% ^ 

rm 

rm ^ rn 

4 r 

rv ^ 

rm rn 

rm rv m 

i;?,' 

rm rn ry 

rt rc rv 

rt rd 

sub. 

r 

mr tr 

pr Ir 

R 1, 

pr nmr 

i/ lf\ 

gr 

kr tr 

^ 3 : 

pr tr 

4d ^ 



kr gr dr 

tr pr 

^ H 

m 







3^ 

-?i 











* 3 - 



sub. * 

y 

iy ly 

Py bhy 

ny sy 

zr^ 

dy py 

sy gy 

% S. 

m 


»y jj. 

sy ^y hy 

dhy sy 

d 

dh 
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TABLE 8 (a) 

DEVASESA - TAKARl ALPHABET 
(17“- IS* Centuries) 



III 

rv 

V 

VI 

vn 

vra 

DC 

Mindhal Plate of 
Pfthvisiihha 
V^.1698 

Chaxnba Plate of 
Pfthvisimha 
V^.1702 

Divkhari Plate of 
P|ihvlsiihha 
V^1718 

I-alcyrnTnlraya^a 
Temple Plate of 
^trusiiitha 

Lak^mlnSESyaQa 
Teiiq>le Niche 
Inscription 

Cablltxa Stone 
Inscription 

Treaty Between 
RSjasiihha and 
Samsazacand 






1 





S 


^ V)No ^ \5r 




nr\ 

'•O 








u \5\3 NTlj XT (f 





^ (f 


anu- 

nasika 


k 
































3^ 




(FT 






3a 
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TABLE 8 (b) 

devaSesa - tAkarI alphabet 

(17^-18“’ Centuries) 



n 


m 


IV 


VI 


VII 


VIII 


IX 


Chamba Plate of 
Balabhadra 
V^.1692 


Mindhal Plate of 
Pfthvlsiiiiha 
V^.1698 


Chamba Plate of 
Pfthvlsiihha 
V^. 1702 


Divkhari Plate of 
PfthvTsuhha 
V^.1718 


Lak^mlnlrilya^ta 
Temple Plate of 
^atnisuhha 


Lak^mlnlrSyana 
Temple Niche 
Inscription 


CabQtra Stone 
Inscription 


Treaty Between 
Rdjasimha and 
Samsaracand 


5-^ 












JT 




3^ 








7^ 


o 


o 


o 


o 


f 








33 


33 


Jb 




nV 


mr 


c 










j 


T 


3" 


3 


3 


3 






Sf 








37 


3^ 


33 


37 


33 








0 


V 


0 


u 


0 


(J 


<T 


3 


T 


355 








V 


4 


V 


4 




M 














s> 










37 
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5 

ai 



































































































































































TABLE 8 (c) 

DEVA^ESA - TAKARl ALPHABET 
(17“'- Centuries) 



I 

II 

III 

IV 

V 

VI 

VII 

vm 

DC 

X 

Characters 

in 

Roman 

Chamba Plate of 
Balabhadra 
V.S. 1667 

Chamba Plate of 
Balabhadra 
V.S.1692 

Mindhal Plate of 
PfthvTsirhha 
V.S.1698 

Chamba Plate of 
PfthvTsiihha 
V.S.1702 

Divkhari Plate of 
Pfthvisimha 
V.S.1718 

Lak^mlniriyana 
Temple Plate of 
^atrusimha 

Lak$mlnir2ya^a 
Temple Niche 
Inscription 

CabatrS Stone 
Inscription 

Treaty Between 
RSjasimha and 
Samsaracand 

Modem 

y 





q 






r 




7 



T 




1 

cT 




FI 





n 

V 








A 


ri 





fj 







s 








t) 

K 


s 









a? 


h 

s 

5 


5 




5 


AS 

halanta 








t\ 



MEDIAL VOWELS 

a with k 

. s .V 








..^T" 

•V* 

./ 

•T- 

a 

ja ^ 25 

na 

ja na 

ja na 

ja na 

<p-oo 

ja na 

^ r? 

ja na 





i with k 

fk 

/¥ 

/% 

/¥ 


I® 

/% 

i 

[ip: 



I with k 

¥] 



¥1 


;:€\_ 


¥} 



u with k 

hu 

f 

o" 

bhu 

bhu 

O o 

;E 

O 

;:E 

J 

IE 

•;E 

J 

•;E 

O 

"E 

O' 

u with k 

iiB 

•;:E 

i:E 

< 

;;E' 

;;E' 

.•V., 


•:E 

IE 

S' 


ru 






. 






131 




















































TABLE 8 (d) 

DEVA^ESA - TAKARI ALPHABET 
(17“- IS*^ Centuries) 



u withk 


u with k 





rv 

V 

Chamba Plate of 

Divkhari Plate of 

Pfthvlsiifaha 

Pfthvlsiihha 

V.S.1702 

V.S.1718 



JE' ilE 

'O r-i 

•::fcv 


Samsaracand 



kl ks kt k$ k$ kv kl ks kv k$ 

It f ^ ^ ^ ^ 


sk sk sk_ ^ 


sub. k 


sup. r 


™ rl rk rg rg 




VT dr gra pr vr gr kr gr gr bhr i 


?t 5^' ^ ^ 




R|H 





y (5S- f/ ^ 


my ?y my 




ksm smy hm 

§14/ ^ 


str hi thl cch hn 


S) ^ 
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TABLE 9 

NUMERALS OF THE TAKARl ALPHABET 











































































APPENDIX 



’1 

’1 

i o o 

\o 

I • • 

3 

" 6 

“n5^ 

' p 


x^rq 


ei> 

* r. 


Ob 


dh -r 

Jo 

■ ^ 

' 3 

th^ 


dh-q- 


” >1 


' T 




“3" 

'“nr. 

Hi 


p.^ 

- 5 



tr -T 
\) 

jft ^ 
/n 

rkam S 


‘P 





“ Th 


‘ ^ 

‘ ^ 

" (i 

“ 6 

e 

z. 

"'2. 

O <nn 

Zh 

au 


‘*bt 


gh 

* >1 

' <^3 

ch 

* §' 



'a. 


m 



■ 5 

“’ El 


dh^ 



■’"a? 



“A. 


' 3 

* 

' JL 


'n' 

S — 

" 0) 



ki ^ 

rn) 

'‘"W 

>“>3T(' 


kai 









- ko^ kau 'XL 

r6 



a ^ 

" ?yp 

‘ Pa 

’ 2^ 

" S 

u @ 

V.*' 

\-/ 

' X. 


“* b( 

® J1 

‘^Ul 


' <9 

'" s> 

' a 

a 

' 3 


"5 

■ 3 

th qj 

' M 

”"<3. 



” ^ 


' j 

’ t( 

' fl 



31 


o 

“ r- 



VX 

v-- 

ke ^ 

3^ 

kai n 




















































































































































MODERN ALPHABETS OF NORTH-WESTERN INDIA 


I 

II 

III 

rv 

V 

VI 

vn 

vra 

devanAgarI 

$AradA 

GURUMUKHI 

TAkarI 

DEVANAGARI 

^arada 

gurumukh! 

TAkarI 

(National) 

(Kashmir) 

(Punjab) 

(Himachal 

Pradesh) 

(NationaD 

(Kashmir) 

(Punjab) 

(Himachal 

Pradesh) 

2rf 

<q S 

■y/Y 

Zh 

:?\ 

Ti 

e. 

Vv 


% 

-of 


3 

c' 

e- 




fl 

Vi 


o 

5 

h> 


T 

S 

\i* 

<s 



i 

N3 


e 

Cj 

s. 


*io 

?o 



§ 

-?3 

m 








a 

3 

J 

3 


■<:s 

FT 

-5s 

vr 

Zy 

•LT 


a 

£L 

in 

r3 

Q 

Zo 


T/ 

■e 





'inf 


V 

q 

0 


rq 

H 1 

ti 


q 



:7T 

-3] 


TI 

■q 


q 

-VL 


w 

UJ[ 


■4, 


a. 

Zo 

<s- 

u 










33 





S) 


E 


7T 

H 









■q 


7L 



9. 



T 

? 

3 
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MODERN ALPHABETS OF NORTH-WESTERN INDIA 
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PL 1: Avantipur, Kashmir, storage x^essel (^^hntn) inscriptic')n 


Stupa and later inscription ot Sura ro\ al I 
(Proto-NagarT t\^pe of de\c‘lopc'd w riting) 


anu 










PI. 3: Stupa and later inscription of Sura royal family. 


Sarlhan Pra.«A«ti 
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PI. 4: Sciralian Prasasti, '•)"' Century CE. 
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PI. 5; Dewai inscription of Shah! King Bhlmadex-a, 9"’-10"’ Centnr>'. 








PI. 6: Barikot inscription of Shahi King javapala. 
Century. 
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PI. 7: The S.P.S. Museum, Srinagar, bronze image inscription of the reign of queen Didda 

(Laukika '65) CE 1089. 
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PL 8: Srinagar in; 




N. P. CHAKaAVABTI iOAUI: 0«t-HALP. SDBVMT OF IJTDIA, OALOOtTA. 

Reo. No. 8370 E'34-445 

/’/. II: .A Snradti inscription from Hiind, Pakistcin, ll"’Centui'V- 
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SOAL6 D'tfs 

PI. 14: Kulait copper plate inscription of Somavarman, 11 Century. 


144 








Thundhu copper plate inscription of Asatavarman, 
Chamba, H.P., IV'^ Centur\\ 








PL 17: Tapar, Kashmir, stone lintel inscription of Parmandade\'a, 12"’ Century. 



PL 18: Devi-ri-kothi, Chamba, H.P., fountain inscription of 
Rajanaka Nagapala and Nanapala, 12'" Century. 






PL 19: Devi-n-kothi, Chamba, H.P., fountain inscription of Sri Ranapaladeva, 12" Century. 
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PI. 22: Baijnath, Kangra, H.P., Siva Temple inscriptions, Pmsasti, 1204 CE. 
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PI. 23: Bijbehara (Vejebror), Kashmir, stone inscription of the reign 
of Rajadeva (Sakii 58 ?), CE 1235-36 (?). 



IV. 24: Bijbehara, Kashmir, stone inscription of 
the reign c^f Miskaradex a, 13"’ Centurw 
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Pi 27: Peshawar, NWFP Pakistan, Musuem inscription of Vanhadaka 
(Lniikikii >niii ( 4 ) 538 ), c t: 1462 , 
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I’i 28 : I lariparbat, Srinagar, Kashmir, grav e stone insenptio.i ol 
the reign of Mohammad Shah {iauktka -^luu ( 4 -.) nil), ( i 1484 . 


PcshawTir Museum inscription of Vanhadaka.—Laukika Samvat 538. 









PI. 29-. Wularhamd Bijbehara, Kashmir, 
hathriHini gate inscription, Centur\-. 
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PI. 32: Jungrar plate of Bhota\'arman 


ScB\sY OF India. Calcutta. 
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ri. : Chamba plate of Balabhadra, t’S 1651. 


PI. oO: Dhadhyada plate of Ganesawirman, Snstni 17. 


SCALE • ONE-HALF. 
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pi. 4(1: C'hamba plate of Balabhadra, I’S 1693. 



/'/ 41: L hamba plate of Prthx isiiiiha, fs 1698. 


TLATK XXVI. 








B. Ch. Chhahra. 

Ria. No. 3977 E -36 - 500 S 2 


SCALE - TWO-THIRDS. 


EunvEv OK i^n.A, Calcutta. 


PI. 42: Mindhal plate of Prthvisirfiha, t’s 1702. 
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1^1. 4.^: Chamba plate of l’rth\'isiriTha, vs 1692. 
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PI. 44: LaksmT-Narnyana temple plate of Satrusiriiha, rs 1734. 




SCALE: FIVE-TWELFTHS. 


/’/. 43: I aksnii Nara\'ana temple niche inscription, Snstrn 55. 
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B. Ch. Chhabra. 

Rfo. No. 3977 E‘36-50C'S3. 


SCALE ; ONE-THIRD. 


SaRVHT OK India. 


PI. 46: Cabutra stone inscription, vs 1717. 


Calcutta, 
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PI. 48: The Bower Manuscript Part-1, vol.-22 plate-II, 4‘’-5‘’ Century CE 







f 5 ^ g S'iEiB 
' 73 »? 5 



r&i^iiti 


Wfil 

- 1 ^' 
sff s». 


If. ■ 

i'ilS’l 

vSTTfr^ 

£'^ # <t5r 

iK ^ ®> 

if? ^ 

? ? 





%r 



4 ^ 1 ? 

rJB^ K 



%Mif g^'i 

'>'^.rtf >1 

ft fflp <R (|^ 

^ E4f T ^ ’ 



PI. 49: Gilgit Manuscripts, 6"' Century CK. 
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